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This Is the part where l get brutally honest and probably piss a few peo¬ 
ple off. O.K. Here It Is: music today sucks. There, l said It. i feel much better. So, as 
much as I know that we’d all like to foot ourselves Into thinking that we are plugged 
Into (pun Intended) some amazingly hip scene here; I know It, you know It, even my 
fucking Mom knows It. New, underground mus/c today Is not as good as It has been 
In recent memory. If you think about It, It kind of goes along with who Is In the throne 
at the White House, in a weird, convoluted way. During Ronald Reagan’s reign, mus/c 
was realty amazing, and the late Eighties saw that peak with Bush In office. Welt, 1988 
came and soon after, George Bush took us to many a war, against Iraq, against our¬ 
selves; It was a mess. Electronic music peaked as we stared Into apocalypse. With 
Clinton, boredom and apathy In the once viral underground as we concerned our¬ 
selves less with topical themes. It’s too bad Bob Dole didn’t win so that we could 
have had yet another fascist In there to stir some sfvt up and scare the piss (chrlst) 
out of us. 

As It stands, I get way too many CDs from new bands that Insist on 
existing purely as regurgitated crap. Too many Sklnriy Puppies or Front 242s or 
Derrick Mays. The bands that are st/ll around from that era pretty much have 
tapped the vein dry and too many of the new bands are trying to recapture the 
magical time of the Innovators. Don’t get me wrong, there are some great new 
bands out there, who I won’t list here for fear of alienating people more than I 
already am. But the simple fact Is that very few of the new bands are really doing 
anything totally new. It wasn’t like there haven’t been some high points and that 
there weren’t low points In the past, there have been lots of both, but as the Imi¬ 
tators outnumber the Innovators, subcultures shift and art moves forward. It’s 
been too long since we've had a completely new subculture. All of the various cur¬ 
rent subcultures seem stuck In a rut, picking the carcass of past glories. All of 
them; goth (vampyre), punk (gutter-punk), Industrial (noise), electro (torture- 
tech), techno (house), etc. etc. As we move on In time, the periods of Innovation 
get shorter and shorter and new subcultures need to replace the old ones. It’s time 
for a drastic new subculture to move In a swoop down on the boring suburban 
homes and pretentious urban hlteclubs like an attack fleet of Martian spaceships 
(blatant ref to Tim Burton’s new movie). The fact that there are so many stupid, 
fucking tribute albums out there speaks volumes to this end. When the creative 
well Is tapped dry, let's see If we can suck some more out of our Idols. Do we 
really need to puke up our Influences Into an embarrassing mess of tame tribute 
albums? I don’t think so. 

What I think needs to happen Is for new artists to give up trying to emu¬ 
late those who came before them, but without forsaking the Influence their elders 
had on them and realty, truly Innovate, It’s acceptable to be Influenced by some¬ 
thing, but It should really stop there. So stop being copycats and start making some 
truly new mus/c ya fucks. 


Andy Waggoner 
editor 

(st/ll trying to find the Innate beauty In It all.) 


If you would like to respond to this, please send letters and email with 
intelligent recourse to my attention, p.o. box 1209. Chicago, {160690-1209. 
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hunch of stuff, nn a handu rpfprrncp shppl 


new releases 

Arcanta EP Projekt Records 

Chemlab East Side Militia Fifth Colvmn Records 

Cyrna/ Transfiguration T/tan/um Records 

Deep mobile Th/ckface Records 

F/rewater Get Off The Cross... Jetset Records 

God’s Girlfriend Whore Damage T/nman Records 

Jagd Wild Come Join The Hunt KSM Records 

Masonna inner mind mystique Release Enterta/nment 

V/dna Obmana The River of Appearance Projekt Records 

PICA The Doctors Ate the Evidence Release Enterta/nment 

P/g Sinsation Noth/ng/lnterscope Records 

Ruby Stroking The Full-Length Creat/on/Sony Records 

Steve Roach, Stephen Kent, Kenneth Newby Halcyon Days Fathom Records 

Scorn Logghi Barogghi Earache Records 

Spacet/me Cont/nuum remit recaps Astralwerks Records 

The Tear Garden To Be An Angel Blind, The Crippled Sod Divide Nettwerk Records 

Technohead Headsex Mokum/Roadrunner Records 

various artists The Future Sound of Jazz inst/nct Records 

various art/sts The Goth Box Cleopatra Records 

various art/sts House AG DIN Ai Records 

various art/sts Make 'em Mokum Crazy Mokum/Roadrunner Records 

new labels 

Thickface Records: [t-26], the font foundry that released almost all of the 
fonts that we’ve used to revamp interface, has started a label. The f/rst 
release is Deep, featuring Jim Marcus (D/e Warzau) and Jason Moore (ex- 
My Scarlett Life ), which has a dark ethno-amb/ent v/be. The second release 
will be Marcus' new band, Everplastic, with yet another all-star line-up, 
has ex-members of Sister Machine Guo and the Sugarcubes. Don’t expect 
anything like any of those bands, though. The show last fall with Christ 
Analogue was much more tribal and funky than anything. 


Chase at Re-Constriction Records is one of the few people in the under¬ 
ground electronic scene who has a goddamn sense of humor anymore and 
isn’t scared to wield it. One of the biggest motivators and networkers 
around. Chase never fails to entertain us with great comps and (sometimes) 
hidden messages in his ads and the album artwork for the comps, the newest 
of which is Operation: Beat Box, which has some of the best new electro 
bands covering classic hip-hop songs. Keep up the good work Chase. 

new staff 

As of this issue, we have even more new writers. Rik M ilhouse, publisher 
of Cyberlogue and Veronica Kirchoff, publisher of the late Levity and now 
an on-line zine, are writing for us. Also aboard is Brian Rowe from Connect 
the Dots Music, who will be reviewing ambient music. Paul Seegers of the 
late Arc magazine is also doing some writing. Michael Woodring and logo 
Mieir are also doing reviews. Welcome aboard to all of you. If you are 
interested in submitting to interface, please call or write for submission 
guidelines. 


The interface magazine, electronic music and art website is up 
http://trans missi0n23.com/interface. We will be adding tots to the site, 
check it regularly. Our site was kindly donated by the staff at transmit 
23 (www.transmission23.com), an avant yard music, art and literature} 
turned web site. 


One of the cooler web sites I’ve been to recently is the Hyperreal web site 
(www.hyperreal.com). A collective of labels, bands and magazines with a 
common bond; electronic music. Most of the contributions are techno, but 
there’s a hint of experimental post-industrial with the magazine £MT, Lots 
of info and contacts to mull through. 

Mixmasfer Morris , the ambient DJ who promotes “the Global Chillage,” runs a 
site called, appropriately, A Site for Sore Ears (http://www.southern.cofn/mmm). 
Links and info for lots of ambient Record Labels, info and background for MMM 
himself and a complete event listing for MMM, who is seemingly constantly “on 
tour” spinning ambient at events the world over. 

If you have an interest in comic books and SaTi (who in their right mind 
doesn’t?), check out the AntiGravity Room, a Canadian produced tv show 
airing on SciFi Channel. They have a web site, www.antigrav.com, and you 
can email them at antigrav/ty@ytv.ca. 


Feedback Records: Feedback is sub-label of Decibel records which was 
started to focus more on experimental releases, the first of which was 
release by Impact Test had hand made covers. The new release by 5 /rvix, 
Her Dead Love, is more readily available. 

Hakatak Records: Paul Robb {ex-information Society) has a new band and 
label; Think Tank and Hakatak respectively. See our review of Think Tank's 
Skullbuggery in this issue for more info. 

new technologies 

DTS Technology , who released a new digital surround technology this past 
June, now has more hardware licensees for this new technology and new 
CDs and Laserdiscs made for it. Expect consumer products probably 
around Winter Solstice 1997. 

go girll 

The Hearts of Space label from San Francisco is the face of the radio pro¬ 
gram uncovering artists creating space music. As a label, along with sub- 
labels Fathom and RGB Records , HOS is one of the brightest and exdting 
groups of indies that we’ve come across in a while. Consistently top-notch 
releases by world-class (and often world music) musicians fostering a com¬ 
munal vibe with artists on the label often working together, such as Steve 
Roach and Robert Rich , From releases by D’Cuckoo, to Paul Haslinger (ex- 
Tangerine Dream) , Hearts of Space is easily one of the best choices for safe 
bets on good music by innovative artists. 


At Fangoria's Weekend of Horrors convention this July, we got a preview 
of the Special Edition Star Wars movies that are being rereleased next 
spring into theatres by LucasfUms. Something like $10 million went into 
revamping the old movies, adding in CGI effects and touching up any mis¬ 
takes from the matte shots of the originals. Looks flawless. Lucasarts also 
has a new set of multimedia products for the hardcore Star Wars fan; 
Shadows of the Empire is coming to us in several parts. A book from 
Random House, a comic book series from Dark Horse Comics, toys from 
Kenner and a video game for Nintendo 64, the new system. Clips of the 
video game in development are stunning. The story takes place in the time 
between The Empire Strikes Back and Return of the Jedi. Check it out. 


compiled by andy waggoner 
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listened to; Cabaret Volta/re, Joy D/v/s/on and P.l.L. as well as other post¬ 
punk bands. After that, they really got into electronics and got rid of the/r 
guitarist; Bowes' brother! They got a synth and it grew from there. Getting 
rid of the drummer was the next step and the band went all electronic at 
that point. Not that Attrition was started with any definite sound in m/nd. 
The loose exper/mental v/be of the post-punk, non-MTV New Wave played 
a large rote in early Attrition's sound. Bowes was creat/ng a fanzine at the 
time and was around bands a lot at the time. The idea of “do/ng something 
myself” came after being exposed to the resurgence of the mus/c scene at 
the time. As w/th most punk bands, it wasn’t really serious at first, but that 
changed. “You just sort of muck around w/th friends, you know. 1 just 
thought, ‘hang on, maybe someth/ng's com/ng together.’ I’ve never been in 
any other bands before. !t's been a long time in Attrition, but /t’s the only 
thing I've done.” 

Is it difficult to put in the var/ed emot/ons that Attrition uses, from the hard¬ 
er aggress/on mater/al to the more soft goth stuff? Do electron/cs play into 
it? “It’s difficult, but l don't th/nk it matters what instruments you use. It 
suits me and I l/ke us/ng electron/c sounds. I l/ke gett/ng someone in to play 
violin as well. \ l/ke the mixture, really. That's the /deal way, us/ng whatev¬ 
er you want. It would be nice to get a hold of an orchestra, it would be nice 
to have one, but sometimes you can’t and you have to use a sample. We've 
got the male and female vocals, too. It keeps it from be/ng too aggress/ve. 

I l/ke that. Somet/mes, w/th some bands, it gets a bit one dimensional when 
it’s just aggress/ve or just a female. We’ve got a lot of bit of both sides.” 

Martin prefers to synthes/ze sounds and program them from scratch, unless 
of course he has a professional classical musician to come in for him to 
sample. H/s old analogs are st/ll around from the early days, too. Us/ng 
Novat/on’s Bass-Stat/on, Martin uses the MIDI to CV convertor built-in to 
the unit to sequence h/s old equipment. The Korg MS-20, the original synth 
that Attrition relied on early on, Martin sampled and looped sections off of 
the Korg MS-20 for the tour. While he feels th/s is 

& cheating a bit, it allows him to not have to worry 

f about an analog synth going out of tune or changing 

n I any patches ke the early days. 

1 

Since Attrition’s history has spanned the scope of 
v electronic evolution, one wonders if innovations like 

MIDI effected Martin’s song-writing. “Yeah, it has 
jPl4$/ j changed it. You can get a lot more going on in a song. 

If you’ve got an idea of something, you’re more like¬ 
ly going to be able to get it. You just couldn’t do with 
MKA [ an 808. I sold my 808 when it wasn’t trendy for about 
f 100. I could get about £goo now! [with MIDI instru¬ 
ments], you can do a lot more, but it doesn’t make it 
any easier to write songs. That’s still a process that 
comes from inside you and none of the technology 
can help that. It does mean you can reach the ideas 
of songs you couldn’t have done before. I like writing 
lyrics and there’s no technology that helps with that. 
It’s just a pen and paper. It’s a nice change from 
be/ng in the studio with all the gear to get away from 
all the technology. Sometimes you end up w/th so 
much technology that there’s always something going 
wrong and you’re forever fixing things. It takes a half 
an hour to pinpoint what might be going wrong.” 


Martin Bowes of the British darkwave band, Attrition, speaks with a bit of 
levity when talking about music. But it’s not as though he is without a need 
to experiment, and over ten years of making music has offered Martin a solid 
foundation to grow from. Known for their combination of traditional, clas¬ 
sical arrangements and instrument sounds with synthesizers, Attrition is the 
obvious child of someone like Martin. With a stunning mixture of the angel¬ 
ic female vocals of Julia Wallers and Martin’s dark growl, the electronic 
dance beats punctuate the soft strings. The rich viola sounds on 3 arms and 
a dead cert, the newest album on Hyperium in Europe and Darkwave here 
in the States (see review p. 23), were provided by Franck Dematteis, a long¬ 
time fan of Attrition and member of the Paris opera. While Attrition has long 
since been using these sounds, this is the first time that a live musician was 
brought into the studio. The resulting quality of sound is instantly notice¬ 
able. The differences between sampling a live musician and synthesizing the 
sound are obvious. 


Attrition’s unique sound has earned them a loyal fan base, but one that 
leans to an amount that is shockingly small in number for a band of this 
ability whose career has spanned this length of time and whose music has 
received the praise theirs has. Recently, the band has had more success in 
Germany, but that may be attributed to being signed to Hyperium. “It 
depends on what label that we’re on. What country the label is in, they’re 
going to do the most promotion.” But even when Attrition were on Third 
Mind , a British label, sales still lacked in England. “We found that we sold 
more in Europe and America. Electronic music’s never been very big in 
England, unless it’s Depeche Mode.” American response has been increas¬ 
ing of late, as well as the growth in Germany. The tour this summer may 
help things along, too. 

Even though Attrition is known for their use of synthesizers and samplers, 
the first four shows over ten years ago didn’t have any electronics at alt. 
Just guitar, bass and drums. They were influenced by the music they 


martin bowes (photo: chuck przybyl) 
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\/F: How has it bee n for you to go from being in a major label act to releasing work on smaller labels ? 
it: like rediscovering the meaning of freedom and trust. 

\/F: What is the state of the Belgian scene? 

)L: The Belgian scene at the moment is very weak with a few exceptions such as D/ve and Suicide Co 
Are you anxious for a big tour again? 

J L: Not really. I am not ready 


LP is released and decide whether or not to tour and where. 
\/F: What happened to cause the cancellation of the 
handful of American shows for Cyber-Tec earjer 
this year? 

)L: We were verbally proposed tour/ng conditions 
that were OK, but none of them were reflected in 
the f/nal wr/tten contract we were presented when 
we arrived in the U5, so we packed and left right 
after the New York show. 

\/F: Any definite plans for a future tour? 

M: We will play several gigs in Europe then record 
the LP and see... 

t/F: How has it been working with Ged as well as the 
other members of Cubanate? 

}L: Ged Demon is not in Cubanate. Marc Heal of 
Cubanate recently jo/ned the Cyber-Tec Project to 
replace Jonathan Sharp. Marc and Ged are really 
nice guys and talented musicians . I immensely 
enjoy working with them. There’s a great vibe 
among the three of us and 1 hope it w/U never die. 
\/F: Do you have a bigger role in Cyber-Tec than 
f you did in Front 242? 

it: I do almost the same, which is to write the 
lyr/cs and to sing. I don’t want to interfere anyhow 
in the music, because that’s not what I’m the best 
I at. The biggest difference is that in the Cyber-Tec 
I Project, the place of the vocals in the whole con¬ 

cept is more important. 

\IF: W hat is the current state of Front 242? Are you 
| still working with them ? 

J L: Front 242 is currently dormant. The members 
work on separate projects. We might work togeth¬ 
er again in the future, but not M 1996. 

\/F: What was your rote in Art & Strategy? 

JL: I was one of the three founders of Art and 
Strategy in 1991 with Dan/el and Patrick (of Front 


242). I was responsible for alt the legal, official, bureaucratic paperwork and this was taking a hell of a time! I left the company in 1993 to create mine, 
\/F: What does the future hold for you? Any plans? 

J/.; Only good things, I know it. I know I still have tons of things to live and learn. My girlfriend left me some months ago after 10 years spent togeth¬ 
er. I’m currently learning to live alone again, discovering sanity and happiness in small and simple things, making tons of new friends, learning how 
to love more and better and I know one day, I will be ready to find my soul sister. Isn’t that the most exciting of all possible plans? 


jean luc de meyer 






article by Veronica Kircboff 
design by pulse code 


True to the/r name. Se/bold set out to master the fine art of con* 
struct/ve hate. Four years and several members later, after count* 
less in suits and assaults and what must be gallons of mucus and 
saliva, audiences are as entranced and /nsulted as ever, and Hate 
Dept, is as passionately regarded as ever. Whatever side of the 
fence you’re on, whether you love them or hate them, your 
stance is l/kely qu/te sol id. 


Seldom is one able to ai/enate the whole of his surroundings and, 
|fo the process, realize a sort of twisted, confounded respectabil¬ 
ity. This seemingly paradoxical apex is where Hate Dept, thrives, 
Capable of being all things to all people. If you go into a Hate 
Dept, show expecting to be personally insulted and disrespect¬ 
ed, you will be. If you go into the show expecting to entertained 
humorously at someone else’s expense, you will be. If you go 
into the show expecting to see an energetic delivery and hear 
infectious music, you will. If you expect to see male hormones 
on parade, you will. If you expect to see sensitivity, you will. The 
only thing you won’t see at a Hate Dept, show, or hear on a Hate 
Dept. CD, is apathy. 

In May of 1992, Hate Dept, was born from the remnants of Cup id 
Falling. “Cupid Falling was electro-confusion.” says lead 
singer/songwr/ter Se/bold. “I was following in the footsteps of 
r Skinny Puppy (Rabies era) with a splash of Cabaret Voltaire. Hate 
Dept, in essence was to be a continuation of that band. Drummer 
Steven Ortiz and l decided to continue on with our synth project, 
and I introduced the possibility of being a punk band instead. We 
recruited our ‘punk’ or ‘industrial’ acquaintances to join us. We 
were somewhat confused about how to treat the fickle “electro- 
industrial” audiences at the time, but went forward anyhow.” 


What does Se/bold feel he’s accomplished in this time? “We play 
well and sound good, yet care much, much less,” he says, “I feel 
that I am actually doing what I set out to do. I communicate with 
music; I talk to myself mostly, but that is what lonely people do. 

I am here to affect people, and I’m getting better and better at 
it Accomplishment is in the eyes of the beholder. Hate Dept 
grows uncontrollably like a weed; that seems like accomplish¬ 
ment.” 


Since their inception, the band has enjoyed many ups and 
endured many downs. The only current member, aside from 
Se/bold, left from the original incarnation is drummer Charles 
Hunt, who used to play keyboards. Now on keyboards is Ryan 
Daily; on guitar, Coby Bassett. After parting ways with electron¬ 
ic percussionist Shawn Sutherland, the band embarked on their 
longest and most grueling tour in June, the Omnipresent Tour 
‘96, wh/ch wrapped up August 5 in Los Angeles. The ups and 
down continued, including last-minute cancellations through no 
fault of the band, 15-hour overnight drives with a show to play 
the next day, and overzealous Canadian border guards who just 
knew they’d find something in one of those equipment cases (lit¬ 
tle did they know, all they’d find were v/tam/ns, aspirin and 
antacid). Nonetheless, the band maintains that they love touring 
and have never once thought of throwing in the towel. 


Going forward meant developing some plan of attack; How would 
they illicit the response and involvement so lacking in the genre? 
These guys had played the scene and had a bone to pick; not 
only were they d/ssatisf/ed with the shape of things, they were 
downright pissed off. Instead of sitting and stewing in it, they 
decided to stir things up a bit. At least then, they wouldn’t be the 
only ones who were pissed off. 


|| “I have a very short attention span for glor/f/ed garage bands.” 
It says Se/bold. “In this scene we call ‘industrial’ or, even more so, 
m .‘gothic,’ audiences seem more taken by the/r own presence and 
| appearance than interested in mus/c. How annoying.” 


“It’s very exc/t/ng to us. We love to travel and perform... piss off 
someone new. The idea makes me tingle inside,” says Seibold. 
“I’ve never wanted to throw in the towel. Maybe wash it, but 
never throw it in.” 


Speaking of p/ss/ng off people, “one favor/te show was 
in Bakersfield, California,” he continues. “I insulted the 
audience. I spit on a patron and h/s friend. He threw his 
glass beer mug at me, and it smashed into the wall over 
Charles’ head. H/s friend also hurled his mug at me. That 
hit the wall behind Cobg. The first pitcher jumped on 
stage and tried to punch me in the face. I was able to 
push him off hard enough that he landed on his back on 
the dance floor. He and his stupid little fr/end got kicked 
out. I glowed that night.” 


At another show, Se/bold jumped off the stage and 
approached an audience member who obviously had 
something to say. When confronted, the drunken club- 
goer asked, “Why do you keep saying ‘fuck? Seibold 
was close enough to the man that h/s question was 
broadcast over the entire dub through Se/bold’s head¬ 
set microphone. The audience burst into laughter at the 
man’s inane inquiry, and Seibold went on about h/s 
business. After the show, who should appear backstage* 
pool stick in hand, falling over h/s own feet, but the 








hate department continued 


sullen surveyor. A brawl ensued, wh/ch consisted mostly of the 
drunk man stalling against himself and the pool stick, after 
wh/ch he was led away by secur/ty. 


Warnings and threats of retribution for h/s stage ant/cs are 
noth/ng new, says Seibold. “I've been threatened and warned 
to ways that made the l/ttle ha/rs on the back of my neck stand 
up. Most comments, warn/ngs and threats, espedally when 
made when I am m/les from earshot, s/mply get thrown to to 
the forgettable bullshit pile. I might pay attention /f I got a 
black eye once in my perform/ng career. Never once has a 
badass, tattooed, pierced, muscle bound, ra/t th/n, drug 
addict, homosexual, minority, promoter, club owner, man, 
woman or child, etc, ever, I mean ever, had the nerve to come 
up to me after a show end kick my ass.” 

The band has performed in several d/sparate locales, /nclud/ng 
a swap meet frequented by hom/es and gangstas, a nud/st 
colony and a gay bar. They’ve been quoted as say/ng that 
they’ll play anywhere that w/tt have them, and th/s /s the truth. 
Even under unfavorable drcumstances, when it would have 
been just as easy (eas/er, actually) for them to pack up and 
move on to their next destination, they’ve gone on stage and 
given it their all Their ded/cat/on to the music and the fans 
overrules any personal preoccupations. How can th/s be, /f 
they’re so full of hate? 

”1 hate generally, not spedfrcally,” says Se/bold. “Everything, 
generally, pisses me off. Not spedf/cally. I love the /dea that 
our actions haunt us; melt me with a conversation about 
karma. Tell me how important honesty and compass/on 
towards those who don’t deserve it is , and I’ll fall asleep in 
your arms. I f/nd that no one is as forg/v/ng as I am; my com¬ 
pass/on runs too deep. However, used as an excuse for per* 
sonal fa/lure, not tak/ng respon$/b/l/ty, I abhor.” 

Such seem/ngly contradict/ve values and philosophies (hate 
everything, yet show compassion toward those who don’t 
deserve it) are not uncommon, as one quickly finds out after 
such a conversation w/th Se/bold. There are so many twists 
and turns in the maze of h/s character, one begins to doubt 
that there is a path to the center. Much of th/s convolution 
found its way to light on the latest album, Omnipresent, 

”1 am from the land of easily moved,” explains Se/bold. *‘l tor¬ 
mented for a month after I completed Omnipresent. I lost 
weight and made myself sick with uncertainty - insecurity, 
possibly. There is too much of me on Omnipresent. I dug a bit 
too deep... oops, meat.your.maker was different. I was differ¬ 
ent then. I had a very punk attitude toward that record; I said 
to myself upon it’s completion, ’There! Perfect! I hope every¬ 
one hates it... hahahahaaaaa!” 


W/th so many conflicting messages surrounding the band, 
from the music to Se/bold himself, what does he feel is the 
biggest misconception people have about them? “That we give 
a shit,” he says matter-of-factly. ’That I am either homopho¬ 
bic or a racist I'm a pop-off. It’s earned me a reputation.” 

And when all is said and done, how does he want Hate Dept, 
to remembered? ’Those guys sucked.” 







interview with bill leeb by paul seegers 


l/F; How would you compare the 

styles of Tactile Neural Implant mm 

and Millennium with the new CD lll^Vsl mm 

Hard wired? pj jjl IBB 

6 L I th/nk Hard Wired is a culm/- v ill 

nat/on of the last three albums. It ill 

has all of our signatures, all of our 

trade marks. On Millennium, we ^ Wm 

wanted to experiment w/th gui- 

tars, there are parts that we gave JIHH 

an almost metal feel. The gu/tars H 

out front, and we didn't use gu/- 

tar samples, but real gu/tars. I H| 

would have to say that Hard 

Wired is everyth/ng we have 

learned and dealt w/th /n the last 

seven years or so. 1||F 

l/F: Did the use of fewer guitars mk * 

on Hard Wired have anything to 

with you signing to Offbeat 

Records, and has hanging around 

with Haujobb influenced the 

resurgence of your electro style? 

8 L: (laugh/ng) Well, we really didn't hang out w/th Haujobb, t mean we met 
them one n/ght, and they are nice guys. We never hung out w/th anyone in 
particular, we were pretty busy. I guess you could say every album. Caustic 
Grip or TN\ has its own identity and, love or hate Millennium, we present¬ 
ed it in a totally d/fferent way. 

I /F: I loved Caustic Grip. 

8 L: And that was one of the most simplistic. We did it with the least gear 
and we did it in th/s l/ttle bedroom. We never want to make the same record 
twice. Be that as it may, we pissed a lot of people off, but as artists, it is 
our respons/b/l/ty to try d/fferent th/ngs. People expect FLA to sound a cer¬ 
tain way. It gets bor/ng doing one style of mus/c, I th/nk that is why we do 
all the s/de projects. I need to do that, or fuck, I would go crazy. 1 th/nk 
Hard Wired is perfect for the nighties. It has everything Front Line is about. 
The gu/tars are presented in a different way, probably how we should have 
done them on Millennium, but you just don’t know how th/ngs are go/ng to 
turn out. 

I/F; Is Rhys leaving the band, and has be somewhat influenced you because 
he is something of a metal head? 

8 L: I have known Rhys for someth/ng like 10 years, and it is not like anyone 
is leav/ng anything. We are starting on the new Delirium 
tomorrow. The last Delirium is about to go gold and the video won an award 
from Canada’s Much Mus/c (Canadian MTV equivalent), and has turned into 
a hit for Nettwerk. 

I IF: l really have a lot of respect for Nettwerk. I am a fan of Manufacture and 
Sarah M claughlin.... 

SL: Sarah Mclaughl/n is going to sing on the new Del/r/um for us. Right now 
Deler/um is out selling Front Line. So no, no one is leaving. Rhys loves to do 
the Del/r/um stuff. He likes to play those big keyboard chords. 

I IF: \Nhat do you think of the Internet? Do you use if? 

8 L: It is pretty coot. I th/nk it is great that some guy in Montana can tog on 
to the latest and greatest th/ngs. I th/nk the corporations will spoil it. I guess 
the only thing about the Internet that bothers me is people have too much 
time on the/r hands and read too deeply into th/ngs, that’s how rumors get 
started. Taking th/ngs apart, (referring to the break-up rumor) You know it is 
just like your girlfriend, you can’t be around her all the time, I th/nk when 
Rhys goes and works with other people or when I do, and we come back 
together, we bring new th/ngs w/th u$, but you always have people you have 
to explain this to. 


rhyc fnlhpr and hill ffiph nf frnnt line asspmhhj 


l/F: You had said in an earlier interview that Millennium could be the last album 
for FLA. You sounded frustrated and this concerned me because I think FLA rep¬ 
resents the future of music. 

8 L: In a scene l could never understand, like in Europe, 95% of our shows are 
sold out, even though Tactical was a good American tour, we just can’t seem 
to break in the U. 5 . I mean it’s like old punk rock. I really dug the Sex P/stols 
and the Clash in the/r time, now look at Green Day, They are mass/ve. I guess 
some bands break ground for other bands. 

\jF: I know a lot of people who consider FLA as influential, and a lot of other 
bands are making money,,.. 

81 : Well, overexposure can also work against you. Some bands don’t build 
a base, maybe have a h/t that gets overplayed. I mean turn that off. Things 
me and Rhys do will come of age. 
f/F; How about the video for * Plasticity?" 

We got a real nice video for it playing on Much Music (Canadian music sta¬ 
tion). 

I IF: Any chance of seeing it on M 7 V here in the states? 

BL: MIN is like the Tyrell Corporation (from BladeRunner). They are like th/s 
big evil empire. Basically they make or break every band in America. You 
get on MTV and get rotation and you will sett a couple m/lt/on records, 
worst case scenario . 

l/F; I just saw the new Marilyn Manson video on MTV the other night, and I 
thought to myself that Trent Reznor is the Gene Roddenbury of post-indus¬ 
trial musk, you work with him, and no matter how bad your stuff is, you get 
the support from MTV and his fans. 

8 L: Well, I have gotten beyond begrudging anyone’s success. I try to do 
more and th/nk more of pushing the envelope. Trent Reznor is too caught 
up in the who is who, who should I tour with to make my next million. Do 
I tour w/th Bow/e or do a Christmas album w/th S/natra...? He has already 
come to that point where it is all too calculated. He has become th/s b/g 
corporate rock mogul The only thing left for Trent to happen is to make the 
next b/g album, or have it flop. He hasn’t tasted failure. Especially in 
America, they love to build you up. and tear you down strip by strip. He 
hasn’t dealt with that part yet, and that is when the real thing shines 
through. W/tt you pick up the pieces, do someth/ng new. Right now it seems 
to be the b/g corporate money thing. 1 don’t think it has anything to do w/th 
being an artist. 
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front line assembly continued 


l/F: When I was in England and Scotland last year, I noticed that you could 
hear anything on the radio. Techno, classic rock, Celtic. Programming is 
not pigeon holed. I wonder if this is a problem with radio only in the U.S? 
BL: Well, yes, and no. I mean the college stations are great, if you can get 
on them. It is like this 6o’s enigma of long straight hair and secretary’s 
glasses, you know, whatever. Good for them. It is like going to a theater 
where Ridley Scott has just finished Blade Runner, and in the theater next 
door, The Brady Movie is showing. Three hundred people line up for The 
Brady Movie, but I will always see Blade Runner, even if only six people 
see it with me. That’s life. I have always considered myself outside of that, 
not a part of the consumer sheep mentality. I would never trivialize our 
music just to make more appealing to the masses. 

I/F: Front Line Assembly is grommet.. 

BL: Yeah, we are not looking for compatibility. We try to make it as 
freaked out or cyberish as we can. It is how we get our kicks in the stu¬ 
dio. When we finished the European tour, most of the venues were sold 
out. We have a solid fan base. People dig us. You would think with the 
technology being so popular now. Then again there was a backlash 
from that whole seventies revival. 

I/F: Yeah, the guitar gear vs keyboard gear thing. Speaking of gear. What 
are you using? 

BL: Basically the same stuff from Millennium. We did use the new EIV sam¬ 
pler and the new Nord keyboard. That was very good, and the Oberhiem 
stuff is real fat. You want big sounds, the Ob’s rule the airwaves. 

I/F: Is there anyone you are interested in, as far as the scene is con¬ 
cerned? 

BL: I have a shit load of CDs right now. Have you heard of the Chemical 
Brothers? 

I/F: Heard of them, but have not heard the CD yet. 

BL: It is pretty good. Left Field. Eat Static. I think that is pretty good. 
Stuff like that. I haven’t heard anything like in the realm of 242, or 
Puppy or even Neubauten. No one is experimenting with electronics. I 
think it is because techno is so big, but you know, the problem with 
techno is that it is fashion music. It doesn’t say much, so it doesn’t have 
a long life span. It just feeds the need to dance. I just haven’t seen any¬ 
one with the “We use technology and we want to be hard and heavy.” 
When we started Puppy, it was like nothing before as far as the image 
was concerned. 

I/F: And right now the equipment is available out there... 

BL: Right, but no one seems be out there to take it up for the nineties, 
you know, no “Band of the Nineties”. Most of the people with the 
equipment are doing ambient techno in their bedrooms. I mean it is 
cool sounds, but I just don’t see anyone out there. I am looking for 
someone to put out a new view. I find myself listening to ambient tech¬ 
no just to find something weird. I mean it is non-offending, you can 
play it for your parents, but in six months you can’t give those CDs 
away. Yet Caustic Grip still sells a hundred copies a week, world wide. 

I think that says something. 

I/F: Which project is your first love? 

BL: I like Front and Delirium. My favorite two. They are completely 
opposites. Front is very demanding to listen to. It is very in your face, 
and I like that aspect of it. Delirium is very ambient and in ways it 
reminds me of Tangerine Dream. Tangerine Dream was very weird and 
film-like, and I would say that Delirium makes me feel that way. I think 
I like both, just as much. 















album, scheduled for a release this winter] And considering that the music 
reflects as much dedication to electronic music as the networking that the 
man does, that is quite an amazing feat. 

W hile earlier Alien Faktor was predominantly experimental, newer 
material mixes in an even amount of guitars and dance beats i A lot more to 
latch on to than most bands in the same position as Alien Faktor. A dynam¬ 
ic style has made the band a bit hard to classify and that's exactly the point. 
The music has been split into two sections; the darker, experimental side and 
the straight forward, guitar heavy side, going back to what Tom's old band 
was working with. 

While Alien Faktor has been playing shows out recently, Tom fos¬ 
tered the project inside the studio and that experience was crucial to the 
forming of what the band now is. Playing live has allowed him to hone his 
vocal skills and, while he feels this would have been an asset early on, the 
experimentation in the studio was a part of Alien Faktods history that Tom 
counts as most important for the band. ‘ A lot of what t write comes out me 
tinkering around in the studio and I don't think that Alien Faktor would be 
the same if I did it another way." Agreed. 

\f Tom had sought out a label to sign Alien Faktor, he would have 
lost a lot of that ability to “ tinker ” in the studio. With no regrets, he sees 

the struggles and 

B frustrations of run¬ 
ning an independent 
label more than 
rewarding. “I have 
absolute and total 
freedom to do what¬ 
ever I want." Almost 
every band that gets 
signed to a major 
label loses the free¬ 
dom they are 
promised, that Tom 
has guaranteed him¬ 
self and what he 
gives to the bands 
signed to the label. 

Coming out 
of the punk scene and 
growing into the 
early industrial and 
early synth pop, 
Tom's attitudes 
toward music has 
given him an insight 
into marketing and 
commercial tactics 
that, with low prices 
on mailorder CDs, 
are, undoubtedly, very 
in sync with his aes¬ 
thetic demands. 

As a band, 
Alien Faktor will con¬ 
tinue to push edges with dark experimentation and ambient madness. As a 
label. Decibel will continue to hold fast to it's convictions and surpass 
expectations of an independent label. And as a musician, Tom Muschitz will 
continue challenge himself with innovative and progressive music. A lot to 
watch for and a band/label/musician worth watching. 


The Alien Faktor: big eyes, silver skin, small mouth, vaguely 
humanoid, but mostly just plain creepy... 


Alien Faktor, the band, got it's start in 1991 when Tom Muschitz, 
the main force behind AF started a side project to the band he was in at the 
time in Madison, Wisconsin. Wanting to get away from the heavy guitars 
that band relied on, Tom started Alien Faktor. Using mostly dark and mini¬ 
mal sound scapes to use as a base for experimentation, he built a distinct 
sound that was worthy of the name. A short while later, he had enough 
material to put out an album. Thinking the music that he was creating at the 
time to be a bit too on the edge for a larger label to want to pick up and 
not wanting to take the risk with signing to an indie, Tom started Decibel 
Records to self-release Alien Faktor's debut, abduction. This album, pushed 
along by constant self-promotion and networking, garnished the band a 
prominent place among the mass of underground electronic bands that 
sprung up in the early nineties. 

With the response he got from the debut of his own band, Tom 
went out on a limb and began releasing CDs by other bands that he felt 
embodied the same dedication to the same aesthetic standards Tom had set 
for himself. Beginning with Oneiroid Psychosis, who take the dark and 
creepy element that Alien Faktor 

possesses and multiplies it by SSS&SSSBmSS 

about ten. Decibel set out on a IB 

journey as a bonefide indepen- 
dent label Keeping the releases 
to under ten per gear , including a |ff 

re-issue of Severed Heads latest. I j g 

q/qepus. Tom has been able to 

give all the bands on the label the B 
focus they need, but Alien Faktor 

remains the flagship of the label. • . ' 

With a high standard in both the 
design of the artwork for the CDs, pJ pB 

and for the music inside that is MgB 

rarely seen in other labels its CBS 

size, Decibel has since become IBjjfl 

one of the most respected new IjPlam 

indies. With consistently good 
releases and a label owner who |B|fl 

can actually relate to the bands. IKm 

it's no wonder why. Tom works / ' / \ s \.\ " . 

directly with the bands on Decibel 
in the studio and they help out on 

Alien Faktor releases as well, in Im PB 

fact Tom and Lief from 0 nieroid |B=fl 

Psychosis have worked on an 

album worth of material together. 

Tom has co-producecf along with 

Chris Randall of Sister Machine ISpjB 

Gun. a new release for the label 

by Pain Station, a band that takes llBsB 

off from the more ebm side. 

With the 
work Tom does with the label, it's 

hard to imaging how he can possibly be able to still Find the time and ener¬ 
gy to release as much of his own music as he does. Y et, 1996 alone saw the 
release of the second album, desolate, and a remix album, final expenses, 
including several new mixes by Tom and a new track from the third 


alien faktor 
15 interface v.3.2 







16 interface v.3.2 



interview with Duncan Andy Waggoner 
photos of Duncan by Chuck Przybyl 
design by pulse code 


\/F: Being the lead singer for a band calling itself Sheep on Drugs, an obvi¬ 
ous reference to raves, what do you think of the techno scene? 

D; Not a lot, really. / don’t think it's very creative. It’s really hard to say. 
being in a band, l/sten/ng to mus/'c is ru/ned. You feel really compet/t/ve. 
You’re l/sten/ng to it as a competitor. I tend to be a b/t scath/ng about other 
bands, but I don’t th/nk they put in enough work. As far as the techno scene 
goes, in London, there isn't really any kind of a scene. There’s jungle mus/c, 
wh/ch we’ve been us/ng a lot of jungle rhythms, because it means we can 
get the tracks a lot faster, I th/nk one’s up to about 186 BP M. If you have a 
4/4 do/ng that, it can sound a b/t r/d/culous. If you use the jungle rhythms, 
you can get quite a groove out of them. Lee programs the hell out of them. 
It’s more I ike a hip-hop break beat, Lee’s really gett/ng into programm/ng 
them up. I look at the screen and it's just fitted up. It’s tike, “woah, what’s 
go/ng to happen there? That bit looks good already!” And that’s just the 
drum. 

\/F: So he doesn't samp/e beats ? 

D: Well, he’ll sample a break beat and then cut it into /nd/v/dual sec¬ 
tions and turn bits around. He really goes into deta/l. 

\/F: A lot of people w/Y/ just sample a beat , loop it and throw it down. 

D; Yeah, and that’s what we used to do and that was good and you 
can layer a few of them. Lee would always put it in h/s own bass 
drum and h/s own snare as well with it But, now, with this cutt/ng 
up bus/ness, it makes it kind of spast/c drums that really do sound 
good. There’s quite a few tracks on the album where the drums and 
bass are just go/ng mad. 

\/F: How did you decide to record with Martin Atkins? Was it 
because you're on Invisible now? 

0 ; We wrote the album in London and we were try/ng to record it 
ourselves, in Leeds. We’ve got a studio, but it just wasn’t big 
enough. It was tak/ng four days to mix a song where you want to 
do it in one. We didn’t have enough channels and you’d have to 
ride th/'ngs carefully. It came out a bit muddy as well. It wasn’t 
sound/ng cr/'sp enough or hard enough. We had a go and then we 
were th/'nk/'ng, “Oh, sh/t, it's not sound/ng really very good or as 
good as it should.” Inv/s/ble was sett/ng up the summer tour and we 
were go/ng to record in London. They said, “Why don’t you come 
to Ch/cago to record?” And I thought, “No, we’re not leav/ng 
London! We’re not leav/ng our eng/neers!” Then I thought, “Fuck/ng 
hell, hang on. They just said they’ll pay for it and and pay for us 
to come over and Maftin Atk/ns w/ll do it. Hang on, yes, please!” 

\/F: So, you work with certain engineers, usually? 

D; We’ve used the same guys from the start. There was a sudden 
fear of th/nk/ng it wouldn’t sound like us. Wh/ch is mad really. It’s 
been really exc/t/ng being over here. They’ve got the sound just 
r/'ght. It’s there anyway, from what we brought, what we wrote. We 
do so much record/ng, we’ve got 24 tracks of digital stuff and we 
just brought everyth/ng with us. Everyth/ng that plays. You plug it 
in and you can’t help make it sound like Sheep on Drugs, it just 
does anyway. 

\/F: What kind of equipment are you using? 

D; The way Lee works now, he’s us/ng loads of drum machines, all 
Roland stuff. We’ve got old Roland synths, [ike the 101 and the 303, 

505, 606, 707. The 808 sounds we can get from our Aka/' samplers. 

We used to do it all l/'ve, so we had these three samplers with an 
/ncred/ble amount of memory. 

\/F: Have you ever had more than just you and Lee performing on 
stage? 

D: In the past, we’ve used a drummer and we’ve brought a percuss/on/st as 
well, do/ng var/ous th/'ngs. He was stand/'ng up and he had a few cymbals 
and he would be triggering samples. He’d have h/'s own sampler there. But 
really, at the end of the day, we got them in because we felt [ike maybe we 


felt [ike we had to have more people on stage and I don’t th/nk that now. 
We dropped them because they were too expensive. Since we got dropped 
from Island a year ago, we’ve had to pay for everyth/'ng ourselves. It’s [ike, 
“I’m not pay/ng these people.” They wouldn’t drop their pr/'ces or anything, 
wh/'ch was a bit sh/tty. They’d say, “I’ve got three pr/'or/'ty acts I work with 
and you’re one of them,” but in the same breath they’d say that they would¬ 
n’t drop their fee. So, we thought we should do it w/'thout them. I feel very 
comfortable w/'thout them, because I don’t ever look beh/nd (me). To me, 
they’ve just been an intrusion into the mus/'c. They m/'ght go out of time a 
bit and I’m so used to the MIDI t/’m/ng. It worked l/'ve, but now, it doesn’t 
miss it. When you come to see us, the sound is so... there’s so much stuff 
com/'ng out. Me and Lee are do/'ng enough now. Lee’s com/'ng forward over 


the last couple of years. He’s really going for it and that’s really tak/ng the 
heat off of me. I can get back a bit. And it is me and Lee. We make the 
mus/c, we do the mus/'c and it feels r/ght. 





This new mus/c. It was just blips and stuff. Music made out of no/$es. Lee 
had always been /nto. He had f/ddled around w/th samplers for years. He 
bought a l/ttle Cas/o th/ng in like 1984 I think he f/rst used samples. He’s 
played every instrument in a band. He’s sung, played gu/tar, played bass, 
he can drum. 

I jFi In different bands ? 

0 : K/nd of in the same band. He’s just changed the line-up all the t/mel He’s 
been making mus/c since he was 14. Sort of seriously making demos and 
tapes, though it was all really weird. So, suddenly it just really clicked and 
we had th/s idea. Ac/d house started kicking in and it sounded brilliant. It 
was like, “wow, this is really new music.” It really was different. I was never 
into disco when I was a kid. I was into the punk s/de, or new wave. With 
disco, a couple of songs were ok, but I never liked dancing to disco. I was 
never into that. Suddenly, acid house came along and it made white boy 
dance, basically! It really did sweep England. Dramatically, it had a big 
effect. We thought, “What’s it going to be like? Who’s mak¬ 
ing this stuff? Would you do it on stage?” Our ideas really 
spun off. I can’t understand why there aren’t more bands 
like us. We’re basically just two guys, mak/ng electronic 
Wt music, which is a very standard format. It went all through 
■p- the eighties. Yet. we’re always using cutting edge mus/c like 
yf p i techno or jungle breaks or whatever, just the most modern 
I P things. We listen to pirate radio stations and they play 

jp . some exciting stuff. It gets boring after a while, but it’s 

Bi always good to imagine, “god, that’s just crazy music!” Like 

;* §|| when jungle came out. Just imaging, who makes it. what do 

■i they look like. And we’ve always just gone on that kind of 
H basis, so it's always been disappointing to see people or to 
l §jt go see them, i remember playing with the Aphex Twin. And 

■§ you couldn’t even see him. He just had this bank of synths 
h: pl around him and he didn’t do anything. And we played with 

M Orbital as well. I went to go see them really early on in 

I about 1989 and it was quite exciting, because they were 

■ I IP ' really moving around. They were basically just mixing stuff 

§1 live, and live sequencing. 1 remember thinking, “that’s ok, 
l ■ ■§ it’s just not doing it for me.” I thought it was good, but ! 

fr, Wm couldn’t see what everyone was getting so fired up about. 

mm We played with them a couple of years later and they had, 
in a way, became even more boring. Kind of like they got 
PJPP^' comfortable with not doing very much on stage. For me, I’d 
feel really stupid just standing still. I be thinking that I 
ought to be doing something, surely! 

\/F: People paid to get in ... 

D; Exactly! That’s the main thing, people paid money to get in, for t-shirts, 
for records. I think you just ought to give them a little bit more. 

I fF: Even Kraftwerk had a lot of stuff going on stage. 

D: Yeah, they did some really mad things. I just think that you’ve got to 
give everything that you’ve got. Come up with an angle that’s your own, 
really. I hate to do a shitty show. I hate to be thought of as shitty or not 
very good. I don’t mind if people don’t like us or don’t like our music, but 
I hate it when people think or if you get a review that makes it out to be 
like you’re not really doing anything. At least something. People might hate 
us, but at least they hate us with a vengeance. * 


I IF: Do you run tape live or do you run sequences? 

D: We run ADAT. Everything’s prerecorded, but it’s mixed l/ve. The kick’s 
always on channel one and the snare’s on channel two. 

\/F: All that old gear goes out of tune , too. 

D: Yeah. And when we came before, we brought the three samplers running 
with some ridiculous amount of memory. But that gear is studio gear. We 
saw come down an airplane ramp and drop and hit from about four feet. 
We broke some buttons or something. We decided that gear was too frag¬ 
ile to go on the road and the ADATs cheap. They’re doing the same thing 
really. You can get a better sound because you can set the balance on the 
different channels. Because it’s still being mixed l/ve, it will sound different 
in every venue. John, our engineer, he can cater for the sound system. He’s 
coming over for the tour. He’s a necessity; I thought, because he knows our 
sound l/ve and he knows all the songs and he can help with the monitoring. 
We’ve got these big fuck-off speakers from Pigface that we’re taking with 


us. That way, we’ll always have a good sound on stage, no matter what club 
we’re playing in, because we’re playing in some quite small clubs. One real 
frustration for me with gigs is that you've got your monitors facing you and 
you’ve got the sound going out. And then you’ve got the real hardcore fans 
right up front. They’re really in a bad space for hearing the sound. They’re 
not really hearing very much at all. This time, it’ll be a wall of sound com¬ 
ing from behind, which I like it really loud on stage. I like it really up. I like 
it to sound like the records. Then it sounds normal. 

\/F: There's been a rumor around about there being a Meat Beat connection 
with Sheep on Drugs. Is there any truth to that ? 

D: We played with them once. I think one of our sound engineers used to 
work for them. That’s it. 

I fF: Were in doing anything else musically before Sheep on Drugs? 

D; I met Lee in 1988. He was in bands before. I hadn’t been in bands before, 
I hadn’t really considered it really. Lee had gone away to earn some money. 
He went to go stay with his folks to earn some money, to get a sampler. 1 
met these people who had these two big houses they were getting off of 
the local counsel, it was called a housing cooperative. The local counsel 
gives you a house for 6 years, And you just pay very minimal rent and I 
thought that’s excellent, i wanted to get away from the scene I was in, I was 
living with these people and we were all junkies and it was very bad. It had 
all kind of come to a horrible, messy end. I needed somewhere to go, I 
needed to get out of that scene. I met these people and I moved in. Just 
after a couple of months of moving in, Lee came back. I saw this bloke walk¬ 
ing down the road and I thought, “he’s going to our house.” Within two 
weeks, we’d started Sheep on Drugs. Before he actually bought the sam¬ 
pler, we had the idea. The idea strung from listening to acid house music. 
The early acid house music that came out of Chicago and Detroit. We were 
hearing that in ‘88. We had this idea of, “oh, what’s it going to become?” 
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Mobile Computing 

Apple (www./nfo.apple.com) has released It's first PowerBook w/'th a bu/lt-/n 
CD-RO M dr/ve after several years of the opt/on be/ng already being available 
on PC models, most notably those made by Tosh/ba. Wh/le PowerBooks have 
had HDI30 SCSI ports for a wh/le, never was an Internal CD-ROM dr/ve ava/l- 
able. The PowerBook 1400 features a quad speed /nternal CD-ROM, an act/ve 
matr/x color screen and a standard x megs of RAM. After that mess w/th the 
5300’s and the 190’s (recalls on both), let’s hope these stay together. Before 
the 1400, the only other PB ava/'lable that was both in stock AND not on recall, 
was the Duo 2300, which requires the upgrade of the Duodock to accommo¬ 
date it’s thicker casing. 

Input Devices 

Log/tech (www.logltech.com) now has a trackball in a design I’ve often 
adm/'red, but w/'th a construct/on I can finally feel comfortable us/'ng. The 
Trackman Marble, ava/'lable both for Windows and Mac, features a thumb 
tracking ball, designed w/'th the human hand in m/'nd. Wh/le the hand rests in 
a natural pos/'t/'on, palm down, the thumb tracks the ball, wh/'le three pro¬ 
grammable buttons He comfortably under the f/'ngert/'ps. The only problem I 
have is w/'th the track/'ng software. The settings are either not sensitive enough 
or too sensitive. A more broad range of track/'ng options would have been nice. 
The ball has no mechanical working parts, wh/'ch was one of the downsides of 
other trackballs. When the ball the gets dirty from normal use, the mechanics 
of the rollers would decrease in sens/'t/v/ty. W/th a track/'ng laser, the ball has 
a better chance of keeping /'t’s funct/'onab/l/ty. 

Kids Tous 

K/'ds toys have always been annoy/'ng. I empathize w/'th parents everyt/'me a 
new annoy/'ng “w/'th bullt-ln sound effects” toy comes out. But damn/'t, some 
of those l/ttle no/se makers are really cool. The 
MegaMouth ‘toons is small hand held, collapsible mega¬ 
phone device w/'th, you guessed it, BUILT-IN SOUND 
EFFECTS! Not since those l/ttle gu/'tars and keyboards w/'th 
sampled riffs have I had so much exc/'tement. W/'th effects 
for var/ous stages in a cartoon (dynamite, spring, zipper 
z/'pp/'ng, etc.), you, I mean k/'ds, can create the/r own l/t¬ 
tle cartoons. Let’s hope most of them real/ze that when a 
bomb goes of in someone’s face in real l/fe, they really 
die, not just get covered in soot. 


Gaming 

For the same price of the Sony Playstation, the N/'ntendo 
64 may just be the hottest game system around, if it weren’t for two small 
things. F/'rst of all, Playstat/'on games come on CD. That means stereo sound 
and mus/'c w/'th lots of game play. N/'ntendo 64 is st/'ll cartridge based. 
Secondly, Playstat/'on has a ton of games and N/'ntendo 64, well, doesn’t. BUT, 
the games that are out there for it, most notably the new Mario 64, kick some 
ser/'ous 32-b/t ass. You can’t compare 64-b/t graph/'cs and processing to either 
Playstat/'on or Saturn. N/'ntendo 64 w/ns everyt/'me. Now if only there were 
about, oh, a hundred more games for it... 

Wh/'le we’re on the topic of games, in the computer game department, the 
amaz/'ng Quake {id Software) is in processing of being ported to Mac by L/'on 
Software. Currently this very popular game, wh/'ch features mus/'c and sound 
effects by Trent Reznor, is only ava/'lable for the W/'ndoze platform. Despite the 
facts that L/'on has done other id games (Doom II) and that L/'on is cla/'m/'ng the 
id code was very clean and will be easy to port, the expected street date for 
MacQuake as reported by NextGenerat/on magazine isn't unt/l March of 1997! 
That is r/d/culous. 


Storage Devices 

Storage space has become a major concern among computer users, especial¬ 
ly those who do a lot of graph/'cs and mus/'c. The choices for most users are 
between Iomega’s ZIP™ drive , a 100 meg per removable disk drive and 
Syquest’s EZ-136 drive, wh/'ch adds 35 more megs to the pot. And now, Iomega 
has made the decision even tougher w/'th their new Jaz™ drive, a one gig 
removable. What it really depends on is how you’re going to use the drive. Are 
you going to just be us/'ng it as a backup drive ? Or w/'ll you be sharing large 
files w/'th other users? Or w/'ll it serve as your second hard drive ? If you are 
sh/'pp/'ng your disks, you may want to consider the Up drive, who’s $20 per 
100 meg disc are very sturdy without a lot of loose f/ttlng parts. I’ve never felt 
comfortable moving any Syquest compatible too much because the way they 
rattle and EZ disks are no exception. The Increased storage for proportional 
Increase in price may be worth it for simple home-use storage though. If 
you’ve just purchased a new computer, chances are that you’ve got at least a 
gig drive in there and I would recommend the additional Investment In the Jaz 
drive. At only about tw/'ce the cost of the Up drive, it has 10 times the storage 
capacity w/'th additional disks running around a $100. As w/'th any hardware 
purchase, shop around, talk to people who own the drives and get the best 
deal you can. 

Home Theatre 

The heat over new and better systems seems to be getting worse everyday 
w/'th lots of companies promising major revolutionary advancements in how we 
can mindless sedate ourselves w/'th the crap they pump out over the a/'r waves 
(or digital satellites). Whatever expensive, and no doubt /'ncred/'ble sounding, 
system you put together, there are plenty of options out there, w/'th some com¬ 
panies offering a complete package minus the comfy couch and Irritatingly 
happy family (wh/'ch, if needed, could be rented, the couch that Is). Onkyo 
offers one of the more rel/ably high quality systems for personal home the¬ 
ater, w/'th their flag¬ 
ship model, the PTS- 
707 w/'th a SRP set at 
$800. This is an all In 
one unit designed 
expressly for the 
purpose of pump/'ng 
out amazing sound 
at a low price. 
Onkyo also offers a 
full line of high end 
home theater and 
stereo electronics. 



the Onkyo TX-DS8 38 SS A/V Control Tuner 1 
Amplifier, list price $1500 


Home Automation 

Truly Intelligent homes, well at least obed/'ent ones, are available now. 
Mousehouse (SRP $69), a software package available for Macintosh, is the 
newest product in the X-10 home automation Industry. W/'th programmable X- 
io compatible devices and modules, you can set up your home w/'th lighting 
and power-on sequences for both safety and convenience. These devices can 
be programmed to turn lights on and even adjust the heating or arm the secu¬ 
rity system In multiple configurations. Each day of the week can have different 
macros, w/'th specific or random sequences. By programming X-10 devices 
through the ex/st/ng 120V current In your home, you can set up one computer 
(they even have a version for the Plus or SE), a programming device, 5 or 6 
modules (Including ones from X-10 Pro for wall-mounted light switches and 
even stereos and tv's, you can have automation in your home for under $300, 
computer Included! The X-10 standard has been available for years, but is now 
just catch/'ng on. ^ 







Steve Roach, the musician known for his work with Fathom Records, a sub¬ 
label of dark ambient and space music label Hearts of Space, /s one of those 
rare people who can be extremely in touch w/th his spirituality, but, not feel 
that the use of technology, or event's very existence, is a demon. Quite the 
oppos|e v /t seems, because of the Jmount that Roach has utilized electronics 
in the quest for his sound. He fee&ihe instruments are merely the tools. "The 
intent of the music is the point.’* enpia/ns Roach. "The instruments, the tech¬ 
nology are just the tools to create opening from this world to some other 
world that's right on the other s/de.^fhe sound is already there. We are able 
to, in different ways with these instruments* to tune into that, extract from that 
and shape it into a place that hopefdfej feeds your soul" Whatever instrument 
Roach may choose;, be they rocks or the newest^ampler or synthesizer. "It all 
disappears in the creative process." T> f|| 

By incorporating this amount of new wodd tecfftology into his procesS; Roach 
attempts to create a balance between the, se#ningly dissimilar vibe between 
electronic music and what has become populSlyjknown as world music. But 
when one looks back to the mus/dansi from the time before the word 
"microchip” was invented, those who created musk thousands of years before 
western dv/l/zat/ons even existed, their goals were to transcend and reach a 
state of heightened awareness through the mbsic. Roach’s motive’s have 
always been similar. “When I first started doing music, synthesizers were like 


surgical tools, f could go into the brain and unlock certain things that you 
couldn’t normally access. It was like psychedelics, but they [the chemical psy¬ 
chedelics] didn’t last long enough; no more than several hours. As much as I 
could. I would try to live in sound worlds, which would last more than the 
length of a psychedelic experience. The places I go through music are more 
profound than any drug experience, more than any trip.” Early on, Roach syn¬ 
thesized the relationship between the electronics and our nervous system. A 
synth purist in the beginning. Roach now feels that his whole body is plugged 
in and allows the use of a wide range of musical instruments from around the 
world. His guest is finding the movement, the current that, as he says, “is 
equally flowing through alt the different instruments.” They all have some kind 
of different frequencies, some sense of time that they hold. Unleashing that 
time and blending it in with modern instrumentation is the end result. 

The deserts of the southwestern United States where Roach calls home, plays 
an important role in the development of this process and in the experience. A 
world-class mountain biker, he uses the open space to ride and focus inward¬ 
ly on his spirit In no way does Roach feel he could have made the music he 
has without the desert. Ever since he was a k/d, he would wander through the 
desert in a half trance. But when he spent 1a years in LA before rejoining the 
desert, he had to practically force out any music It was nearly impossible for 
him to create a sanctuary n this concrete jungle. So Roach worked late at night. 

when it was quieter and he could find as much peace as he 
could. After realizing that there was only so much that he 
Icould do in that environment, and that where you create your 
p music is just as important as how you make it, he made the 
move back to the desert. 


To Roach, making music is expressing something that’s burn¬ 
ing deep inside of any musician and whatever 
frequency that is, is each indiv/dual’s preference. There is no 
limitation to particular subcultures, people from all areas, 
from all ages and areas of interests can become familiar to 
this kind of feeling that they can have in music. People in 
Australia. Spain,. Belgium,, people all over the world have 
this basic understanding of music. It's tribal in the sense of 
gjdjjgng like minded people together meeting other 
p^NM^already at a certairrptaces of^^ptand/ng through 
n*u|Pt. It break! barriers. The fact music is instru¬ 

mental, and has no need for lingu/sffat translation assists in 


And finally, when Roach describes f 
eleSron/c instruments and putting or 
the child-like excitement: 

“You would get to the venue and % 
up. tt was like an exper/ment that v 
hour. I had a lot of synths that, befo 
them together with voltage control, 
ib step sequencers tr/gger/ng the! 
Moog or the 2600. At the time I had 
Sequential Circuits that went on to 
had the luxury of getting a lot of t) 
/ng up with technology. Nineteen. 
really started jumping into the who 
At that point there were no prograr 
was no MIDI and there were no san 
this stuff at our disposal.” 


‘fiences *ph early 
>, you can still feel 


go off in about .an 
Dl, you would clock 
pu would have tWo 
bog or the Micro - 
Is at Oberhe/m and 
| these units, so. I 
gotypes and grow- 
Nold) was when I 
ctronic music field. 
h synths and there 
I Now; we have all 
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interview with paul barker by andy waggoner 



Paul Barker is the illustrious, and thus far silent, partner of the infamous 
singer and mouthpiece for Ministry, Al Jourgensen. Barker is an enigma 
when compared to the answered- question and open-book lifestyle of his 
partner, iourgensen. Little has been said of this talented musician, whose 
work includes a solo-project, Lead In to Gold, as well as all of the other pro¬ 
jects the Ministry team has been known for (P ailhead, Lard, Revolting 
Cocks, 1000Homo DJs, to name just a few). There is much more to Paul 
Barker, and his role is much bigger than most would assume. 

\/F: What were the circumstances involved around you hooking up with Al? 
PB: I started work/ng w/th Al in ‘86 after the Tw/tch record came out and 
he wanted to get a band together. I had met Al in ‘82 or *83 in Boston; 
I was living there with a band that I played in, and Al was there working 
on the Arista era of Ministry. We met, and so on and so forth. We both 
left Boston and stayed in touch. Eventually, I wanted to help him get a 
band together, to help tour with Ministry for the Tw/tch record. We did 
that] and we hit it off. And the complete band that we had at that time 
went into the studio and started working. We found out that we could 
work together. 

I /F: Was that when the Blackouts broke up? 

PB: Yes. 

\/F: And you brought Bill with you? 

PB: Bill Rieflin? Yeah, absolutely. 

I jF: There is an obvious jump in style between Twitch and The Land of Rape 
and Honey. Is that where Al was at musically or was that your input that got 
that... 

P8: Well, it's a little bizarre. I can't say that l’\m solely responsible for 
AT $ change - fuck that. Nor can I say it would be the same if I wasn't 
there. But I don't know; we don't know anything different. I mean in this 
probability that we live, we don't know any different. Yeah sure, Al and 
/ bounced a lot of ideas off of each other at the time; and perhaps my 
enthusiasm helped drive that record and helped make it sound the way 
that it did. I mean, for me, from the Blackouts, where there was zero u% 
of technology, to working with Al, it was really a lot of fun. All of the 
sudden I was playing around with things, and working with Al, and 
working with samplers and sequencers and shit. And yeah, I think my 
enthusiasm had a lot to do with the finished product. 

I IF: In the studio, was it mostly you and Al doing the writing? Starting with 
The Land of Rape and Honey, there has been a lengthy list of musicians. 
Was it mainly you and At doing the core songwriting and bringing other 
people in for certain parts, like Chris Connelly... 

PB: Yeah. As a blanket statement, yes. But, there are exceptions to it. 
There are some songs that were band-written songs and some would be 
with Bill, Al, and l. Actually, a lot of material was written that way. So, 

‘ yes' would be the answer. 

I IF: How did you manage your time with all the side projects? 

PB: I think the last time that we really had an opportunity to turn out 
shit like that was before Psalm 69, when we were involved in all kinds 
of shit. We were living in the studio and inviting people over to record / 
Since then, it has changed - our primary focus is Ministry. We did the 
linger F/cken Good record, but f really don't have the time now. t have 
a family with two kids; / want to devote time to them. All the extracur¬ 
ricular stuff, which is important, is on the back burner. 
Although / see in the future, when we get off of tour here, I 
will have time. My kids are a little older now, so / will be able 
to devote more time to * / don't know - being a monk. 

I/F: l remember that when Psalm 69 came out, there was news 
of a new Lard album, a new 1,000 Homo D/s, or even a new 
Lead into Gold coming out. So, were the side projects between 
Psalm 69 and Filth Pig put on the back burner because of the 
strife you had in Texas? 



PB: Yeah. Like I mentioned, Ministry became our primary focus. When we 
finished the linger F/cken Good album in May of ‘93, Al and I decided that 
we wanted to move out of town, to Texas. You know, the grass is always 
greener... So, that summer, I went down to scout out some property, and 
At came down there in November or December, and we started work¬ 
ing, Alt of the sudden. ‘93 is gone. [In] ‘94, we started working on 
new material for this record and we wanted to still find some stu¬ 
dio equipment because we wanted to get our own place 
together, to record our own record - everyone’s fucking 
dream; every rock musician's dream. Well, you know, 
some dreams get shattered. The problem is that 
we also played some dates a year ago. We 
went to Japan and Australia a year 
ago , and that was in the middle 
of trying to finish the record, 
and there was lots of stress. 

One thing ted to another, 
and where'd the time 
go? 




•V ^ 


I/F: And then all of the sudden - here is the new album. 

PB: It’s ninety-fucking-six. It’s gross and pitiful, and I am really angry 
about that. But, life goes on. The only thing I can say about that is 
that I really want to be able to do more music. That’s another thing: 
something that really grossed me out about that aspect is that I real¬ 
ized that the last record was Psalm 69 in the summer of ‘92, and this 
record will come out in the winter of ‘96. If I was in high school, I 
wouldn’t give a shit about this band anymore. If I was a junior in ‘92, 
I would have graduated and gone on to college by the time this album 
came out. God, that is so lame. I remember when I was a kid, I want¬ 
ed the next fucking Alice Cooper record. I awaited the next Black 
Sabbath record...that was a yearly thing. Unfortunately today, that is 
not possible. It’s not possible, if you are a popular band, [to get 
albums out regularly] and go out on the road for a year. 

I/F: The big perception is that between ’8g and ‘92, you had so many 
albums come out, then F/'/t h Piq comes out - and it’s a live album. Ministry 
are the pioneers. It’s a shock to go from being the electro pioneers to 
throwing everything out. 

PB: For us, it is strange. We are still totally fascinated with 
machines, and the music that you can make with them. We felt that 
the chore of getting Psalm 69 finished was so great that we didn’t 
want to go down that alley again; it’s really a blind alley. If you pay 
attention to this shit called ‘industrial music,’ it’s all basically the 
same. There are only so many things that you can do in that style. 
It has developed itself into a corner. We wanted to completely get 
away from that. We wanted to give people a record that they would 
have no idea where it was coming from. We were really happy 
about that. It was like, this song is going to have a mandolin on it; 
that is really going to freak people out. That was all intentional. First 
and foremost, we want to challenge ourselves. We think that our 
fans are intelligent enough to want to go with us. We don’t want to 
spoon-feed people. And at the same time, [we] don’t take ourselves 
too seriously. 

I/F: I think that is somethinq that a lot of people have always admired. 
PB: That’s good! I am glad to hear that. As a creative individual, you 
have to be honest with yourself. We are really funny guys. We’re 
assholes like everybody. Sometimes you’re nice, sometimes you’re 
not. 

I/F: I am from Chicaqo. I have heard the rumors. 

(laughter) 

A nd they are taken as such\ 

PB: Yeah, sure. We are old enough, and we have been doing it long 
enough on our own, that we know that the bottom line is that we 
have to satisfy ourselves. We are thrilled that we have such a large 
fanbase that we can maintain a livelihood as a result of our music. 
We’re giddy when we think about that - we are juvenile delinguents, 
AND we have a life. 

I/F: This may be somethinq that you don't want to talk about yet , but 
how do you feel about J/m Nash’s death and the scene evolvinq into 
somethinq different. 

PB: I am not sure what you are getting at, specifically. Are you talk¬ 
ing about the style of music that the label has, or the fact that the 
label had slash-and-burn tactics because it was too top heavy and 
had too many releases? 

l/F: I guess I’m askinq about your feelinqs about how Wax Trax\ and 
Ministry were the focus of a world-wide scene here in Chicaqo, and 
now thinqs have chanqed. 

PB:That has changed, yeah. But, life is about change. You can’t 
maintain things forever. That is what’s really strange to me - some 
people are really disappointed in this record for whatever [reasons]. 
We are not banner carriers in the vanguard of this style. You change; 
you want to do different things. Change is what life is all about. If 
nothing changed, there would be no life. I am very grieved at Jim 
Nash’s passing. The label is in a pretty healthy state now. They have 
a couple of acts that are selling records, and that is cool. 

I/F: H/s passinq marked another passinq. 

PB:Yes it did, didn’t it? I want to say that the label is in capable 
hands, but I don’t know what the fuck I am talking about. Whatever... 

I don’t live in the past. 

end 
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Oneiroid Psychosis 

NEW CD 

Fantasies about Illness'" 


$12 Post-Paid. Also available: Assuage E.P. $10 
Featuring Remixes by: Joe Bishara (Drown) 
and Chris Peterson (Will, Decree) 


From the label that brought you haujobb 
Pendragon Records presents 



Fektion Fekler 

From Here to Heaven 


$ 12 - 


Wp Pet 


To Order-Write or Call: 
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29D ied 
Sworn 

Orchard/Prospect Music 
The newest band to come out 
of the super hot SoCal electro¬ 
scene, 2gD/ed has g/ves us a 
surpr/s/ngly profess/onal 
release from a new-comer. Sworn has a lot of what 
the b/'g boys pack, even a rem/x by Bigod 20! 
Produced by M/'tch S/'gman of Minus Sign , another 
LA band, Sworn is really a great album. From hard 
dance tracks to gu/tar fueled post-/ndustr/al, Sworn 
is a good l/'sten, even if there really isn’t anyth/ng 
new be/ng presented. There’s a lot of what we’ve 
seen before (cyberpunk samples, scream/ng vox, 
etc.), but 2gD/ed do it well enough to forg/ve them. 
Anyone into bands l/ke Insight 23 and idiot Stare 
(other LA electron/c bands) as well as bands l/ke 
Chemlab, def/n/tely need to p/ck this up. One th/ng, 
though; do we really another cover of “Tainted 
Love?” [anonjdevi] 

(Orchard/Prospect Music, 41-B Ouesenberg Drive Thousand 
Oaks. CA 91362 USA) 

Alien Faktor 
Final Expenses 
Dec/bel Records 
Alien Faktor’s third release, 
Final Expenses, is a remix 
album that comes short on the 
heels of a new album and as a 
precursor to the second another new full length in 
under a gear, the third for this Wisconsin group. 
Featuring remixes by the usual ; Hate Dept., Spahn 
Ranch, Apparatus and a few label mates, Final 
Expenses serves as a great look into this band that 
has been bordering on recognition for a couple of 
years. Worth checking out simply because it is a 
rarity among the new releases with it's mass of 
dynamics and variation between tracks. Riding the 
fence between dark experimental and guitar heavy 
ebm, Alien Faktor really should be a lot bigger 
than they are, and with the amount of CDs that 
Tom and company release, that may just happen 
quite soon. [Andy Waggoner] 

(Decibel Records, 17123c W. Bluemont Rd.. #122, Brookfield. Wl 
33008 USA) 

Al/en Sex F/end 
The Singles 1953-1995 
Anagram Records 
Not only does this release 
provide a CD collection of 
certain remixes that were pre¬ 
viously only available scat¬ 
tered across many different singles, it also marks 
a turning point in the career of N/k and Mrs. F/end. 
This is the final Alien Sex Fiend release on Anagram 





records now that they have left and formed their 
own label, 13 th Moon Records. This collection of 
singles conveniently fits onto two discs and does a 
thorough job of covering ALL of the songs that 
have made them so loveable these past thirteen 
years. For those who may be unfamiliar, the musi¬ 
cal stylings of this collection cover their early work 
that had a slight punk influence, such as “New 
Christian Music" and “R.I. P.,” all the way through 
their more recent ambient works like “Inferno." The 
only sad thing is that other slightly unknown b- 
sides such as “Mrs. Fiend Goes to Outer Space," 
“Gurl at the End of My Gun," and selections from 
the “Dynamic Duo ” 12” were neglected. For what 
it's worth, this is another release that celebrates a 
band that has not gotten the recognition that they 
deserve over the years, and it gives many people 
a chance to find out what they may have been 
missing. [Dave Henderson] 

Attr/t/on 

3 Arms anc/ a Dead Cert 
Hyper/um Records 
Attrition has been combining 
classical and darkwave styles 
for quite a while now, but I 
think that this is the first time 
that they have brought in a live cello player. The 
result is stunning. Dense and dynamic, 3 arms... 
shows that Attrition are one of the leading bands in 
the darkwave movement. They have a minimal 
sound, while still showing a full breadth of styles. 
The one main complaint that I do have is that, while 
it's nice to have complimenting male and female 
vocalists, the female vocalist really doesn't mea¬ 
sure up to the music. At times, it all works splen¬ 
didly, but at other times, her voice is so off that it's 
grating. And Martin Bowe’s voice is little more than 
a growl. The electronic beats and synth undertones 
are stylized and sexy, and the cello really is nice, 
but it falls just short of being really great. Still, 
Attrition, especially on this album, are truly origi¬ 
nal and quite good. [Dav/'d Sexton] 

(Hyperium Records. P.O. BOX 100361, 97/95 Lauf Germany; Darkwave 
Distribution, P.O. Box 166133, Chicago, IL 60616 USA) 

Babyland 

W ho's Sorry Now? 

Fl/ps/de Records 
In my own humble opinion, 
Babyland is what true indus¬ 
trial music is all about: They 
beat on things and misuse 
power tools. This is Volume 3 in Babyland's series 
of “Noise and Misinformation," and includes nine 
conventional audio tracks plus three MPEG format 
videos for use with both Macintosh and Windows 
operating systems... or so the CD cover says. I 



couldn't get any of the videos to work at a IT, I 
couldn't even get the audio tracks to play on my 
computer at first. After some tweaking, all was well 
with the audio portion, but it would have been nice 
to see what kind of videos these guys came up 
with for “He Will Not Forgive," “Worst Case 
Scenario" and “Dismissal." Aside from that minor 
setback, this disk is all good. "Lukewarm ” opens 
with a deep ominous, synth line that continues 
growling away as clamorous, almost “tribal" beats 
are layered on top, followed by a blipping synth 
loop and finally Dan’s raw, resentful vocals. “A 
Slow News Day" is perhaps the most infectious, 
yet simplest song on the disk. The listener is led in 
by a buzzing synth loop that bounces round and 
round, gradually increasing in speed until it levels 
off at a point where it's practically impossible to 
listen to it without bouncing around yourself. 
Nearing the end, it slows back down, dropping 
you gently on your head. In “Happy Drum," they 
opt for actual singing over accusational outbursts 
for the most part. It actually seems the happy lit¬ 
tle song - that is, until you reach the end and Dan 
screams “Then I mess it up\ Then I screw it up!” 
There’s an undeniable hip-hop feel in “He Will Not 
Forgive," from the synth-bassline and percussion 
to the vocal style and other instrumentation. “The 
Door Northern" is my favorite track on this album ; 
a dark, haunting piece, featuring eerie vocal effects 
and background samples. “Cancer Beat ” is what I 
can only describe as a well-structured, repetitive 
noise collage. The disk ends with “Begin Again," 
the first three minutes of which is an upbeat, 
dancy number. This is followed by several minutes 
of spooky, bell-like synth tones wavering up and 
down, eventually growing louder and louder until 
suddenly... nothing. [Veron/ca K/rchoff] 

(Flipside, P.O. Box 60790, Pasadena. CA 91116 USA, email: flip- 
side®'^.netcom.com) 

Battery 
Distance 

C.O.P. International 
While this is probably the best 
Battery album yet, it still falls 
just short of being a really, 
truly memorable album or one 
that is worth keeping in personal heavy rotation. 
Fans of Battery, who are the premier indie electro 
band with dominant female vocals, will find this to 
be a welcome addition to Battery's discography, 
but for the average listener, it might be a hard sell. 
Maria’s vocals are still a bit immature and are off- 
key as much as they are on and the music is still 
fairly disjointed, becoming cluttered on occasion. 
After this many albums, this has simply become 
Battery's distinctive sound, but may be for 
reserved for the patriots of indie scene. Distance is 
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well produced and has a dynamic range most 
bands dream of achieving, but it's not interesting 
enough to really keep a picky listener's interest for 
too long. By this, the third or fourth release by 
Battery, I would expect that they should put out an 
album full of great cuts. Instead we get two or three 
really good songs while the rest are only mediocre. 
There's lots of potential on Distance and live, 
Battery carry off their electronic edge very well, so 
I'm not writing them off by any means. I guess the 
reason I'm being so hard is that my expectations 
are high for people this talented. They will come up 
with an amazing album, I'm sure, but it may be a 
bit to travel to get there. I think they will have to 
leave behind some elements that they seem to 
cherish so much and fine tune their sound. What 
they need is a producer who can help them weed 
out what is and isn't working, because there is 
plenty that works, such as the deep synths and a 
handful of the melodies. Some of the rhythms, 
electronic and harsh that they are, work wonder¬ 
fully, but at times they seem more for effect than 
anything else. As they focus a bit more on what 
works and find a sound that suits their talents, I 
think it’ll all work out. [Andy Waggoner] 

(C.OP. International, 981 Aileen Street, Oakland, CA 94608 USA) 

black tape for a blue g/rl 
the first pa/n to linger 
BOOK/MAXI CD 
Projekt Records 
Upon opening the beautifully 
bound 92 page paperback, 
The First Pain To Linger, / 
noticed the unique format. There are no chapters 
per se, but sections, as if you’re following author 
Sam Rosenthal’s thought patterns. The book begins 
awkwardly, not badly, rather like the sudden influx 
of a dream you're trying to remember. Upon the 
third page I found myself engrossed, soaking up 
the very personal experiences that might as well 
have been written with tears. The passion of this 
man is all here, with no apologies or shame, and 
takes you from a euphoric state of love between a 
man and a woman to the crushing pain of seeing it 
slip away, and to every state in between. 
Seemingly compiled of letters and journal pages 
linked by memories both vague and bright, the 
book relies on an honesty rarely shown by autobi¬ 
ographical authors. The accompanying MAXI CD 
contains two previously unreleased tracks, "forbid¬ 
den’’ and "7" as well as 4 rare tracks only released 
in Europe on various compilations. "forbidden," my 
favorite track, reveals the most somber side of this 
band that I’ve ever heard, combining haunting 
vocals (Oscar Herrera and Lucian Cass ie\) with Sam 
Rosenthal’s electronic requiem. “the glass is shat¬ 
tered" is less heavy-handed in it’s sorrow, but still 
bittersweet and according to Rosenthal’s liner 
notes, ‘focuses on the feminine perspective’ of 
tragedy. “ pandora’s dream" (original version 
released on a chaos of desired enters a completely 
different realm with Rosenthal’s original vocals 
angelically replaced by Lucian. "overwhelmed , 
beneath me" is a version featuring Ryan Lum of 
Love Sp/rals Downwards on guitar. The vocals on 
this version are also different in that there are not 
wordless like the original, bringing a new dimen¬ 
sion to the song. *7 no longer remember the feel¬ 
ings" is actually two songs ("we exist entwined" 
and "the flow of our spirit") combined for a per¬ 



formance piece in early 92. The first half is a vague¬ 
ly ethnic, minor key piece with breathy male vocals 
that flow into the second half consisting of Sam’s 
whispered spoken-word over and under various 
layers of sound, "a good omen" takes the vocals 
from a previous release ("the flow of our spirit") 
and reinterprets it with new sonic textures, more 
suitable as a soundtrack to something (the book, 
presumably) than anything else. The final track "7" 
was written by Sam 'in a very somber mood’ dur¬ 
ing the Gulf War. This track also works well as back¬ 
ground music but is unfortunately not otherwise 
outstanding. The First Pain To Linger is a must have 
not only for fans of black tape, but for anyone that 
would immerse themselves in the raw experience of 
delight and anguish of its author. And I’m not 
ashamed to admit that it made me cry. Twice. 
[Maled/ct/] 

(Projekt Records. P.O. Box 166-155, Chicago, IL 60616 USA, 
email: question@projekt.com) 

C17H19N03 
Terra Damnafa 
F/fth Colvmn Records 
John Bergin’s side-project 
from Trust Obey has been 
C17W19/VO3 for the past few 
years while he waited the 
release of Hands of Ash. dark and demonic, but 
with simple comic book sensibilities. Very much 
like Bergin's From Inside graphic novel in mood 
and delivery. Floating between the worlds of the¬ 
atrical and truly twisted, Bergin tells the story of 
the darkest corners of his soul with slow, somber 
movements and thunderous intensity. C17 is what 
fellow reviewer for interface, Dave Henderson, has 
called "Drama music." Very similar to offerings 
from the Cold Meat Industry label, with the rich¬ 
ness of styles and intensity. The mood created by 
C17 and other Drama musicians is one more suit¬ 
able in a demented Wagner opera than from an 
independent band. Music for scaring the shit out of 
young children. [anon_dev/] 

(Fifth Colvmn Records, P.O. Box 787, Ben Franklin Station, 
Washington D.C. 20044 USA) 

Coll/de 

Beneath the Skin 
Re-Constr/'ct/on Records 
This male/female duo is the 
epitome of diametric balance, 
and while the name Collide 
evokes images of car crashes 
and other disasters, rest assured that the music of 
Collide does no such thing. The soundscapes Stat/k 
has created are everything electro-dance-industri- 
al should be: complex, progressive and compelling 
without being overwhelming. kaRIN’s vocals ring 
out like angelic bells, and are often treated as 
another instrument in Statik’s arsenal, effected and 
sampled, adding yet another facet to the polished, 
perfected gem that is Collide. [Veron/ca K/rchoff] 

(Re-Constriction. 4901-906 Morena Blvd., San Diego, CA 92117- 
5452, email: chase@panhandler.com) 




Cubanate 
Barbarossa 
Dynamca Records 
The third album from 
Cubanate comes on the heels 
of a fairly successful tour 
through America this spring 
(translation: it actually happened) and on the 
cusp of another with Acumen. What began as a 
fusion of guitars with techno (not just technolo¬ 
gy manufactured, but in the genre "techno") has 
mutated into a cross-over metal/electro outfit 
geared mainly toward angst ridden boys. Hard 
and fast, but still danceable, Barbarossa kicks 
pretty hard and doesn’t let up ever. Don’t expect 
Synthpop or retro dance music, but screaming, 
distorted vocals, hard beats and pummeling gui¬ 
tars. Definitely a step-up in the quality scale from 
"Bodyburn," while still retaining most of what 
made that such a great dance hit. This may find 
Cubanate finally stealing FLA’s coveted ranking as 
top cyber band, except that Cubanate don’t rely 
on SciFi movies as a jumping ground. Regardless, 
this album is a worthy opponent to Hardwired 
and might even be a bit more exciting, simply 
because it is from a band so new. Recommended. 
[Andy Waggoner] 

(Dynamics Records c/o Noise Records, 292 S. La Cie Nega Blvd. 
suite 105, Los Angeles, CA 90211 USA) 

Death and Horror Inc. 

Bitter Alloys and 
Pressures Collide 
Van R/chter Records 
This is actually an americAn 
licensing of DHI's 1994 release, 
Pressures Collide, and that 
album's preceding MCD, Bitter Alloys (both on 
Fringe, Canada). Those releases were definite dis¬ 
appointments at the time, and they're certainly not 
getting better with age. The vocals are dry and 
weak, and there's a lot of half-assed blatant metal 
guitar. The mix is hollow, but at the same time, 
crowded. The whole lot of it just plain misses it's 
mark. This Canadian trio (with additional guitars 
by Mike G/bbs, of the atrocious sleaze-metal band 
Dogp/lej have definite potential. They showed a lot 
of promise with their early material, but now 
they're just a below average crossover band. 
Perhaps some new material will yield a different 
end. [Sage] 

(Van Richter Records, 100 S. Sunrise Way Ste. 219, Palm Springs, 
CA 92262 USA) 

D/late 
Cyclos 

Cleopatra Records 
Dilate is precisely what you’d 
expect from the album cover, 
droning synth waves and 
washes with an eerie effect. 
Fairly simple space ambient with minimal musings. 
There is very little difference between songs on 
Cyclos, just warm washes of sound that float into 
each other. I wouldn't recommend this as a start¬ 
ing point to get into ambient, nor if what you crave 
are traditional songs with verses and choruses and 
all that other stuff that comes with traditional rock 
music, but I would recommend this for anyone 
looking for quality atmospheric and background 
music. Simple and dark, but staying clear of what 





has been pegged “dark ambient” or “experimental.” 
Nowhere near the best output by an ambient artist 
and may even sink into the growing pile of “bed¬ 
room ambient” CDs. [anon_devi] 

(Cleopatra Records. 8726 S. Sepulveda ste 0 - 52 , Los Angeles. CA 
90045 USA) 

embryoptic 
blood vessels 
connect the dots music 

Techno-ambient music from Alaska? A fitting envi¬ 
ronment for chill music, wouldn’t you say? As 
chilling and hallucinogenic as John Carpenter’s 
Thing, blood vessels delivers on the minimal ambi¬ 
ent. With an intense fusion of thick synths and 
percussion, blood vessels is like a syringe full of ice 
water, running through viens with precision and 
dementia. Subtle beats, poignant and worthy, drive 
intermitently synthetic diversion and the spatial 
enhancing sound collages of waveforms and mod¬ 
ulation. Excellent and intelligent. [anonjdevi] 

Etnica 

Alien Protein 
Blue Room Released 
The rise of intelligent music 
through science and technolo¬ 
gy hails the universe of the 
unknown. Amidst the acid riffs 
and the brilliant flashes of high powered lights, 
there exists the obsidian shrine. It is this monolith 
that bears presence of alien intelligence and influ¬ 
ence. Etnica fully embraces this super-terrestrial 
phenomena, bearing intercourse found in acoustic 
signal patterns. One might recognize these audible 
transmissions as pounding beats fixed and layered 
atop manic synth lines. Reported at 140 [average] 
bpm, Alien Protein is a club oriented album ready 
to feed the vibe. Although Alien Protein creates a 
powerful, energized groove, the music itself is 
trapped within uninventive transitions relying 
almost completely on crash cymbals [for virtually 
every song, mind you], while sounds are fairly 
bland, seemingly derived from mundane factory 
presets. Though not disastrous to its effectiveness, 
this decision adds unnecessary repetition for the 
sake of album cohesion. Quite sparse on samples, 
Etnica focuses rather on the binding melody, that 
continuously active pattern which endlessly feeds 
upon itself into a near frenzy. Had Etnica integrat¬ 
ed a few samples and effects, Alien Protein might 
well have created the theatrics to couple the raw 
intensity of the music. [Brian Rowe] 

(BLue Room Records, P.O. Box 578040. Chicago. IL 60657-8040 USA) 

Front line Assembly 
Hard Wired 

Metropo//s/Off 0 eat Records 
Bill Leeb and Rhys Fulber have 
definitely come a long way in 
their 10+ year journey. Hard 
Wired is an album by a band 
pulling out all stops to make a simply incredible 
album. Combining all of the best elements of the 
various paths they have traveled, save for hip-hop 
and dark ambient, into 10 songs that are equally 
ferocious as they are creepy. Toning down the gui¬ 
tars seems to be modus operand for 1996 (see 
KMFDM review) and doing so as not to lose an 
aggressive edge, but to fine tune it. If only this 
were carried through to the live show, which was a 


heavy metal fiesta (fiasco?). Acoustic drums and 
full-on guitars represented nothing Hard Wired, 
with it’s pounding electronic beats, distorted and 
intense analogue synth mastery along with a 
restrained use of guitars. Hopefully 1997 will see 
the continued intelligent combination of levels 
when adding guitar to electronic music and live 
shows that accurately represent that. [Andy 
Waggoner] 

(Offbeat Records, Horster Strabe 27, 45597 Gelsenkirchen-Buer, 
GERMANY) 

GrotOs 
Mass 

London Records 
Grotus throws traditional rock 
and even the self-proclaimed 
innovative post-industrial 
crowd for loops. Breaking rules 
from both camps and possibly alienating a few 
purist along the way (who needs em anyway?), 
Grotus comes up with an album, that despite the 
fact that it’s impact is much less than their previous 
work, will surely please. Rock and roll through a 
perverted lens and with roots in the indie electro 
scene, Grotus have a unique and polished sound 
worthy of a band of this longevity. [David Sexton] 

Hate Dept. 

Omnipresent 
Neurotic Records 
In the beginning, this CD 
sounds like it is just another 
guitar driven work that falls 
into the same time-tested 
generic industrial sound. Tracks such as “Bitch” and 
“This Doggy Bites,” not only leave something to be 
desired musically, but also in the song naming and 
lyrical categories. The repetitive guitar chords and 
the distorted vocals leave little impact on the lis¬ 
tener. They are almost excuse enough to not both¬ 
er listening to anything else on the disc, but, then 
“Won’t Stay Lit” appears and the entire perception 
of the CD changes. This is a very pleasant track 
because it is missing all of the annoying aspects of 
grating guitars and lets the keyboards lead the 
song. Shortly following are more really good songs 
that are constructed in the same style, “Rejoice” 
and “I Don’t know you.” Very similar to X Marks the 
Pedwalk's Human Desolation, these songs beg to be 
listened to over and over, it is hard not to oblige. 
This CD has quite a bit of worthwhile music on it, 
but it also contains its fair share of bad songwriting 
and unimaginative aspects. Overall, I would rank it 
at being above average and would recommend it to 
most people as being a worthwhile purchase. [Dave 
Henderson] 

(Neurotic Records, P.O. Box 445, Walnut, CA 0/1788-0445 USA - 
email: neurotic4u@aol.com; Hate Dept., P.O. Box 11152, Costa Mesa, 
CA g2627~ii52 - email: hatenet@aol.com, http://exo.com/-ryan/) 

Heavenside 
Starless 

Primitech Releases 
A bit of a change from the nor¬ 
mal repertoire of Primitech, 
Heavenside has a more ethere¬ 
al sound which lies in stark 
contrast to the guitar driven indie electro-rock that 
Primitech is known for. Taking nods from Cocteau 
Twins and This Mortal Coil with angelic vocals and 
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wash guitars, Heavenside will entrance and mystify 
you. On songs such as, “Time Flies," and “Things 
Change," Heavenside takes simple, minimal song 
structures and molds them into an incredibly won¬ 
derful work. Avoiding cliches of ethereal music 
such as new age mysticism so often overstated, the 
group instead creates good songs which are beau¬ 
tiful without being overpoweringly weak or soft. 
[Andy Waggoner] 

(Primitech Releases. P.O. Box 210330, San Francisco, CA 94121 
USA) 



Kevorkian Death Cycle 
Collect/on for Inject/on 
RAS OVA Records 
Can you say “Skinny Puppy?” 
KDC can. For an entire album. 
Don’t get me wrong, they do 
a great job at copping Skinny 
Puppy’s sound, but HELLO\ What ever happened 
to originality ? From distorted glutteral screams to 
samples from every horror movie you can name. 
Collection for Injection is practically Too Dark Park 
199 6 .1 think if you are at all into Skinny Puppy and 
their various offshoots, get KDC. You will absolute¬ 
ly love this album. Guaranteed. BUT, if you have 
an aversion against cliche and cloned bands, stay 
clear of KDC. I f you think about it, Skinny Puppy 
copied Port/on Control and now KDC does the 
same magic with their apparent idols. So, take a 
listen to KDC, because for those of you let down 
by The Process, will probably find what you were 
looking for here. [anon_dev/] 

(RAS OVA Records, P.O. Box 92373, Milwaukee, Wl 33202-0373 USA) 



K/va 

self titled 
Fathom Records 

Steve Roach, M/chael Stearns 
and Run Suns/nger join 
together to give the world a 
first time glimpse at the cere¬ 
monial music of the Native Americans of the 
Southwest Un/tec/ States. The name “Kiva" comes 
from the sacred place where ceremonies take 
place, which is a representative womb of the 
Earth. Intertwining the original music with new 
improvised synthesizers and acoustic, traditional 
instruments, the trio creates an aural euphoria, 
not unlike what one would imagine the famous 
journies the Native Americans take through the 
mind. From the four corners of the Earth ; the 
East, South, West and North K ivas that fill this CD 
and give a lulling and hopeful feeling. With 
chants and drumming, Kiva is a beginning for 
some, but can only be a symbol for Earth wor¬ 
shipping. It is not a handbook, but a journal of 
three musicians who have taken a journey into 
ceremony. [Andy Waggoner] 

(Fathom/Hearts of Space Records, P.O. Box 31321, San Francisco, 
CA 94131 USA) 


Klange 
Green Mars 
Minus Habens Records 
Klange makes music in the 
vein of hard space-ambient a 
la Aphex Twin with very cool 
results. While Klange isn’t nec¬ 
essarily an offspring of Aphex Twin, they do make 
similar music, except that Klange has a more hard¬ 



core and dark edge. Taking electronic music into 
darker and hollow realms not heard since the Alien 
mowe soundtrack, Klange is definitely something 
that ambient fans need to pick up for the simple 
fact that it may break down the traditional molds 
of happy-go-flaky electronic music. [anon_dev/] 

(Minus Habens. Via Guistino Fortunato 8/N, 70123 Bari, Italy) 


musical style (including noise, dance, classical, 
and rock) for their purposes, this is an incredible 
album. It is a very worthwhile acquisition, and can 
only be fully enjoyed with the comprehension of 
the underlying humor that gives it life. [Dave 
Henderson] 

(Mute, 429 Harrow Road. London W10 4RC UK) 


La/bach 

Jesus Christ Superstars 
Mute Records 

Everyone's favorite Slovenian 
band is back and it looks like 
they've been spending too 
much of their free time with 
the likes of Megadeth. The happy Laibach dance 
music of Kapital and Nato has been cast aside for 
a large guitar, a couple of showtunes, and a nifty 
backing choir. As if the title weren't a clue, they 
have also changed their focus topic a bit to con¬ 
centrate on the nature of religion instead of their 
consistent political overtones of the past. But even 
with the few minor alterations here and there, this 
is still definitely a Laibach album through and 
through. Their ability to convey a powerful mes¬ 
sage through the recycling of pop culture, and 
even a reinvention of their own work, creates their 
ironically distinctive stamp of originality. Andrew 
Lloyd Webber's "Jesus Christ Superstar" has prob¬ 
ably never felt so alive and confused until Laibach 
worked their magic over it. Excellent use of 
orchestration and the accompanying choir create a 
peaceful haven from the guitar driven tracks that 
alternate on the CD. "Abuse and Confession" and 
Prince's "The Cross" work together in addition to 
the title track to make this a very worthwhile and 
perhaps the most whimsical CD that you will pur¬ 
chase in quite some time. Opponents of Laibach's 
new style may complain about the cheesy heavy 
metal cliches, but considering that one of their 
strengths is the ability to manipulate any type of 


La/bach 
Laibach 
ROIR 

This is a CD release of an 
older Laibach album from the 
early So’s. Their work at this 
point in their career was more 
dark and mechanically oriented than more recent 
efforts such as Nato, Kapital, and Let it Be. It was¬ 
n’t until about five or six years after this album 
that their dance oriented music style began to take 
over. Though the music on this CD is excellent, the 
down side is that most of the tracks are already 
present on Nova Akropola and Rekapitulation. I f 
you already have these releases, one might be 
hesitant to pick them up again in this format, but 
wait, there’s a catch. To make you want to pur¬ 
chase this CD, there are two extra tracks at the end 
that have yet to be released on CD until now. So, 
if you are unfamiliar with this part of Laibach, this 
release will definitely help get you up to speed, 
and if you are a die-hard completist, you also 
need to get this CD to complete your Laibach col¬ 
lection. [Dave Henderson] 

(Reach Out Int. Records, 611 Broadway, Suite 411, NY. NY 10012 USA) 

Lazarus Effect 
System 

Black Pumpk/n Records 

This talented, if not a bit misguided, New Jersey 
quartet is as jumpy as a room full of bored three- 
year-olds. Their best tracks are above average, 
combining old-school rhythm programming and 





Namanax Cascading Waves of Electronic Turbulence 
Atrax Morgue Sickness Report 
Relapse Records 

Both Atrax Morgue and Namanax utilize electrical feedback 
as their tool in creating music, but despite having this common 
bond, the final products are practically opposites of each other. 
Namanax approaches the listener with a dizzying beat that just 
marches along tine a dutiful piece of heavy machinery. This short eleven minute song leads to the only 
other track on the CD which lasts for forty-seven minutes. The organization of the songs on the Namanax 
disc is very appropriate for this type of music because the nature of feedback lends itself to be present¬ 
ed in a drawn out evolution of sound rather than short three to five minute pieces. Both tracks on the 
Namanax disc contain very obvious rhythmic structures; the first is carried through the duration of the 
song and the second has a variety that evolve into one another. The logical progression of the songs 
makes the entire CD easier to listen to and more accessible to a wider variety of people. 

This is quite different from the Atrax Morgue CD in which the songs are more abstract in nature. Still 
working with the same high pitched screeching and the low rumbling of feedback, Atrax Morgue have 
created a harsh listening experience. Most appropriately described as a feedback collage, the work of 
Atrax Morgue does not have the same endearing qua//t/es that makes the work of Namanax so appeal¬ 
ing. There is organ/zat/on to the songs, but it is quite loose on many of the tracks, and at times delves 
into pure noise. The songs are too short to fully appreciate, and the lull in between each track tends to 
become annoying. IF the songs blended into one another then the CD would be much more pleasant to 
listen to ail the way through. Overall, the appeal of this disc is limited to people who have a taste for 
noise. IF that suits you, then this disc holds a lot waiting to be discovered. Namanax, on the other hand, 
would be a welcome addition to the CD collection of people with a variety of musical interests who might 
not normally look for music created with feedback. (Atrax Morgue does have to be commended for pack¬ 
aging their CD in a bloody rubber glove. It is quite keen.) [Dave Henderson] 

(RelapsefRetease Entertainment, P.O. Box 251, Millersville, PA 17551 USA) 




sampling with guitar-heavy leads. Selections like 
"Killing Time” and “P lay God” are decidedly dance- 
able gems, with thick synthetic bass lines that are 
the electronic equivalent of those natural rhythms 
laid down by such masters as Charles Lev/ ( 7 hr/ll 
K/ll Kult) and Luc Van Acker (RevCo, Mussolini 
Headk/'ck). Although vocalist and centrifugal force 
Nelson Pla does deserve some credit for not bury¬ 
ing his voice in effects (an all-too-frequent problem 
with many of the genre's frontmen); the fact is that 
he is unable to establish a consistent and relevant 
vocal presence to coincide with the band's chosen 
musical style. Still, all things considered, System's 
worth the twelve or fifteen dollars you'd shell out 
for it. So, take it for what it is: an enjoyable, if 
inconsistent, debut. [R/k M/lhouse] 

(Black Pumpkin, P 0 Box < 4377 , Riveredge, NJ 0/661) 

Loop Guru 

Amrita, all these and the 
Japanese soup warriors 
World Domination Records 
Taking the sampler out of the 
studio and into the real 
world, especially the ethnic 
parts of it, seems to modus operand for the go’s 
electronic artist, although I think Loop Guru may 
not have ventured further than the world music 
sampling CD. Despite being victims to the seem- 
ingly closed world of studio engineered electron¬ 
ic music, Loop Guru still manage to have a firm 
grasp on writing tasteful and intelligent music 
without falling into the pitfalls of ethno-ambient 
or tribal-techno, but instead carving a niche out 
of the music of history and doing so without care 
for time or space. Songs like "yayli” show Loop 
Guru as just that, masters of the digitized sound 
byte. Worthy without being weighty, amrita is 
definitely a gem. [Andy Waggoner] 

(World Domination Records, 3575 Cahuenga Blvd, West #450. 
LA, CA goo68 USA) 

| Love and Rockets 
I Sweet F.A. 

L0VK AMO ftOCftETl § 

■■■■■■ini I Amer/can Records 

sWeet fa. 1 i_j ot j r jp H eaven was a wee 

release, but it lacked the heart 

wmmmmmmmmm P dSt ove ar *d Rockets 
releases that makes every 
song an exciting listening experience. Sweet FA. 
recaptures the spark of their work through the mid 
to late 8o's and pushes a step further. The title 
track seems like it is right out of their Earth Sun 
Moon material; a very easy going piece that 
blends the music and lyrics in such a way that it 
creates a dreamlike vision of a voyage down an 
infinite highway. “Use Me” bears a strong resem¬ 
blance to work on Jesus and Mary Chain's 
Automatic CD, but don't misunderstand, that is a 
definite compliment. “Sad and beautiful World” is 
reminiscent of the work of Express with its slowly 
increasing tempo and stronger guitar emphasis. 
“Here Come the Comedown” is a song that is off 
in its own little world, very similar to "**** (jungle 
Law) n in its marching tempo and delivery of the 
lyrics, it just makes you tingly all over to listen to 
it. If would take too much space to go through and 
detail every good thing about this release, so it 
would be easiest to sum up by saying this CD is a 
culmination of every GREAT aspect of the music of 
Love and Rockets over the past eleven years. If 


also creates a great feeling of things to come from 
these three individuals with God-given talent. The 
only question that lingers is, “Can we hope that 
there is to be a re-emergence of the Bubblemen in 
the near future ?” We could only be so lucky. In the 
meantime, lets hope that "Sweet Lover Hangover” 
doesn't get played to death on the radio because 
you know "...a million tears are gonna fall.” [Dave 
Henderson] 

lovel/escrush/'ng 
xuvetyn 
Projekt Records 

Rather simple guitar washes and 
droning shoe-gazing of bands 
like Sp/r/tual/zed Electr/c 
Mainline, but minus the psyche¬ 
delic vibe. Instead, loveliescrushing, who sport one the 
best names a band like this could have, give us a dark¬ 
er, more brooding outlook, not uncommon for Projekt 
bands. Nof af all death rock or gothic that one would 
have gathered from the fans at the Projekt Fest in 
Chicago this summer, but more poetic and more deriv¬ 
ative of Velvet Underground and Leonard Cohen than 
Bauhaus and Sisters (even both of these bands were of 
the same lineage). Recommended. [anon_dev/] 

Meat Beat Man/festo 
Subliminal Sandwich 
Noth/ng/Play It Aga/n 
Sam Records 

This double CD album by 
the masters of sample heavy 
electro/hip-hop is somewhat 
of a long time coming, but worth the wait. Much 
more experimental than any other Meat beat 
album to date, Subliminal Sandwich brings in 
long grooves and funky rhythms into the mix. 
Only a few songs on here bear any similarities to 
traditional M8M club material, and those are 
mostly on the second disk. Lots of great sampling 
as in the past, but almost no vocalization on this 
release. If is almost a listening record with it's 
chill beats and slow stylings. Going into ambient 
forays, Mr. Dangers is treading a new path for 
himself with quite interesting results. The list of 
collaborators is a mile long, which exp/a/ns the 
varied paths explored on these two CDs. I f you 
are into M8M, you may be in for a surprise, but 
if you're hunting for something new to wet your 
palette, check out Subliminal Sandwich. [Andy 
Waggoner] 

ne/ther/ne/ther world 
Maddening Montagery and 
Other Fantastic Stories 
Dark V/nyl/Com Four 
The first time I listened to this 
CD, I was very un/m pressed 
with it, but after going over it 
a few more times, it really started to grow on me. 
Most of the songs consist of the singer, Wendy Van 
Dusen, who has sung with Dive, being accompanied 
by an acoustic guitar; a combination that is utilized 
to create a very melancholy tone for the entire CD. 
The overall effect is enhanced by the placement of 
pieces called "Montages” hefween the first few 
songs. Very similar to the music of Lustmord’s 
Heresy, these songs are very slow moving, cav¬ 
ernous, droning works of sound. They provide the 
excellent atmosphere as they lead into the next 











more "musical” piece. Anyone who has a taste for 
releases such as Death in June’s What Ends When 
Symbols Shatter or Oral Const/tut/on’s bibelpreik 
will be most interested in adding this CD to 
collection. [Dave Henderson] 

[Corn-Four Distribution, 7 Dunham Place, NY, NY 11211 USA) 

Neuros/s 

Through Silver in 
Blood 

Relapse Records 
Neurosis take us back to their 
hard punk edge after the 
Tr/bes of Neurot, which was 
much more ambient. True to form, Neurosis dis¬ 
play incredible talent and intensity. Throwing the 
rule book out the window, they show us how it's 
meant to be done. While there are lots of loud gui¬ 
tars and acoustic drums, this band knows how to 
use them without falling to any cliches. From the 
tribal-metal title track that opens the CD to the 
final peace "Enclosure in Flame,” Neurosis take us 
on a trip through hell like only they can. With pas¬ 
sages into what they learned on Tribes of Neurot, 
Through Silver in Blood fulfills all I would need in 
an album from a band like Neuros/s. [Andy 
Waggoner] 

N/ghtmare Lodge 
Luminescence 
Minus Habens/D/sturbance 
Records 

The perfect soundtrack to an 
intriguing horror film, 
Nightmare Lodge deliver to 
you the drama, suspense, and wonder that you 
have been lacking wrapped up in a fifty minute 
presentation. Though it is broken up into different 
songs, this disc seems more appropr/afe as one 
work than a collection of smaller works. It's pace 
is very slow, almost too slow in sections, which 
makes the disc see m longer than it really is. 
"M/rage V" and "Luminescence" are the two out¬ 
standing tracks on the disk. Almost identical to 
Al/en Sex F/end's Inferno work, these tracks break 
away from the slow progress/on of the rest of the 
disc and move ahead at their own pace. \f only the 
rest of the album were as interesting as these 
tracks. The strength of this work would be better 
realized as a soundtrack rather than an album, for 
the accompanying images in a film would add a bit 
more life into this work. Standing alone in only 
audio format, this work does not reach its 
potential. [Dave Henderson] 

Numb 

Christmeister 
Metropol/s Records 
A reissue of the now classic 
Christmeister album that 
defined as much as Ministry's 
Land of Rape and Honey, the 
sound of guitar heavy post-industrial. Some songs 
on here most fans of this genre will 
recognize, like "Bliss” (three versions on here) 
"Eugene.” A must if you don't have the original 
CD and maybe even if you do, because of the 
remixes of "Bliss” from the Bliss single. [anon_dev/] 
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Orb/tal 
In Sides 
Internal/FFRR 

If started on a Friday ; a paltry 
sunset giving comfort to a 
chilled breeze. The dusk set¬ 
tles in with a stroke of frost 
beneath a blanket of snow. The strange chimes in a 
land of wonder beckons a mood of melancholy, 
surpassing once open gaeity. Doors shut, the 
hearth is forced upon the In Sides of this Orbital. 
The pitter-patter of innocence hangs but a stark 
tapestry against the far wall whilst the eerie sing-a- 
long melodies encircle a pattern of growth. Were it 
that tension hung about the balcony's rail, its fore¬ 
boding beats might fall through the floor. But 
tempered it rings; its devestation subdued by a 
moment of /nfrospecf/Ve reason. 

The past days of an ancient snivilisation seem dis¬ 
tant from the inside. There is wisdom here; a 
sumbissive growth rising above the whimiscal glee 
found in past Orbital constructions. Though, as 
/nfrospecf/on shrugs its shoulders and poshes far¬ 
ther back, to the chants of diversions and beyond, 
there the tapestry reveals resemh/ance. Mind you, 
the world hasn't quite ended, as there are still a few 
rays of shine beneath the night. The eccentricities 
still exist in this trajectory path, its characteristic 
orbital intact. [Br/an Rowe] 

| Out Out 
I /Visus 

| Metropol/s Records 
| Three albums later and Out Out 
l will probably still slip through 
the cracks with a wonderful 
album and too little promotion 
and interest. Finched was one the most over¬ 
looked ebm album of the 80’s and Nisus follows 
suit. Mark Alan Miller’s vision is truly his own. 
Some may not find anything they can latch on to, 
but others, myself included, will treasure this 
album. Noisy samples of obscure scientific reels 
and odd rhythms play against harsh synths and 
distorted (nof necessarily screamed) vocals. 
Unique song-writing skills really are M/ 7 /er*s forte 
and this may damn him to a life of obscurity for 
treading his own path in this jungle of guitar 
crossover music. [anon_dev/] 

P/tch Yarn of Matter 
Strange Body 
Subtron/c Records 
Electronic body music with¬ 
out the aggress/on, gothic 
without the pretense, synth- 
pop with out the quirk- all 
stylishly presented and well orchestrated. On 
Pitch Yarn of Matter's second album, Marcello 
serves up an extremely cohesive mix of styles, 
while avoiding cliches. The rich, full vocals are 
charming, and most of the music is very accessi¬ 
ble- reminiscent of some of the more somber 80's 
classics. That's not to say Strange Body is out¬ 
dated, but it will most likely be best received by 
a more "retro" crowd. If's probably not hard 
enough for most electroheads, or "goth" enough 
for most goths, but it combines elements of each 
with a distinct 80's flavour. PYM reflect another, 
me//ower side of the raging Brazilian electro 






scene, even if they won't feed your craving for 
flesh and metal. [Sage] 

(Subtronic Records. Weissenburger Str. 8, 44135 Dortmund. Germany) 

Project P/'tchfork 
CH'I 

CandylanctkPV Records 
Remixes form the latest album 
by Project Pitchfork, Alpha 
Omega, CH'I is a great look 
into PP, with excellent remixes 
by various people unfamiliar to me, but the quali¬ 
ty is distinctly German engineered. Hard beats 
thump throughout and Project Pitchfork’s distinc¬ 
tive sound rings solid. Much more stylized and 
minimal than 01, the first PP I heard, with simple 
textures and synthlines, and the singer’s unique 
voice. Basically, this CD has 7 remixes from PP’s 
last album Alpha Omega and is just really good 
ebm that leaves behind any doubt that this band is 
one of the best bands in underground, harsh, elec¬ 
tronic dance music in the go’s. [Andy Waggoner] 

(Candyland Records. AM Bikhenberge 15. 30453 Hannover GERMANY) 

Project P/tchfork 
The Early Years 89-93 
Cleopatra Records 
With three bonus songs from 
1995’s Corps O'Amour as an 
addition to this “early years” 
comp, we get more than we 
bargained for. Project Pitchfork was the one of the 
first bands in the second wave of post-industrial 
from Europe that has taken the ebm scene by storm 
in the past couple of years. Early Years is a excel¬ 
lent collection of PP tracks from hard to find albums 
by one of Germany’s biggest and best electro out¬ 
fits. [Andy Waggoner] 

The Prophetess 
Dichotomy 
(self-release) 

Gothic rock with forays into 
psychedelia. Think the Mission 
UK meets Jefferson A/'rplane 
with a heavy Neph/l/m influ¬ 
ence. Dark western vibe like on Dawn Razor are 
quite we/come to the current wimpy goth music of 
late. Going back to the roots of goth rock with an 
emphasis on strong male vocals and guitars that 
shimmer and plunge into the depths of emotion. 
Prophetess present an excellent ensemble of rock 
flavored goth. Almost 90% of the music is live and 
might come off well on stage, except I can almost 
guarantee that the intense smoke and candles the 
Prophetess almost surely use will hide that fact. 
[anon_dev/] 

(P.O. Box gSg3, Fountain Valley, CA 92728-9893 USA, 
email: prophtess@aol.com) 

Psych/c T.V. 

Cold Blue Torch 
Cleopatra Records 
Remixes from the last Psychic 
T.V. (/n both senses it would 
seem) from remixers as 
diverse as Leaether Strip’s 
Claus Larson, Spahn Ranch, and Prong’s Paul 
Raven (sic). Despite the fact that few of these 
people fall into the vibe that Psychic T.V. repre¬ 
sents, this CD mag make their music more acces¬ 





sible to the aggro-elite, at least musically. The 
acid mindset o ff Genesis P-Orridge may be lost to 
this crowd, but I think that’s not a bad thing, 
because it had grown tiresome. What P-Orridge 
says continues to be quite amazing and inspira¬ 
tional, but how he says it and how he presents 
his message leaves a bit to be desired. Perhaps 
this repacking of the Chaos Magick into a darker 
box might give it some more credibility to a 
crowd that might be the most in need of it. 
[anon _dev/'] 

Pu/sance 

Let Us Lead 

Cold Meat Industry Records 
The darkness of In Slaugter 
Nat/ves comes close to being 
met by Puissance, but on a 
different level. Where In 
Slaughter Native’s bleak nature is masterfully 
crafted through more electronic/synthetic means, 
Puissance reaches into a classical background to 
weave their creations. "Behold the Vat/anf 
M/sanfhrop/sf" is lead by an orchestra of violins 
and other string /nsfrumenfs with an accompany¬ 
ing chanting that creates a vivid backdrop for the 
soft spoken vocals. "March of the Puissant" is 
exactly what the title suggests, it is a militaristic 
marching song, almost medieval in nature. 
Followed swiftly by "Global Deafhrape," it is obvi¬ 
ous that Puissance have a very depressing story to 
tell. Luckily, the CD ends almost on an uplifting 
note, or at least as close as you can come in this 
case. The entire CD is a pleasure to listen to, and 
holds a lot of promise for what Puissance will be 
able to produce in the future. Though it is not as 
powerful as In Slaughter Natives' works, it is a 
very good companion to them, for those who are 
interested. [Dave Henderson] 

Cold Meat Industry, P.O. Box 1881,581 17 Linkoping Sweden 

Queue Up 
Possession 
Gr/d Records 

Reminiscent of Concrete 
Blond with a strong female 
vocalist and hard modern 
rock, Queue Up might strug¬ 
gle to get past a bad name, but with a weak 
sound. Far from weak, it is furious, but with more 
than enough straight ahead song writing for mod¬ 
ern rock radio. Interesting, but nothing really to 
grab onto or really make me want to recommend 
this. [anon_dev/} 

(Grid Records. P.O. Box 29385, Cleveland, OH 44129 USA) 

The Best of .James Ray’s 
Performance and Gangwar 
F/fth Colvmn Records 
Despite what the title may 
suggest, this is little more 
than a re-release of two CDs 
by James Ray conveniently 
compacted onto one CD. The first five songs were 
taken from James Ray and the Performance’s A 
New Kind of Assassin CD. If in itself was a compi¬ 
lation of a few selections from their i2”s. On the 
Fifth Colvmn release, they left off the “Mexico 
Sundance Blues (edit),” but that is not a major loss 
since they were kind enough to provide the 
extended vers/on. Tracks six through fourteen were 












taken from James Ray’s Gangwar Dios Esta De 
Nuestro Lado. James Ray should be a name famil¬ 
iar to all fans of The Sisters of Mercy since he was 
kind enough to lend his vocals to “Giving Ground" 
on the Sisterhood Album. Andrew Eldr/tch’s pro¬ 
duction talents seem to have influenced Ray’s 
ironically similar musical style. Everything from a 
m istakable voice close to Eldritch’s, to the D oktor 
Avalanche styled drum programming. The songs 
are not as guitar oriented as much of the Sisters’ 
work, but they are definitely in the same vein, and 
a treat to any reptiles w ho have not yet bothered 
to shell out the money to buy these items on 
import. Now is your chance to get them at a con- 
venient price, just be kind enough to ignore the 
unpleasant black type on an orange background 
and the nasty typo included in the CD booklet. 
[Dave Henderson] 



Robert R/ch 

A Trouble Resting Place 
Fathom Records 

I f ever in the need of some- 
thing to calm your nerves and 
to aid in relaxation, Robert 
Rich will be there for you. 
This collection of compilation appearances from 
1993-95 ,s Perfect for the tense person in all of us. 
Slow and dreamy tracks on this disc can really 
overpower your ability to retain alertness and 
coherence. Somewhat in the vein of Lustmord, but 
less dynamic, Rich's songs are all very slow and 
ambient. At times, the minimalism is enough to 
make the easy mistake of forgetting that the CD is 
still playing, but perhaps that can be considered 
an attribute. Sounds of dripping water, soft flute 
playing, the subtle rattling of beads all work 
together to create appropriate background music 
for light activity and even sleeping. This CD is nice 
for what its worth, but it leaves me without a 
desire to acquire any additional releases by Robert 
Rich. [Dave Henderson] 



Steve Roach 
Magnificent Void 
Fathom Records 

Steve Roach takes us into 
realms only imagined by 
other so called “ambient” 
artists. Extremely spiritual, 
Magnificent Void is one the most appropriately 
named albums ever. Floating and expansive, 
Magnificent Void is an album that demands to be 
taken seriously. Set aside an hour or so of your 
day and enjoy this album to it’s fullest. Create an 
atmosphere for you to fully enjoy it in and let it’s 
slow and dreamy scapes take you far into your 
psyche. N ever has there been a more accurate 
representation of outer space in musical form 
than here and it also doubles as an avenue to 
inner space. A meditative state is most appropri¬ 
ate for this work. [anon_dev/] 


Ruby 
Salt Peter 

Creat/'ofVSony Records 
Ruby is Lesley Rankine, who 
has served time with P/gface 
and is the former front woman 
of the aggro-noise band 
SAverf/sh. Though the music of Ruby is a bit less 




aggressive or abrasive than her previous work, it 
is no less bold or brash. Rankine’s voice is quite 
versatile, climbing from a sensuous whisper to a 
wail back down to a rolling growl atop trip-hop 
beats and heavy electro/techno instrumentation. 
Focusing on a side “that wasn’t getting out” when 
she was with Silverfish, Rankine’s latest offerings 
are mature, honest and, most of all pure, being 
that she wrote and recorded almost the entire 
album herself, with help from engineer/producer 
Mark Walk (Sk/nny Puppy, P/gface, W.E.L.T.). She 
also designed the cover art herself, lending yet 
another dimension to this personal, provocative, 
almost autobiographical work. [Veron/ca K/rchoff] 

Scar T/ssue 

Separator 

21st G'rcu/try Records 
Scar Tissue's debut CD is 
finally made available to you, 
the consumer, via the services 
of 21st Circuitry Records. Nifty 
is not a word strong enough to express this band's 
work, so we will settle with calling it keen. 
Distortion, partially comprehensible lyrics, great 
programming, and a superb package with the pic¬ 
ture of a toy ray gun are only a few of the neat 
things that come with owning this album. Create a 
mixture of the structured, rhythmic side of Le 
Synd/cat, the programming of Signs ov Chaos, and 
a bit of the lyrical stylings of X Marks the Pedwalk 
and you can have a sense of what Scar Tissue is 
creating. Leaning towards the more experimental 
side of electronic composition, they are forgeing 
ahead in creating works that will become the stan¬ 
dard of comparison for future musicians. This is 
certainly a band to pay attention to now, so don't 
ask questions... just do it. [Dave Henderson] 

(21st Circuitry Records. P .0 Box 170100. Sen Francisco. CA 94117 USA) 

Severed Heads 
Gigapus 

Dec/bel/Vol/t/on Records 
This album was released orig¬ 
inally in 1994 on Volition and 
was, I believe, rejected from 
Nettwerk Records, the label 
that SH used to be on. It’s good to Finally have this 
album in the States and the wait has definitely been 
worth it. SH have an incredible pop- 
sensibility while still being able to churn out an 
incredible pure electronic album. Tom Ellard’s odd 
sense of humor is still present on Gigapus with 
song titles such as ‘ The Importance of Hair." The 
best song on here, by far, is the opening track 
“Heart of the Party," which screams out retro and 
vibrant flavor. Severed Heads have outlived their 
peers with music that is uncommercial, yet is still 
so damn catchy and fun. I think that that the 
humor that Ellard puts out is part of the reason for 
this longevity. Without taking himself too serious¬ 
ly, while still giving a lot of effort to what he’s 
releasing, Severed Heads will undoubtedly be 
around for a while longer, tucked away in distant 
Australia. [Andy Waggoner] 





Sheep on Drugs 
Double Trouble 
Inv/s/ble Records 
Sheep on Drugs take electron¬ 
ic dance music further into the 
future and deeper into the 
underbelly of rock and roll 
with Double Trouble, two EPs slapped together as 
a teaser for the new album, due out shortly. Using 
jungle beats and the usual biting lyrics of Duncan, 
Sheep on Drugs expand out a bit. Whether fans 
will receive them well on this or not remains to be 
seen, but I think the change is worth it. SOD have 
always been about taking new music and twisting 
it into a mockery of the whole music and enter¬ 
tainment industry, much less the rest of society. 
Much better than the performance on this year's 
mini tour and a look into what the new SOD album 
holds for us. [anon_dev/] 

(Invisible Records. P.O. Box 16008. Chicago, IL 60616 USA) 

Sh/njuku Thief 
The Witch Hunter 
Europe: Dorobo Records 
US: Projekt/ Darkwave 
Australian band Shinjuku 
Thief moved further from 
their earlier leanings toward 
Middle-Eastern music with their 1993 release, The 
Witch Hammer. Forsaking jihads and sand-swept 
bazaars, the disc recreated the plague-infested 
landscape of 14th century Europe by mixing goth¬ 
ic German orchestration with a sinister quiet and 
calm. The Witch Hunter, their sequel CD, trans¬ 
ports the listener six hundred years into the 
future to witness Europe under a different ravage, 
the Second World War. Or that’s one possible 
/nterpretat/on. While song titles such as “Prelude: 
In the Wake of Walpurga’s Ashes" and “A Black 
Furrow" reflect an era knee-deep in heretics and 
medicinal leeches, the music has a modern feel, 
though still foreboding. For instance, the fore¬ 
ground to “Cobwebs and Vinegar" sounds like a 
scratchy, skipping waltz record while a voice 
mumbles into a groaning wind. Depending on 
your current state of phobia, “Marias' Shirt” is 
either a soundtrack to a Allied submarine sweep¬ 
ing the desolate ocean for mines or troubled, 
raspy breathing inside an iron lung. A coup/e 
tracks break the hypnotic state of lurking vio¬ 
lence. “Berserkir," with its heavy military percus¬ 
sion and sharp trumpet blasts, jarringly recalls 
the work pioneered by industrial band Test Dept. 
On the other extreme, one or two songs rely too 
much on ethereal atmosphere, like “Blue Flame" 
and “Four Ember Weeks of Ecstatic Sleep." The 
tracks are so whispery that you need to be sitting 
in a dark room with headphones to adequately 
hear the subtle variations of stark tones and 
growls. However, you and your stereo may be 
already hiding in a closet or under a desk as you 
listen to this disc and wait for the bombs to drop. 
[M/chael Woodr/'ng] 

(Dorobo Records. PO Box 2, Glen Wavedey, Victoria 3/50 AUSTRALIA) 

Sleep Chamber 
Some Godz Die Xoung 
Inner-X /Wus/'ck 

Whether you see him as a musical genius or as a 
sexual deviant, Sleep Chamber's John Zew/'zz is 
nothing if not prolific. With over a dozen releases 
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spanning more than ten years, Zew/zz has built a 
reputation for pioneering an entirely subversive 
underground musical style; creating an electronic 
sub-culture filled with wanton sexual abandon. 
This five-song EP captures the Boston band at one 
of their most accessible moments. At times remi¬ 
niscent of early Dirk Wens/Marc Verhaeghe n (,aka 
Kl/n/k) material, this disc could hardly be consid¬ 
ered offensive, even if you've found other releas¬ 
es by this seminal artist too hard to stomach. This 
reviewer has never considered himself much of a 
fan of the band, but this new offering from Sleep 
Chamber is a definite keeper. [R/k M/lhouse] 

(James Reality/Inner-X, ngi Boylston Street, Boston, MA 02215) 

Sounds From the Ground 
Kin 

Waveform Records 

Finally, the sun has set after another slump deep 
within the heart of the city. A stroll in the park is 
the perfect solace, as spacy synth sounds, trans¬ 
fused with en vogue reggae-dub-spliff-smoking 
beats and grooves, waft lazily across the grass. 
SFTG offers me//ow atmospheres for a lazy day, 
where soothing melodies caress a weary mind. 
The typical \Naveform agenda. And then come the 
horns with an ever more spaced-out funk, to raise 
the spirits from their moment of silence. It’s time 
to stroll to the river's bank and shake that thang. 
Kin creates a wonderful atmosphere, ready to 
descend and smother one’s mind, with its bal¬ 
anced bass lines and laid back melodies. Within 
this strange array one finds sounds from the 
ground, as birds and crickets creep out from 
behind the trees and enter nature's communion. 
This is the continuity that makes Kin such a 
refreshing album, for it utilizes the combined 
efforts of many styles and sounds to create a 
more unified sound. [Br/an Rowe] 

Spahn Ranch 

In Parts Assembled Solely 
Cleopatra Records 
I had high expectations for 
this CD, containing remixes 
of songs found on the album 
The Coiled One. I think a lot 
more could have been done with this; it's just 
remixes of “Vortex," “Heretic's Fork," “Locusts" 
and “Compression Test" and live versions of 
“Judas Cradle," “Vortex" and “Compression Test," 
which aren't at the height of aural pleasure. 
They're good, but not great. With a total of ten 
tracks, I would have liked to see more than five 
songs covered. Most of the remixes were done by 
Oberzone and B/'rm/ngham 6, with one by engineer 
Judson Leach. Between Uherzone and Birmingham 
6, the mixes were quite dissimilar, even when they 
had remixed the same song, but I was rather dis¬ 
satisfied with Birmingham 6’s two very similar 
mixes of Heretic's Fork, one with vocals and one 
without. Apparently, 8/rm/nyham 6 was given a 
choice between two tracks: "Heretic's Fork" and 
"Locusts," which were sent to them on DAT. The 
DAT ran out in the middle of "Locusts," (You'd 
think if someone were sending out songs to be 
remixed, they'd want to send the whole song. Oh, 
well.), so they actually had no choice. The instru¬ 
mental mix was not originally intended for release; 
only for the band to use for live purposes. It made 



it on to the CD anyway. I would have ap predated 
another remix of a completely different song. 
[Veron/'ca K/rchoff] 



Ster/'l 
Egoism 

21st C/rcu/try/Offbeat Records 
This is Steril's 2nd release that 
I know of. It is stylistically 
similar to their first release, 
Transmission Pervious. 
Sampled movie dialogue, distorted guitar, catchy 
melodies, and danceable beats create music that is 
perfect for the dancefloor. Although you won't find 
anything too groundbreaking or innovative on this 
album, Steril are adept at creating good E.B.M., 
with gothic overtones. Every week at the clubs I go 
to, I hear at least one song by Steril. Standouts on 
this album are “Overgod," “Lies," and “Egoist." 
The album also includes two mixes of “Egoist," 
which are sure to be club favorites. Steril are good 
at what they do, and Egoism is an excellent sec¬ 
ond release. [Jeff Ernst] 

(21st Circuitry Records. P.0 Box 1/0100. San Francisco 9411/ USA) 


Mark Stewart 
Control Data 
Mute Records 

After nearly six years of absence, Mark Stewart is 
back with his new album Control Data. This time, 
Stewart got help from S/mon Mundey, Doug 
W/mb/sh, Skip McDonald, Style Scott and Adr/'an 
Sherwood. They created ten songs with their 
unique sound mixture of vocoded singing, effects 
and dub. Turn up the volume and listen to post- 
industrial music from Bristol, England. “Dream 
Kitchen" is the middle fast opener with a strong 
underground bass, speedy high hats and snare 
drum attacks. Faster is “Forbidden Love". The 
heavy bass line builds the basis and the lovely 
melody sequences are dominating the singing from 
the distance. Then the rhythm slows down a little 
for “Red Zone" with a deep fat bass, spacy sound 
effects and multiple dubbing. “Scorpio" is a 
Reggae style song and allows you to rest a while. 
But then comes “ Consumed" which blasts you 
away with hurting snares, fast bass drums, bounc¬ 
ing guitar effects and heavy distorted vocals. “Data 
Blast" is a short instrumental and sounds like the 
suffering of computers during data processing. 
Followed by “Digital Justice" you get your punish¬ 
ment by an anarchic rhythm section. The next one 
is “Simulacra". You want to hear this club smash 
again and again. And your longing for guitar 
sounds will be satisfied with “The Half' complete¬ 
ly. Closing track is the less noisy “Blood Money 2" 
and the almost one hour of sweet torture is over. 
But I cannot resist and want more, and more, and 
more... [Ingo Me/er] 



Swamp Terror/sts 
Killer and Wreck 
Metropol/s Records 
Swedish electro-ists. Swamp 
Terrorists have released their 
finest yet with these two CDs. 
Combining hip-hop influenced 
dance beats with speed metal guitars and growling 
vocals, ST have always suffered from a KMFDM 
overshadow. With these two releases, one a full 
length (Killer) and one a long play remix CD 


(Wreck), Swamp Terrorists show that they are one 
of the best in this sub-genre that's only led by 
KMFDM, not dominated by. Being much more 
dynamic than KMFDM, with layer upon layer of 
beats, samples, synths and guitars, ST create a full 
swirling mass of sound. A much more maximal 
sound. A member of MAC 05 (Musicians Against 
Copyright of Samples), they utilize samples, both 
musical and vocal, with skill and precision. A stu¬ 
dio masterpiece, Killer flows from one aggro song 
to the next. Not an album for the timid, but a hard 
and heavy electronic experience. [anon_dev/] 



Sweat Engine 
Multiple Insertions 
Ran Handler ProductAons 
This is actually a mix of a 
rather bland Aggro-Tech 
audio album by Sweat Engine 
and a CD-ROM track by a 
many number of people, bands and artists. The 
data track is really the best thing on this disk. It 
runs an almost any platform available. IF you're 
computer has a CD drive, it can read this. Even if 
you don't, there is an HTML version on here for 
web-browsers. The program is almost like a web¬ 
site where it is little more than a giant press kit for 
a good chunk of the scene. Bits and pieces of art, 
sounds, Quicktime ™ movies, etc., all with the 
appropr/afe contact info. There really isn't enough 
on here to be satisfying, but there is definitely a 
whole lot to wet your appetite for more. It’s worth 
checking out just to get exposed to new people 
and the work they do. [Andy Waggoner] 


Test Dept. 

Totality 

Inv/s/ble Records 

On their latest release, these revolutionary 
Teutonic Brits offer not the Welsh or South Wales 
Striking Miners Choirs, but instead more tradi¬ 
tional house-style beats, in the vein of contem¬ 
porary Meat Beat Manifesto work. Removing vir¬ 
tually all the noise and exper/menta/ proyram- 
m/n9 that, twelve years ago, linked them with 
E/'nsturzende Neubauten as enigmatic brethren; 
Test Dept, returns as a watered-down shadow of 
their political and musical past. Just like real life, 
though, it's impossible for the band to totally flee 
from their origins; as is indicated by the orches¬ 
tral swoops and mid-tempo break-down in the 
second track, “Chillo (Sunrise)." Overall, this 
release is d/sappo/nt/ny only to those who've fol¬ 
lowed the band and appreciated them most for 
their a-musicality. Others, in search simply of 
good dub-friendly dance, will be impressed by 
the ease at which Test Dept, makes the transition. 
[R/k M/lhouse] 


Trylok 
Interminable 
Music Research Records 
Pulling immense influence 
from do's hardcore synth 
club music ala Front 242 or 
Sk/'nny Puppy, area 86 or so, 
Trylok's second album sounds a bit dated when 
put next to albums from this period. Not a bad 
thing at all, it's just a bit tired and there has been 
many innovations in electronic music since then. 
Trylok employ the traditional synth lines that 
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A Different Kind of Cop 
.dmo f^-song demo cassette^ 

The first song, u Conscience," is a bit simple for me; 

I just happen to like more complex stuff ~ layered, 
thick. This is rather thin, and doesn't really stick. 
The vocals have that 1 really can't sing so Pm giv¬ 
ing up trying and reveling in if’ kind of vibe. Hot 
that Pm saying this guy can't sing; if it's the same 
guy as on the other tracks, he definitely can. The 
second song is much more complex than the first. 
The sequencing and vocal effects are well-done, 
and it's just a lot more ‘ beefy." The third song has 
a nice, hearty consistency as well, and the vocals 
are acceptable. During the chorus, they break into 
this almost “ gothy" style, like that Peter Murphy 
enunciation thing. The last song, “Machine 
Humaine," is the best. I wish I had this on CD, 
because Yd put this track on repeat play and be 
happy for days. The synth work is top notch; the 
mixing, vocals and effects are perfect; and it's just 
a really haunting, beautiful - yet danceable - 
song. \fADKOC stays on this path, they're headed 
for big things. [Veron/ca K/rchoff] 

(T. Samoff. 746A Poll St., Ventura, CA 9300? or email: 
StatikAge@aol.com) 

B/ofeedback Incision 

Hailing from smack dab in the middle of the mega¬ 
lopolis, Biofeedback are everything you would 
expect from a band with that name. Distorted 
drums, hard synths, a little guitar and bass thrown 
in for good measure, noisy samples from SciFi and 


Horror movies and vocals wet with WAY too much 
effects. A bit tired and testosteroned for me right 
now, but done with a conviction that makes it quite 
admirable. The production is the average dry and 
muddy of bands at this level. The best thing about 
this band is to take a genre that is five years past 
it's prime and use intelligent songwriting and good 
use of dynamics to create an interesting album. 
Utilizing stow, mellow momenta between the 
harshness, gives the listener a break and 
Biofeedback does that welt. [Andy Waggoner] 

(P.O. Box 107, Savage, MO 2076 3 USA) 

Igor-Vocksverkah 

This release is comprised of music made entirely 
of manipulating voice samples through a variety of 
means. The result is an interesting collection of 
rhythm and beats, but nothing more. The longest 
song on the tape is about a minute in duration, 
which makes it very difficult to appreciate because 
once a decent rhythm is established, the song is 
over. The use of short, almost thought provoking 
sound effects, is very reminiscent of Big Qty 
Orchestra's various sound effects libraries. Even 
though Big City Orchestra can tend to be a lot 
more abstract in their presentation, the concept of 
I gods tape falls right in line with their work. By 
further developing the ideas currently in their 
infancy on this release, there is a lot of room for 
potentially good music in this vein. [Dave 
Henderson] 

IMMP. P.O. Box 418, Princeton, New Jersey 08542 


Next Level X 
Sacrifice Sessions 

This cassette is what appears to be a 
gothic/electronic band. Oust in case you can't 
tell by the music, then the stereotypical use of 
a “ standard" gothic-ish font, the incorporation 
of chains into the artwork, and the term 
“ Sacrifice" utilized in the title will be a dead 
give away that this is gothic band.) Listening to 
the music is not as easy as determining what genre 
these people are striving to be lumped in with, 
frankly because the sound is HORRIBLE on this 
tape. If sounds as if this is a fourth or fifth gener¬ 
ation copy of an already bad origtnaL Alt of the 
music is muted, and there is distortion in places 
where it is obviously not intended. I can't comment 
on the vocals because they are 
point of being unintelligible> 
there is a nice mix of guitars 
that does make for a 
Assuming they were acti 
tape in a real studio, they si 
an average group of goth 
have hairstyles good enoutft I 
deal.Jt worked for London After 
Henderson] 

New Strain, *7 South St.. Butler, PA {boot 

Sixtus V demo 

from the get-go, Sixtus V shows more quality and 
integrity than most demos . A three member band 
that touts it's ability to play all the instruments 
(acoustic and electronic) live, Sixtus V (change the 
name guys) remind me of an early haujobb with 
their use of technoid melodies and dark samples 
with the addition of the aforementioned acoustic 
instruments. The uniqueness of the band behind 
figure head Tobias Kienle will be what helps this 
new band get ahead, [anonjtev/] riJ 
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bounce in 16 nofe configurations over 4/4 dance 
beats with angry male vocals. Hot bad and kind of 
fun if you're in a retro mood, but not exactly stim¬ 
ulating creative-wise. This second release by 
Trylok could easily serve as a badge of honor for 
die-hard fans of Music Research, especially the 
loth Omm og releases. [anon_dev/] 

(Music Research, Norsk-Oata-Strasse 3,0-6/352 Bad Homburg GERMANY) 

Under the No/se 
of generation and corruption 
C.O.P. Internet/onal 
In my opinion, Under the 
No/se is probably the best 
band on C.O.P. Despite a huge 
Bigod 20 influence that I did¬ 
n’t even notice until someone pointed it out to me, 
UTH are one of my favorite new bands. Rich and 
lush, with lots of well-programmed and sampled 
sounds, UTH's sound is memorable and, at times, 
awe inspiring. This album is much more dynamic 
than the three track EPs from igg5, with softer 
songs filling in the holes around the heavy beat 
post-industrial. The remixes are more club orient¬ 
ed, yet the entire album is good enough to sit 
home and listen intently to. Hot just background 




mediocracy, but well-done and quality stuff. I 
highly recommend this and the two three song sin¬ 
gles UTH previously released. [anon_dev/) 

Underworld 

Second Toughest in the Infants 
Wax Trax!/TVT Records 
This is not a rehash of 
Dubnobasswithmy headman, 
and that is a fact to live with. 

There aren’t as many strong 
tracks as the previous, but compared to mosf 
other electronic bands, this entire CD is ten times 
as good as most everything else being released. 
Since 1994, Underworld have been seen as one of 
the most innovative forces behind dance music, 
and they obviously have a lot of energy and inspi¬ 
ration to share with everyone. “Pear/’s Girl" is the 
runaway winning track on this disk (it is so good 
that they released two singles for it...go figure). 
After a breath taking two and a half minute intro¬ 
duction, this song brings forth the attributes that 
make most of Underworld’s work great. “ Rowla" 
comes in at a close second to “Pear/’s Girl," but it 
lacks the spark that would put it over the top. 
Quite unique to many music circles, Underworld 


allow time for their songs to develop and reveal 
themselves gradually over an average song length 
of 7-10 minutes. W/f/i/n that duration of time, the 
music evolves and has a sense of direction which 
is something that is often lost on s/mp//sf/c songs 
based on simple guitar or keyboard chord repeti¬ 
tion. Despite often having a nonsensical lyrical 
content, their music has an unusual sense of depth 
and warmth to it. “Cowgirl” greeted you with “Pm 
invisible. ” and now with “Confusion the 
W aitress", “She said that you can do whatever you 
wanf...” Though Second Toughest in the Infants 
isn't as catchy as Dubnobass... it is sure not to dis¬ 
appoint. Disregarding the 8o's releases, 
Underworld have carved out their own little envi¬ 
ronment among dance music and other electronic 
artists with unmatched creativity and originality. 
Don’f hesitate to investigate their work further 
because it will be what many bands will begin to 
emulate in a short time. And, as a handy reminder, 
Underworld puts out a large volume of singles and 
EPs that have numerous unique remixes and unre- 
leased tracks that make it worth the extra effort to 
obtain. So, go forth and consume Underworld 
brand products. Now. [Dave Henderson] 
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Skinny Puppy Brap: Back and Forth Volumes 3 & 4 
NettwerK/Off Beat Records 

The Skinny Puppy double CD, a continuation of the original back and Forth rar¬ 
ities CO from 1969, is a rather unique release because you have two versions to 
choose from. The German release on Off beat records comes with the ever-so - 
elusive “Left Handshake” track thafs missing from the Nettwerk release. This is 
the mysterious track 10 that was pulled from Last Rights due to problems clear¬ 
ing the Timothy Leery sample. Despite still not being cleared. Off Beat included the track on this 
import release of the CD which is said to be limited to 5000. What the Off Beat release is missing is 
the extensive CD-ROM tracks that Nettwerk has included at the beginning of each disc (see review 
below). So both versions have their benefits, it is just a matter of which is more appealing, if not both. 
Regarding the collection as a whole, it will please fans of both the new and old sound of Skinny Puppy. 
Disc one covers unreleased material from 1983 and 1984, and needless to say, the songs are almost 
identical in construction to the Remission and Bites era; right down to the numerous samples from The 
Legend of Hell House. The second disc is pretty much a collection of live recordings from the Too Dark 
Park Tour in 1990. All of the songs are enjoyable to hear live versions, except the recording of "Tin 
Omen” is quite annoying. The volume level starts out low and then moves op half-way through the 
song. This seems like it is a bad bootleg recording and doesn't belong on a release such as this. Even 
with that minor low point, this is an excellent look at the evolution of Skinny Puppy over the years 
and the question is not whether or not to buy it, but rather which version do you want. [Dave 
Henderson] 

Brap - the enhanced CD 

Astounding design in both basic art and in interface design, Brap stands out as a lasting tribute to one 
of the greatest bands to take advantage of the visual mediums to enhance the sound from the get-go. 
With clips of concerts and home videos from tours, as well as videos for songs, some new to even the 
most rabid Puppy collector, as welt as an exfens/ve discography with notes on each release, these 
discs are more than worth the price of the CDs in and of itself, not to mention the music also on the 
disc. Disc two features a game to hunt down more toys and surprises to open doors to the mind of 
this band, white disc one is has a 3-D world of the album art for Too Dark Park, originally done by 
long-time Puppy cohort, \, Braineater. Clicking on various creatures within the art lead to different 
video clips and other assorted tidbits. The multimedia portions of Brap run on Mac with system 7.5.x 
recommenc/ecf and on an 18 M compatible with Windows 95 recommended. [Andy Waggoner] 

Download The Eyes of Stanley Pain 
Download Sidewinder EP 
Nettwerk/Off Beat Records 

These two releases from Download, featuring cEvin key and the late Dwayne 
Goettel of Skinny Puppy and Mark Spybey of Dead Voices on Air, along with 
Genesis P-Orndge of Psychic T.V. and DJ Philth, are much more of a refreshing 
recovery from the break-up of Skinny Puppy than the releases on Cleopatra 
early this year. Almost as though the band kept the better tracks for a better distributed/promoted 
Nettwerk releasing, these two CDs, one a full length and the other an EP, shimmer with innovation and 
amazing craftsmanship in both music and packaging presentation. These CDs, as welt as the Brap CD 
feature artwork by Dave McKean. With a sound that relies almost entirety on synth and voice and the 
improvisational aspects of both, Download is as refreshing as it is innovative, when compared to the 
Process, SKinny Puppy's last album which was laden with metal guitar. So much more organic and 
vibrant than almost any other release this year, The Eyes of Stanley Pain is analog heaven with key's 
vast array of synths, but never leaves behind the late great genius of Goettel, who wielded a sampler 
like it was his birthright. Underneath it all is the noise and aural soundscape of Spybey, who as the 
bands singer takes quite a big role in this band, which, in this writer's opinion, is more mainstream 
than DVOA. Not to say that Download will garner this musicians a fortune, but it will eam them a place, 
once again, in the musical history books. [Andy Waggoner] 

(Nettwerk Records, 632 Broadway, Suite 301, New York, NY 10012 USA; 

OffBeat Records, Horster Strabe 27, 45897 Gelsenkirchen-Buer, GERMANY) 



Unit: 187 

self titled 

21st Circuitry Records 
I had heard a lot of good 
things about Un/Y187 on the 
net. People were giving them 
excellent reviews for their live 
shows, including Siebold from Hate Dept. So I 
begged to be the person to review this CD. Umm, 
maybe it is just me, maybe I just expected too 
much, or maybe they don't sound quite as good 
on CD as they do live, but I wasn’t too terribly 
impressed by the self-titled release by Unih8j. 
Unih8y create guitar, synth and sample based 
music that just sounds a little thin. Don’t get me 
wrong, there is a lot of potential there, and from 
what I have heard, I definitely want to see Un/ti07 
live. I think they just have a little growing to do. 
Also, the singer’s voice kinda sounded like that 
guy from E.M.F. This genre is kind of saturated, 
and it takes quite a bit to stand out from the rest 
of the crowd. With some more work, I believe 
Un/fi07 could become a band to watch. [Jeff Ernst] 

Urbanatr/bu 
Urbanatribu 
Minus Habens Records 
Massimiliano Bocchio takes 
time off from his busy sched¬ 
ule with Klange to help Flavio 
Gemma with a new project 
entitled Urbanatr/'bu. As the name suggests 
Drbanatribu examines more of the cultural aspect 
of electronic music and is of a very organic com¬ 
position rather than the sterile environments of the 
vacuum of space that Bocchio usually enlightens 
his audience with. Drbanatribu exp/ores the musi¬ 
cal perimeter of nature and tribal ritual via elec¬ 
tronic music much in the way the jong/e genre 
seems to be headed except with a much more 
reserved and ambient manifestation on a theme. 
The role of magic in the function of nature is even 
tacitly explored with a reference to John 
Constantine, a character from DC Comics 
"Hellblazer”. One of John Constantine's roles in his 
paradigm is of the guardian of the world's most up 
and coming magician. A magician whose role in the 
eventual evolution of magic is of utmost impor¬ 
tance. I can see a distinct parallel between the 
comic and the music as almost a soundtrack to 
Constantine's life and definitely as a tribute to the 
character which is something I haven’t ever heard 
being done with this musical genre before and 
receives a nod of appreciation for interweaving 
two of my favorite mediums. [Jester] 

Various Artists 
Atomic Weight 
Irid/'um/Dorobo Records 
With the world collectively 
staring down the barrel of a 
closing millennium and hoping 
that the Great Space-Ark 
returns to claim us before we fulfill a doomsday 
prophecy or two, the latest release from Iridium 
appears less like a compi/ation of musicians and 
more like a soundtrack to our growing paranoia. 
What kind of conspiracy arranged Atomic Weight 
to flow seamlessly from one artist to the next, giv¬ 
ing the impression of a single, complex song ded¬ 
icated to our demise ? The answer lies with Darrin 


Verhagen, founder of both the Dorobo and Iridium 
labels. Last year, Dorobo released Document 02 - 
Sine, a compi/ation of previously released 
Iso/ationist music from Japanese artists such as 
Dumb Type, Ryoji Ikeda, and Yoshio Ojima. The 
Atomic Weight disc is a companion to this earlier 
release, offering spooky, minimalist techno from 
most of the same artists. Like Document 02, 
Atomic Weight is organized and mixed together so 
fluidly that it gives the impression of listening to a 
work ordered by one voice instead of by an array 
of musicians. In this instance, the voice speaks as 
if it is foretelling the story of imminent world 


destruction. The first section of the disc is domi¬ 
nated by tracks from Dumb Type, which set the 
background of covert action and espionage. For 
instance, the driving forces behind “Passport 
Control ” are computer bleeps, loops of subdued 
rhythm, and an impersonal voice reciting official,' 
yet increasingly absurd, border-patrol questions 
(‘Do you have some form of identification ? How 
fast can you run 100 meters?’). This plot climaxes 
with "Counter-Invention,” a song that slowly builds 
from a mixture of disjointed conversation snippets 
and electronic beats to aggressive rants and a pul¬ 
sating warning buzzer. Ikeda picks up where the 











bombs left off with two tracks of static atmosphere 
and electronics. In fact, “Abstructures ” sounds 
more like a test from the Emergency Broadcast 
System, except that there are no humans left to 
hear the signal. The remainder of Atomic Weight 
plays out like a remix to the apocalypse. I keda 
returns under the identity of CCI Sound Systems 
with “Mind Imp/os/on,” a spacey, low-key techno 
piece that incorporates earlier voice samples like 
ghostly after images, and Y oshio Oj/ma delivers 
“Discomposure,” the only upbeat song on the disc, 
as if leaving a final legacy of hope. That is, until 
the final, unnamed track plays—an echo reverber¬ 
ated continuously until it, and the disc, are uncer¬ 
emoniously snuffed. [Michael Woodr/ng] 

Various Art/sts 
Biotech 02 
SOS Productions 

A follow-up to Biotech 01, which was a collection 
of bands from Colorado, Biotech 02 branches out 
a bit and brings in people from other parts of the 
U 5 . There are about three or four tracks on this 
compilation that are worth being recognized. 
Fiction 8's "Hearts of Cinder" has the common 
"industrial" sound perfected. They don't have any 
surprises in store, but they are worthy of a few lis¬ 
tens. Noxious Emotion is a bit more musically 
interesting than Fiction 8. Throughout the intro¬ 
duction there is a lot more variation within the 
music which makes it a lot less dull. Entity and 
Osiris bring a bit of variety to this collection by 
offering more of a club oriented music styling. 
They are quite refreshing after most of the other 
bands that rely on the same standard song con¬ 
struction to work with. 11 tends to get monotonous, 
and less bearable towards the end of the CD. 
Luckily Entity and Osiris are there to add a sparkle 
of change to the progression.^ asked, I would give 
this collection a b-/c+ grade. If is average, but it 
would be nice to hold onto and see where the par¬ 
ticipants might end up in a few years. Who knows ? 
[Dave Henderson] 

(SOS Productions, P.O. Box 0805, Georgetown. TX 78627-0805) 

Var/ous Art/sts 
Complications 
Dec/bel Records 
The selections from Alien 
Faktor and Oneiroid Psychos/s 
stand out in comparison to 
Morpheus Sister's contribu¬ 
tions in this three band compilation. The remix of 
Oneiroid Psychosis’ “Prurience” by Gary Dassing 
(Mentallo & the Fixer) provided the most out¬ 
standing song of the collection. The music and the 
vocals come together to create a feeling of fluid 
movement through the entirety of the song. 
“Mind’s I” starts out wonderfully, but the garbled 
effects on the vocals makes it pale in comparison 
to the original version found on Stillbirth. Alien 
Faktor apparently have figured out how to utilize 
a guitar in their songs so as to have it be a bene¬ 
fit and not detriment. This is most obvious in “Kill 
Me” in which the addition of the guitar is able to 
enhance the keyboards and drumming. Much 
unlike Morpheus Sister, in which the guitars actu¬ 
ally bog down the music, giving it the impression 
that it is being held back from reaching its full 
potential. This seems to happen in each of the 
Morpheus Sister contributions to the CD making 


them the least desirable aspect of the overall pre¬ 
sentation. Nof to mention that the vocals on 
“Slow” are in serious need of some help. They are 
out of place in respect to the rest of the song, 
which in turn makes them very annoying. Despite 
these few negative aspects, this is a very worth¬ 
while CD to pick up-, especially if this is to be the 
first taste a person were to have of these three 
bands. If is not spectacular, but still a worthwhile 
collection. [Dave Henderson] 

Var/ous Art/sts 
Dimensions in Ambience 
Quango Music 

If is said that at the end of 
every rainbow lies a pot of 
gold. In its brilliance, it glows 
of a lush luminescence, irradi¬ 
ating the surmised surroundings with its lack lus¬ 
ter qualities. And though, to find such a treasure 
among the throngs of shining rainbows falls bleak, 
the dream is never lost. Whereupon we open our 
eyes to a new dimension and find the jewel in our 
hands. 

Storm clouds yield to the brilliance of the rainbow, 
parting its bows somewhere befween sadness and 
joy. And amidst this drab influence of the all-too- 
common-n/mbus of ambient compilations, there is 
yet hope. Shrouded in veils of bland packaging 
arrives a brilliant compilation from Quango,in 
which manifest Dimensions in Ambience. A feat 
rarely realized, yet so often strived for, 
Dimensions in Ambience defines a single emotive 
tone, gradually working and melding the various 
subtleties of its form. The tracks mix fluidly into 
one another, seamlessly, though preserving their 
autonomy. Every pore glistens with stimulating 
innovation, avoiding the coma-like ambient that 
haunts many albums. Yef one finds that many 
tracks range between two and three years old-, the 
moral is left unsaid\ 

Deep, resonating bass and gentle synths are soaked 
with electronics that twist and flange to the harmo¬ 
ny of the sky. With a cumulus stride, the clouds roll 
by, tingling of airy, nonchalant rhythms. This won¬ 
derland stays true to its name, opening the door to 
that different dimension, the one often overlooked 
by the estranged. [Br/an Rowe] 

Var/ous Art/sts 
Hackers soundtrack 
Edel Company 

Even though you may have 
thought the movie sucked {it 
wasn’t that bad\ Johnny Lee 
M/ller’s preffy hip...), the 
soundtrack definitely makes up for it. Bringing 
together some of the biggest and best names in 
the club scene, including Prod/'gy and Leftf/eld, the 
Hackers soundtrack definitely stands out as one 
the best soundtracks in this age of “0 oh, yet 
another shitty soundtrack\” \f you’re looking to get 
into techno and aren’t sure where to start, this 
may be the place for you to hop on. There are a 
good handful of non-techno tracks, including 
“Connected” by Stereo MC’s and “Richest 
)unkie...” from Machines of Lov/'ng Grace, and the 
techno tracks are a bit old and by more well- 
known artists, but overall, this is an acceptable 
place to get into something new. [Andy Waggoner] 


Var/ous Art/sts 

Hazardous Moving Parts 
Exposed 
Factor/a Music 

In die electro bands from 
Vancouver, Canada come 
together to make a compila¬ 
tion in the spirit of punk comps by labels who only 
put out comps by small bands, but always throw¬ 
ing in a signed band or two for selling points. On 
Hazardous..., that band is Un/t 187 (2isf Circuitry), 
except that the track on here is an album track, so 
there isn’t much of a selling point there. That does¬ 
n’t matter though, because the rest of the comp 
still has some really good tracks that make it quite 
worth the price of admission. The Fourth Man 
{who’s only member is now in Numb) give us an 
intense song with incredible sampling and a hard 
beat ala Leaether Str/p. Mosf of the music is hard 
electro with a even amount of guitar thrown in for 
good measure, except with Ch/ldren of Atom, a 
Stabb/ng Westward rock clone. Hazardous... is as 
varied as the current scene is today. An excellent 
comp with a great collection of bands, as well as 
a good look into what’s going on in Vancouver. 
[Andy Waggoner] 

(Factoria Music. #504 • 884 Bute Street. Vancouver, B.C. CANA¬ 
DA, email: factoria@helix.net) 

Var/ous Art/sts 
Industrial F**king Strength 
Earache Records 
Industrial Strength Records 
from NYC has been pumping 
out Hardcore techno for a few 
years. What Hardcore is, for 
the neophyte, is i< 9 o+ 8PM techno with hard, dis¬ 
torted synths and distorted 909 kicks with a few 
samples thrown in. Fans of abrasive dance, includ¬ 
ing ebm, should check this out. Definitely not for 
the timid or the weekend “house” enthusiast.” This 
comp takes you through the first 12" up to newer 
releases. The second disk is two tracks long, each 
a long mix by a club DJ. [anon_dev/] 

Var/ous Art/sts 
Logical Progression 
FFRR 

Drum and bass is the newest 
segment of techno. Started 
apparently by L.T .J Bukem, 
more known for his DJ/ny than 
his musical endeavors, Drum and bass relies, as 
the name so subtly tells us, on the beats and 
rhythms of electronic music and lays a minimal 
melody down. Similar to jungle, but a bit tamer 
and more laid back, D and B falls very much into 
the category of music of the future. \Nhether or 
not, we’ll be listening to this in five, or even two, 
years, is another story. This comp brings together 
the small group of talented producers and musi¬ 
cians making this music and comp//es the best 
tracks into a double release, much like Industrial 
Fucking Strength, but a few years before the peak 
of the sub-genre. [anon_dev/] 
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Var/ous Art/sts 

A/ew Life: 75 Years of 
Electronic Lust 

New L/fe Magazine and C.OP. Int. 
Sort of a “Best of' for the 
Eighties electro-club scene. 

Listening to this, \ remember 
why I got into this kind of music in the first place. 

11 was a vibrant time of experimenting and just 
being aggressive while using/abusing technology. 
Some of the bands on here might resemble each 
other, but there isn't any of the rigid segregation 
that is going on in new electronic music today. 
Skinny Puppy sounds as dissimilar to Chris and 
Cosey as they do to Psyche and Laibach, but they 
all represented a time of newness and excitement 
that rivaled punk, but would never make it to the 
popularity levels that punk did (no complaints 
here), until Al Jourgenson (Ministry) and, in 
Canada, Don Gordon (Numb), would pick up gui¬ 
tars back around 19S6. New Life is a magazine that, 
for thirteen years, has covered electronic music 
from Dep eche Mode to Download. This is available 
only as an import via C.O.P.’s mail-order due to 
some legal crap over copyright. [Andy Waggoner] 

Var/ous Art/sts 
A/octurne Concrete 
Un/'t C/rcle Rekk/ds 
This CD is a treasure trove of 
little-known bands. W ell, they 
are little-known to me. This is 
a compilation of bands that 
are on the Unit Circle Rekkids label. They range 
from the droning, beautiful ambience of T/nty 
Music and L/fesaver Laborator/es, to simple, gor¬ 
geous swirly guitar music from Fear of Dolls, The 
Rotary F/elds, and Vass/ly. Each of the bands on 
the compilation has a contact address, or you 
could probably write to Un it Circle Rekkids to find 
out more about them. My favorite song is entitled 
“Sound of Thoms," by Fear of Dolls. This song has 
an edgy quality, that I can't quite put my finger on. 

11 makes me nervous, but at the same time, it sends 
shivers down my spine. If is kind of gothic sound¬ 
ing, with guitar work that sounds slightly out of 
tune, but that only adds to the edgy quality I men- 
tioned earlier. So contact Un it Circle Rekkids, and 
support some smaller bands. You won’t regret it. 
Other bands on the compilation are: B/ll Hor/st, 
R/ch H/nkl/n, Interference Pattern, The Garden, 
Trance, Trachr/ng, and Intonarumor/. [Jeff Ernst] 

(Unit Circle Rekkids. PO Box 20)52. Seattle. WA g8i02 USA) 

Var/ous Art/sts 
Outerspace Communication 
D/sturbance/M/nus Habens 
Records 

This is the third in a series of 
compilations that investigate 
new and unusual electronic 
creations. The music contained on this disc travels 
the road from ambient to dance music and back. 

A refreshing mix of nifty toe-tapping tunes and 
soft dreamy soundscapes that can put you to 
sleep. The overall mood of this collection is mys¬ 
tical and unassuming. There is not one overbearing 
guitar to grate on your nerves, instead, you are 
soothed by New Age-esque synths that will sooth 
even the most tense person. A3000, It, Frank/e bit, 
and Astral Body are represenfaf/ves from the more 




upbeat electronic world They are prope//ed by a 
quickened pace, but not necessarily a heavy beat. 
Blue Env/ronment comes from the semi-awake 
New Age arena. Complete with chirping birds and 
roaming synth, this will tantalize any Ray Lynch 
follower and sedate the rest of the public. Xyrex, 
Pulse Code Modulation, and Sw@n/ld@ fill in the 
holes between the styles mentioned above. There 
is a thorough coverage of this small corner of the 
electronic world, so feel free to explore. [Dave 
Henderson] 

Var/ous Art/sts 
Remix Wars 1, 2 & 3 
Strikes 163- 21st 
C/rcu/try/Offbeat Records 
Strike 2 - Cleopatra/Offbeat 
Records 
The concept behind the 
Remix Wars series of CDs is to pit two bands in 
the control room of whatever studio the respec¬ 
tive labels can afford. Two bands per disc, each 
remixing three songs by the other band. Good 
idea, but the result is somewhat less than amaz¬ 
ing. I like how p-s/'q remixed the Auteurs on a 
1995 release because of the dissimilarity of the 
two artists. I f the creators of the Remix Wars had 
chosen bands from separate camps to remix each 
other, the audience would have doubled and I 
think the resulting mixtures would have been 
more interesting. As it stands, they lack what it 
takes to really stand out beyond simply yet 
another remix EP at a full length price by some 
interesting bands who fall distinctly in the same 
camp; electro post-industrial. Strike one featured 
iwumpscut: vs. haujobb, strike two Front Line 
Assembly vs. Die Krupps and strike three 16 Volt 
vs. Hate Dept. [anon_dev/] 

Var/ous Art/sts 
Suck Taste Spit 
Machinery Records 
This comp/Yaf/on from Dynamics 
is a nice little sampler of 
Cubanate, Oomph!, and Th/nk 
About Mutation. Each band 
has a different take on electronic music, so they 
have a little niche all to themselves on this release. 
Cubanate represents the catchy ebm/techno-ish 
dance side of electronic music. They employ a 
healthy mix of guitar samples and techno beats 
that will be sure to please people from all areas of 
the electronic spectrum. They don't have anything 
incredibly innovative to offer, but that's not a bad 
thing. They are good at what they do, and deserve 
your attention. Think About Mutation takes the 
techno ideal to the extreme with a more aggres¬ 
sive sound than Cubanate, but what they have 
gained in aggressiveness is lost in lyrical ability. 
Repetition of the term 11 motor razor" throughout 
the multiple mixes of the song becomes very 
annoying. KMFDM makes an art of redundancy, 
and Underworld makes even the most meaningless 
phrases come alive, but Think About Mutation 
comes nowhere close to either of these powerful 
groups. A bit more brushing up on the lyrics, then 
they might get somewhere. Oomph! bring up the 
heavy metal side of electronic music, and from 
their offering on this comp/Yaf/on, they are decent. 
"Ice Coffin" is the most outstanding track of their 
five that are present. If has all the makings of a 





good heavy metal song, and even a catchy chorus. 
" Asshole " is plain annoying, nothing more needs 
to be said about that song. They use the heavy hit¬ 
ting guitar chords along the lines ofSkrew or any 
other electro-metal artist, so if that is what you 
like, then look here. Otherwise, you might want to 
stick with Cubanate, they are by far the most out¬ 
standing band among the three on Suck, Taste, 
Spit. [Dave Henderson] 

Venus Walk 
Side Effect 
Bent Product/ons 
Female vox over harsh synth 
music in the vein of Collide, 
but on a much more self-pro¬ 
duced level. A bit timid when 
it comes to quality, yet never losing the indie- 
vibe, Venus Walk will appeal to fans of under¬ 
ground electro looking for a somewhat new twist 
to their listening collection. Venus Wa/k will defi¬ 
nitely falter under the waves that the much more 
talented Collide are making, but there is plenty 
here to cherish. [anon_dev/] 

(Bent Productions. P.O. Box 28207 3. San Francisco. CA 94128 USA) 

X Marks the Pedwalk 
Meshwork 

Cleopatra/Zoth Ommog Records 
Sevren N i-Arb (brain nerves) 
is one of the busiest musicians 
in the European scene, with 
several s/de-projecfs and var¬ 
ious outings producing fellow ebm bands. But 
where he got it all started was in X Marks the 
Pedwalk. Meshwork finds the band going into a bit 
more straight ahead and less abrasive dance 
realms than on previous outings. In my opinion, if 
a band is going to go soft and, in the process, find 
a sound that combines the best of eighties and 
nineties dance, both techno and ebm, I say let ‘em. 
Yes, this album is much tamer than other X Marks 
albums, which had gained them the title of 
Germany's answer to Skinny Puppy, it still is an 
amazing album, one that remains listenable and 
exciting even on the tenth listen. That's a rarity in 
electronic music of the nineties. From the vocoded 
vocals on “ Monomaniac ” to the hard trance on 
“Free and Alive " mixed with the synth purity 
throughout the album, X Marks never falls into the 
pitfall of thinking adding guitars into the mix is a 
must. Highly recommended. [Andy Waggoner] 

W/tchcraft 
As I Hide 

Blue Tr/'angle Records 
Witchcraft has been getting 
some airplay on New Age 
radio, more for the fact that 
finding a format for this might 
be a bit difficult outside of an eclectic college radio 
program than that they fall into the Kenny G camp 
at all. Shifting between cheesy SFX and intricate 
synth work, Witchcraft touch on ambient and New 
Age, but in a way that doesn't really fully fall into 
either camp. Comparable to Violet Arcana (Zoth 
Ommog) from early 1995, this debut by Witchcraft 
is much better produced and more accessible than 
V/olet Arcana. Where VA tended towards trancy 








drones and trip-hop beats, Witchcraft relies on 
more intricate song writing and strong use of the 
studio for effect. [Andy Waggoner] 


magazines 

all magazine reviews by Andg Waggoner 

Flipside magazine 
Punk rock, tons better and 
less pretentious than M RR, 
but without forsaking new 
bands in the slightest. 
Being around 100 (!) issues 
should put Flipside as one 
of the most popular and 
notorious music maga¬ 
zines, but unfortunately, a 
strict adherence to DIY attitude and the indie 
scene in general, has kept this rag the jewel of a 
large handful of converts. 

Indy magazine 
When it comes to indepen¬ 
dent comic books and info 
on them, look no further 
than In dy magazine. Cut in a 
handy 6”xg” format makes 
mylar storage an easy 
option for these informative 
and good looking mags on 
the comic book scene. Based 
out of Florida, this magazine is put out by some¬ 
one who also runs a comic book store, which 
could easily put them in good with the majors. 
But a love of creative freedom and lots of con¬ 
tacts, In dy magazine is the hfirw comic fan's 
dream. 

(Indy magaz/ne, 611 NW 34th Drive, Ga/nesv/lle, 
FL 32607; $2.95 s/'ngle issues, $13 for 6 issue sub¬ 
scriptions) 

Culture Shock magazine 
This new (this is the second 
issue) magazine from NJ packs 
more wollap in their new release 
section than most magazines 
(interface included) do in an 
entire issue, when it comes to 
the wealth of information. For 
those of us that are a bit disap¬ 
pointed in the American electro scene, look no 
further than Culture Shock for intelligent and 
heart-felt reviews and interviews with artists 
from Europe, and even a few stateside ones, as 
well. On the graphic side, it is so nice to see a 
magazine look this good and still keep a strong 
grasp on the indie post-industrial and ebm scene, 
without too many forays into metal cross-over 
bands. 

(Culture Shock magaz/ne, 218 Prospect Ave., 
su/te 2a, Hackensack, NJ 07601 USA; $3.50 for sin¬ 
gle issues) 





DAMn magazine 
With a production schedule 
that rivals Swiss clockwork, 
DAMn, the magazine that rep¬ 
resents the Megalopolis music 
scene {basically New England 
down to DC), sure makes me 
green with envy. This free 
magazine {plus postage of course) is one that is 
giving a steady flow of a minimal package, but 
that may be just perfect for a magaz/ne that 
comes out near monthly that covers the indie 
electronic scene. Keeping informed and covering 
only the best bands might make it a challenge to 
come up with more info. Did that come out right ? 

I hope so. Basically, DAMn is a bit slim, but that 
may be all there is worth covering within a 
month. There, I think that says it better. 

(DAMn/ magaz/ne, 5 Frankl/n Blvd., Somerset, NJ 
08873 U5A * f° r s/’ngle issues) 

Cyberlogue magazine 
With a dedication to post- 
industrial and underground 
electro bands like few others 
have, especially the American 
scene, Cyberlogue gears itself 
more at people in the know, 
but, as with other magazines 
that lend themselves to the 
trade, insider info never hurt the average Joe. 
Picking up on the next new thing and giving cred¬ 
it where credit is due is what the Cyberlogue, 
which touts itself as, “your underground guide to 
rivet head culture," is all about. And I hear they 
just picked up a slick new cover artist. 
(CyberLogue magaz/ne, c/o R/k AMhouse, 34-43 
Crescent Street, Su/te 3-5, Long Island, NY 11106 
USA; $2 for s/’ngle issues. $8 for 4 issue sub¬ 
scriptions) 

Video Junkie magazine 
Covering a lot of the direct to 
video market and those “ limit¬ 
ed edition laser discs" that 
seem to be on everyone's 
mouth, you know, the ones 
with additional footage and an 
interview with the director’s 
mom? With long, insightful, 
yet dedicated articles on various directors, movie 
and production house, from Tobe Hooper 
{Poltergeist, Lifeforce) to the Hammer Film 
Company, Video Junkie is worth picking up just 
for the indepth and heartfelt articles. 

(Video Junkie magaz/ne, P.O. Box 4031, Ventura, 
CA 93007 USA; $6+$2.50 sh/pp/ng for s/'ngle 
issues, $24 w/’th f/'rst class sh/pp/ng for 4 issue 
subscr/'pt/ons) 


Under the Flag magazine 
This free magazine from 
Belgium is a bit slim on con¬ 
tent {8 pages), but with a 
glossy black and white for¬ 
mat, U 7 F makes up in 
appearance for what they 
lack in content. Within this 
little mag is still several 
interviews {Collide fir 





Acumen) and a coup/e of pages of reviews. Not 
bad, but I wish, as this is from Europe, they 
would have covered more European bands. 
(Under the Flag magaz/ne, attn. D/'d/’er Delhez, 
rue de Selys 9/3, 4000 L/'ege, Belg/'um ema/’l: 
ddlhz@skynet.be; send IRC for issue) 

Outburn magazine 
The first issue of a magazine 
is always the hardest and 
when your first issue looks 
this good, it's quite an 
impressive feat. It’s especial¬ 
ly impressive when it's just 
two people doing the 
magazine; Octavia handles 
the writing and rodent £K handles the layout. The 
layout is interesting and well-done, but at times, 
the qfira interviews often aren't edited down much 
from when they were first broadcast on the radio 
show that Octavia, who is also DJ who post her 
playlists from her show, In the Temple, regularly 
to Usenet groups like rmi. 

Plazm magazine 
With a design sense that 
rivals Raygun without the 
overdose of mainstream 
rock and roll crap, Plazm's 
obscurity is a real treasure 
to this elitist, but the maga¬ 
zine is just one facet to 
P/azm Media Group. Also 
known for their fonts that 
are push the edge of readibility and are far from 
bland, P/azm fonts are all available for sale, 
Plazm makes a great coffee table magazine not 
only for the excellent design, but also for the lack 
of pretension in the journalism and criticism. Also 
worth seeking out for as an art magazine that 
covers more than just visual, 2 -d art, but covers 
art from the viewpoint of the art student as well 
as the professional. 

(Plazm Media Cooperat/'ve, P.O. Box 2863, 
Portland, OR 97208-2863 USA; $4.49 for s/'ngle 
issues. $16 for one year subscr/'pt/ons; 
800.324.4944 for VISA or Ma stercard orders) 



we review all sorts of things pertaining to elec¬ 
tronic music and art; CD-ROMs, audio CDs, vinyl, 
videos, hardware, software, books and video 
games. I f you have anything you would like 
reviewed in interface, please send it to: 

interface magazine, electronic music and art 
p.o. box i2og 
Chicago, il 6o6go-i2og 

if you need a street address for sh/pp/ng parcels, 
please use: 

interface magazine electronic music and art 
2166 seven pines drive 
saint louis, mo 63146-2216 
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Abscess 

Journey 

Glasnost Records 
Abscess are back with the fol¬ 
low-up to In Your Mind, their 
phenomenal 1995 debut that 
shook the very foundations of 
the electro underworld. This time, without any assis¬ 
tance from Sevren N i-Arb, they're gonna raze what's 
left. Journey is a mind-warping, psychotic excursion 
through the dark, twisted realms of the sub-con¬ 
scious, with Abscess at the controls. Should you 
choose to venture with them, you'd better wear a 
helmet. Layer upon layer, Jan and Sunny spin an 
intricate web of harsh groove dementia that will 
open your mind and pack the floor. They exhibit skill 
and elegance far beyond their years, and could go 
blow for blow with anything else Europe has to 
offer. With killers like 'Vicious Cover" and "Secret Of 
Resurrection," Abscess are blazjng the trail (<and the 
dancefloor) for countless others to follow. While 
you're waiting for the new Haujobb, take a trip with 
Abscess for your ambient electro fix. [sage] 

(Glasnost, G/ockeng/eSerwa// rj, D -200% Hamburg, Germany) 

Cobalt 60 
elemental 

Edel Amer/ca Records 
This new band with Jean Luc De 
Meyer on vox has been called 
l, Cyber-tec Part 2in reference 
to the project from England 
that De Meyer has been involved with. What Cobalt 
60 is, to be more accurate, is De Meyer’s new band, 
not a project he is merely involved in. Cobalt 60 is 
aggressive and powerful ebm with amazing vocals as 
only De Meyer can provide, along the lines of Cyber¬ 
tec, but not as minimal as the Ep that Cyber-tec 
released last year. The synth and beat work by 
Dominique Lallement lays down a solid foundation 
for one of the best singers in electronic dance music 
to date. The music is fast, with a driving, infectious 
beat, primed for the dancefloor, while the melody is 
punchy synth work. “I f I Was,” one of the stand-out 
tracks for me, has De Meyer in a mood that has been 
set by his recent break-up with his girlfriend (see 
interview this issue), which seems to have had an 
effect on his song-writing, as evidenced in a number 
of songs on elemental. [anon_dev/] 

(Edel America Records, 729 7th Avenue, NY, NY woig USA) 

Crocod/le Shop 
Crush Your Enemies 
T/nman Records 
Crocodile Shop, New Jersey's 
premier electronic artists and 
area veterans, throw us a lit¬ 
tle meat to tide us over until 


their new full length, Beneath, is available. Crush 
is a diverse array of remixes from their previous 
album, Celebrate the Enemy, that run the gamut 
from trance techno and deep house, to full-on 
electro and stomping industrial anthems. No "big 
names™"; no hype; mostly just the skillful hands 
of Mick Hale, proving that CS are about anything 
but boundaries. The remixes display the boys' 
incredible proficiency outside of the standard 
mold of Crocodile Shop, while retaining their sig¬ 
nature sound. This is Croc Shop's most profound 
and mature work to date. With any luck, Mick's 
new side project (Division #9) will continue along 
this path. You may not dig every mix, but chances 
are, at least a few of them will get your gears 
grinding. [Sage] 

(Tinman Records. P.O. Box 1114, New Brunswick, NJ o8goyiii4 USA) 

Hellbent 
0.01 

F/fth Colvmn Records 
Hellbent is really the work of 
Bryan Black of haloblack and 
Er/c Powell of 16 Volt with 
Jordon Nogood of Nogood 
Design. Jared Hendr/ckson ofChemlab does vocals 
on one song (“S/eeper”), Charles Lev/' of Thr/'ll K/'ll 
Kult plays bass on most of the album and Dylan 
Moore, also of Chemlab prow'des a short noise 
suture. The result of this mixture is exactly what 
you might think it would sound like, with 
haloblack’s and 16 Volt's styles showing through 
the most. Hellbent's minimal techno groove is real¬ 
ly addictive with the song “ Chromed" sticking out 
as being the most potential club classic with it's 
blippy synth line and a chorus that practically 
spells out how cool it is. 0.01 is a tasty treat, but 
eats more like a snack, clocking in at under 36 m/n¬ 
otes. There are singles longer than this. Yet another 
attempt to sell an EP as a full length. Pa/lhead’s Trait 
(Wax 7 irex!) has enjoyed longevity that 0.01 has the 
potent/a/ to, if only it were presented appropriate¬ 
ly. [anon_dev/] 

Th/'nk Tank 
Skullduggery 
Hakatak Records 
Paul Robb of Information 
Society, the wonderman who 
created such awesome tracks 
as “Seek 2000” and 4 Hack" is 
back with a drop-dead amazing album. A genius of 
samp//ng and beat tracking, Robb's contributions 
were the heavy side, not the silly side, to InSoc. 
For those of those who wanted more of this side 
to come out, the wait is over. With a mostly instru¬ 
mental album, relying instead on the samples to 
speak their wisdom with wit & humor, Think Tank 


prowdes a number of excellent dance tracks. 
Along with the 12" single for "Screen" has 5 remix¬ 
es, including one by Minneapolis cohorts, 
haloblack, there are plenty of tracks on here for 
any club DJ to slid into rotation. A bit funky at 
times and a bit straight ahead aggressive ebm at 
others, Skullbuggery is one of the top picks for 
me. Tired of half-ass song writing and weak pro¬ 
duction ? Get Think Tank. [Andy Waggoner] 

Kebabtraume 
/Veural Earthguake 
Minns Habens Records 
This is some great dark elec¬ 
tro-dance from I taly. 

Kebabtraume is a multimedia 
collective that has been active 
since 19 88 in different incarnations, the current 
one having formed in 1993. Effectively incorporat¬ 
ing elements of ebm, techno, industrial and 
Trance, this is a well-rounded, well-focused 
album, sure to p lease fans of all these genres. I 
would espec/a//y direct fans of any Leeb/Fulber 
project, Front 242 and Young Gods to this album. 
My favorite track is “ War/Distortionfeaturing 
beautiful, trancy synths, heavily effected vocals, 
and various wart/me noises and distorted samples 
flowing through the background. u Rise\" and "Dark 
Room" are harder, more aggressive track, sure to 
fill the dancefloor. Though a bit less aggressive, 
"Real Faith" and “Immortal Spirit" scream dance¬ 
floor hit as well. "Cybergod ” is a bouncy, techno- 
trance instrumental piece. Closing the album is the 
‘‘New Skin ” remix of "D.O.CS." the original ver¬ 
sion of which appeared on the compilation Body 
Frequencies, also on Minus Habens. [Veron/ca 
K/rchoff] 

■illmill Various Art/sts 

Electronic Youth Vol. 4 
Music Research Records 
A collection of up and coming 
electronic bands fro Europe. A 
few of the bands we’ve seen 
recently on other comps, such 
as Stiff Miners and Brain Leisure, but most are new 
to me. Riding the line between retro So's club music 
ala 242 or FLA and progress/Ve new ebm, this series 
of new bands, put together by Torben Schmidt of 
New Life magazine, is a great way to get an idea of 
what's going on in the European scene in this vein of 
music. I f you are into the kind of music that loth 
Ommog releases and want some new bands to pick 
up, this is the CD to pick up. On the most promising 
bands on here is blank and blank, while bands like 
blank leave a bit to be desired, blank’s "blank" is a 
good song, as well. [anon_dev/] 
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Th/nk About Mutation 
Hellraver 

Dynam/ca/No/se Records 
Think About Mutations elec¬ 
tro-metal cum ebm sound is a 
bit jagged when comparer/ to 
other bands like Cubanate or 
FLA on first listen, but when you sit c/own and lis¬ 
ten to this album, it really is great\ Going from 
thrash to hard ebm in one song, and then jungle 
on ‘The Rewinding Seeds," And then, just when 
you least expect it, TAM kick in with a all live track 
that's a real shit-kicker (“Node”). TAM have one of 
the most diverse sounds of any new band. With 
equal parts metal {sometimes really cheesy metal) 
and techno {again, sometimes really cheesy tech¬ 
no), TAM still manage to kick out some great 
tracks. Much more interesting and loose then Die 
Krupps or even Testify at times, Think About 
Mutation will appeal to those who’ve almost out¬ 
grown the teen angst thing, but still need some 
hard, yet still somewhat progress/Ve music. With 
melodic vocals highlighting the thrash screams, 
and poppy techno dance beats peaking around the 
harsh ebm beats, you can’t say TAM don’t at least 
try to be interesting and, luckily, they are talent¬ 
ed enough to pull it off. [Dav/d Sexton] 

Acumen 

Territory=L/niverse 
F/fth Colvmn Records 
Acumen return from what I felt 
was a d/sappo/nf/ng remaster¬ 
ing of their debut album to an 
explosive sophomore release 
that reaffirms my faith in the band. Musically the 
band seems to have dealt with the fact that the gui¬ 
tar were mixed rather heavily into the mix of their 
previous album and have gone out of their way to 
rectify the situation. No single facet of this album 
drowns out any other which does marvels for the 
overall crispness of the album. A large portion of 
this quite probably stems from the fact that the 
bands own guitarist, Jam/e Duffy, engineered the 
album at Chicago Trax. Ever present on the album 
are the usual Acumen hip-hop funk sensibilities and 
wise cracking lyrics that the fans have grown to 
know and love. As a band Acumen have become 
extremely tight musically, have learned from their 
previous oversights, and have now solidified into a 
premier Coldwave band which is more than evident 
by the concise manner in which this album has 
been constructed. Also present on the album is a 
multimedia track. In eluded on the CD-ROM track 
are the lyrics to ‘ Mike,’’ which was originally 
released on the Fifth Colvmn, Forced Cranial 
Removal sampler, as well as several audio snippets 




from various tracks on the album with rather wild 
full-motion graphics. [Jester] 

(Fifth Colvmn Records, P.O. Box j8j, Ben Franklin Station. 
Washington D.C. 20044 U$A) 

Godflesh 

songs of love and hate 
Earache Records 
The work of Godflesh has 
always been a testimony to 
the beauty of a band oblivi¬ 
ous to trends, and uncon¬ 
cerned with courting any particular audience or 
scene. The inclusion of the Sorrono photograph 
in the the sleeve of the CD couldn’t be more 
appropriate. Like the artist, the music hits hard 
as an affront to convention, yet radiates in the 
purity of it’s vision. Songs of Love and Hate 
draw reference points as broad as Morbid Angel 
and Coil, but ultimately transcend any genre 
classification. This is a band that “found itself.’’ 
Excellent production and brilliantly textured 
soundscapes. A miraculous offering for those 
who prefer it thick and loud. [Dav/d Baum] 

(Earache Records, 2g$ Lafayette St., suite 915, NY, NY 10012 USA) 

KMPDM 
Xtort 

TVT Records 

Having not put out an album 
that has really blown me 
away since Naive or maybe 
Money, I had pretty much 
given up on KMFDM. Then along comes Xtort. It’s 
like refinding KM/TDM. The addition of Chris 
Connelly and Bill Rieflin really make this album. 
"Craze," with Connelly on vocals, harkens to 
Revco and maybe 1000 Homo DJs’ "Apathy" or 
“Better Ways," had Connelly sung on these, 
shoved through the KM/DM money machine. 
Reiflin’s drumming toward the end of the album 
reminds us who is the master of electronic drum¬ 
ming. Nicole Blackman, whose poignant spoken 
word rant on the Nihil club tour inspired some and 
confused others, gives us “Dogma,” an intense 
lyrical oration. Xtort isn’t the best album in this 
genre or by KMFDM, but it’s so great to have a 
KMFDM CD this good again. Sascha has taken all 
of his “conceptual continuity’’; the political edge, 
the self-mocking, the hard-beat electro vibe and 
metal guitars, along with 10+ years of experience 
and brought everything into focus. The toned 
down guitars on Xtort are a long time coming, but 
in doing so, KM/DM hasn’t suffered or lost any¬ 
thing. In fact, I feel the have recaptured the 
perfect mix they had when I first heard them years 
ago. [Andy Waggoner] 




Test/fy 

MMMVAOOOO 
Van R/chter Records 
One of the best electro-metal 
albums of recent by a band 
only started as a side-project 
from the Fair Sex. Produced 
by Skrew, fans of thrash and metal, ala Ministry 
Psalm 69 or Kreator, should check out Testify. For 
a country known more for dancefloor music, which 
the Fair Sex is, Germany’s Testify cranks up the 
Marshalls and churns out some heavy and stylized 
shit. While Testify isn’t redneck metal by any 
means, they are heavy enough to satisfy even the 
most diligent metal fan, while keeping a foot in the 
electro scene, with sequencers and samples adding 
to the mayhem. This, their second full length 
release, shows them at a good point in their career 
and being in Germany may keep them at an acces¬ 
sible level {translation: you won’t have to worry 
about M 7 V overplaying this). [Dav/d Sexton] 

Skold 
s/t 

RCA Records 

I know, I know. Major label 
band. It’s gotta suck, right ? 
Well, while this is definitely 
mainstream and straight¬ 
ahead, Skold really isn’t all that bad. It’s kind of 
cool, actually. While I don’t think it’s going to break 
like Mar/ 7 yn Manson or Stabbing Westward did 
(even though after listening to the demos for both 
of these bands, I said the same thing and look at 
them now), it is still something polished and slick 
will being pretty harsh and a teeny bit rebellious. 
Kind of like a William Gibson or Poppy Z. Brite, 
they’re popular, but their books are great, so who 
cares ? Tim Skold, the main man behind the band 
that bears his name has a rather unimpressive past 
in Shotgun Messiah. I don’t really remember this 
band, but I’m told that they sucked. Anyway, you’d 
never know that from this album. Us/ng industry 
standards, Mark Walk, Howie Beno and Cybersank, 
Skold ends up with a potent, if shallow album. 
Reminiscent of Armageddon Dildoes’ Lost, with 
punctuated guitars and pop lyrics. Like a good 
night drinking, you feel cheap and conforming, but 
you had a good time so fuck it. With nothing new 
in the way of style; noisey electronics, rock drums, 
rock drums and m/santhrop/c, adolescent lyrics, 
you can’t say Skold is going to go in history for 
paving new ground or breaking a new genre into 
the main stream. You might say that he [Dav/d 
Sexton] 
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Br/ghter Death Now 
Innerwar 

Relapse Enterta/'nment/Cold 
Meat Industry 

Filed under the "Un easy 
Listening" series of noise ori¬ 
ented releases, this album is far 
from unaccessible. Composed of feedback, distor¬ 
tion, and samples, it flows smoothly from one track 
to another in a soothing but abrasive nature. \/ery 
similar to Namanax, Brighter Death Now utilizes a 
loose structure with their music that is characterized 
by manipulating primarily low tones of distortion, 
interjected with high pitches. This style is not unique 
only to 8DN, but they are very good at their art. 
One of the most outstanding aspects of this work is 
the expression of emotion through music without 
cumbersome lyrics. "Little Baby" and "American 
Tale" are the two tracks that successfully tug at the 
listeners emotional strings. "Little Baby" creates an 
uncomfortable feeling through one girl's account of 
being molested by her father. Accompanied by a low 
growl of electronics that later overwhelm the recol¬ 
lections, the unpleasant nature of the story is 
matched beautifully by the unpleasant nature o f the 
music. "American Tale" has a subtle hum that cycles 
under the sporadic distorted announcements that 
are displaced by a crowd chanting, "I hate you." The 
actual substance of the song is minimal, but effec¬ 
tive. The music on this CD covers the spectrum of 
minimalistic rumbling to overpowering feedback, 
and it all works together perfectly. Coupled with 
great packaging, this CD is really worth taking the 
time to investigate further.[Dave Henderson] 

Crash Worsh/'p 
Asesinos 
ROIR 

Originally released in England 
on Cold Spring Records in 
1992, RO\R has been kind 
enough to pick Asesinos up 
and re-release it for the U 5 . The only differences are 
the packaging (1 the new release is not as colorful as 
the originaT), the addition of a short biography, and 
a slightly altered track listing. In both cases, this CD 
collects tracks previously released between 1987 and 
1989. Percussion has always been the focus of Crash 
Worship, and this disc reveals a few of the many 
sides to their work over the years. There are few 
lyrics, if any, to accompany the songs, and addi¬ 
tional instruments are secondary to the drumming. 
The first few tracks on the disc were taken from the 
first cassette release from 1987. These tracks are 
much more hypnotic and subdued than later live 
material. Not that they are any less appealing, but 
they seem to be more appropriate for a relaxed 
state of mind with their soothing repetition and 
calming nature. Contrasted to this, the final track, 


‘ Phoenix Ixtas/s” provides an idea as to what their 
current live sound is like. If is a bit more harsh and 
noisy, and aggressively commands your attention. 
As the CD progresses, the approaches to percussion 
change and create a logical progression of themes 
from the opening tracks to the closing track. 
Considering the miniscule nature of the Crash 
Worship Discography, this CD does a world of good 
by bringing back some of the better songs that were 
widely unavailable due to the original releases being 
very limited. In addition, more people will have the 
opporfun/fy to be exposer/ to this incredible and 
unique band. [Dave Henderson] 

(Reachout International Records. 611 Broadway, Suite 411, NY, NY 
10012 USA) 

Musl/mgauze 

Izlamaphobia 

I have always considered 
Wiuslimgauze and Esplendor 
Geo-metrico to be similar in 
song construction, the only dif¬ 
ference is that the 
Muslimgauze have always been partial to using 
more traditional instruments in which to create their 
unique and mesmerizing style of percussive music, 
as opposed to Esplendor Geometrico who have 
done much the same with electronic sound manipu¬ 
lation. With the release of this beautiful double CD, 
that distinction no longer is app//cab/e. Bryn Jones 
still sticks with the orientation of middle eastern 
inspired music, but he has now employed the use of 
distortion and electronic manipulation to breathe 
new life into his hypnotic rhythms and breathtaking 
beats. A similar use of electronics was present on 
Blue Mosque and Zealot, but in neither case were 
they taken to the extreme that they are on 
Izlamaphobia. As with every other release, his polit¬ 
ical views are unmistakable despite the lack of lyrics 
to any of the songs. There is no question that this is 
one double CD set that will be cherished by ALL 
people who ap prec/afe the Muslimgauze, yet its 
appeal can spread to those who have not yet been 
exposed to this wonderful type of musical expres¬ 
sion. (I f you haven't picked up this release yet, you 
better do so quickly ; there are only 600 copies avail¬ 
able.) [Dave Henderson] 

Sirvix 

Her Dead Love 
Feedback/Dec/bel Records 
A characteristic of popular 
music is its easily digestible 
format and lyrical content. 
Recycled styles and concepts 
are embracer/ because they are familiar and time 
has shown that this is one of the best ways to boost 
sales. In addition, very little thought or imagination 
is expected of the listener because it is known that 






these are time-tested formulas that will be con¬ 
sumed. Sirvix asks a little more of its listeners than 
to take their work at face value. Their songs have 
incredible depth that drag the listener in and encour¬ 
age questions rather than acceptance. If is not a 
melody or driving beat that can capture your atten¬ 
tion, for neither exist for the majority of this release ; 
rather, it is the curiosity of what the creators want 
you to envision. "The Dark Tide" paints a bleak pic¬ 
ture with its ominous recollection of memories 
accompanied by a pounding drum and subtle synth. 
Slowly, this track melts into the next with the sound 
of waves that are overtaken by feedback and 
screams. An utter landscape of noise that works to 
stimulate a variety of mental images. As the tracks 
progress on the disc, there is a logical evolution of 
sound and noise within works. Rather than being 
called songs, the divisions are more like movements 
of a larger body. With a very eerie similarity to C.W. 
Vrtacek's work on Days of Grace, "Lethe" comes 
forth at a trotting pace and offers you a variety of 
sounds and samples that seem to create a whimsical 
interlude in the middle of the disc. The second half 
of the CD still has the dark soundscape quality of the 
first half, but the songs become a bit more struc¬ 
tured. In a very distorted way, you can almost see 
a similarity between "Voices" and Laibach's 
"Panorama". If is not easy to label Sirvix s style, so 
I won't. All I can say is their music insists upon the 
participation of the listener to fully realize the 
immensity of their world. Her Dead Love is music for 
the imagination and should not be overlooked. 
[Dave Henderson] 



Test Department 
Ecstacy dnder Duress 
ROIR 

Industrial percussion from 
these demented originators. 
This was a live recording from 
1984 that brings Test 
Department's roots to the bright light. While Test 
Dept, has recently gone onto dance and synth 
realms, early works were beat heavy and very sub¬ 
versive, like Einstruezende Neubautan meets Crash 
Worship. M ale bonding to an extreme with sweaty 
men banging on metal and screaming disenfran¬ 
chised musings into a fuzz-box. Political and biting, 
Test Department have lost a lot of their edge and 
this album brings back a lot of that aggress/on to a 
new generation of experimenters. Very highly rec¬ 
ommended for those of you who accidentally picked 
up Cleopatra's release of the last Test Dept, album 
based on the band's notoriety. This is the Test Dept, 
everyone talks about. This will hold us off until we 
get the verdict on the new album out on In visible 
and the follow-up tour with Sheep on Drugs late this 
fall. [Andy Waggoner] 
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Monomorph 

Subject to Electronic Control 
Min us Habens Records 
Italy's Monomorph create 
deep cyber-ambient that will 
lull you into a trance and 
clobber you over the head 
with it's style. Very cool and very well-done, 
Monomorp/7 show most bedroom ambient musi¬ 
cians that you still have to create music that oth¬ 
ers will enjoy. They are fully aware of this and 
with analog artillery, Monomorp/? dive into depths 
of sonic architecture. Walls of pulsing noises and 
washes of sound fill the halls of this CD. Soothing, 
but never to the point of sleep. [anon_dev/] 



B-12 

Time Tourist 
Warp/TVT Records 
Remember way back in the 
days of electro-soma, sippin' 
on a coolio under a warm 
med/'terranean son? The 
choons glistened with a futuristic flamenco style, 
laced with a spackling of ritmo latino. Those deli- 
catesans offered by Artificial Intelligence 
[Warp/Wax 7 rax!] became essential to most any 
beach party, though 612 seemed to be lost in the 
glare of antiquity. And now, after a two century 
hiatus. 812 systems again glistens into the present 
as a twenty-third century time tourist, but what of 
if? Is the music any different from its twentieth cen- 
tury ancestors ? A d/seppo/nt/ny “no” stifles the 
continuum. The law of chronology dictates that 
progress moves forward with time. As the ever¬ 
present allusion of futuristic/tekno [s/c] music man¬ 
ifests, one expects a highly experimental piece well 
beyond the contemporary electronic movement. 
Yet Time Tourist returns with an array of rather 
similar tracks resonating with post vogue ambient 
synth soonds. Tracks begin with said ambient, 3-D 
aural stimulus, as the trademark 812 high frequen¬ 
cy melody works its way into the network. What 
redeems Time Tourist from the chasm of cliches is 
the integration of sophisticated rhythms into the 
songs. Though offering traditional snares and hats, 
subtle and decent sequencing make the rhythms 
stand out. Not to say that the remainder doesn't 
have merit; Time Tourist is decent listening music, 
but it lacks in advertised innovation, greatly reduc¬ 
ing its aesthetics. [Br/'an Rowe] 

(Warp Records. Studio 2. 1 Brown Street, Sheffield SSi 2BS UK; 
TVT Records, 23 E. 4th Street, yd floor, New York, NY 10003 USA ) 


T.H.C. 

Death by Design 
F/fth Colvmn Records 
Hardcore techno from an elec¬ 
tro outlook. Plenty of samples 
and hard beats to wet the 
palette of even the most dance 
floor trodden youth. Inc/odes the track from 21st 
Circuitry's Death Rave 2010, “Directly From Satan.” 
Electronic music as innovative as one could expect 
from ex-members of Stereotaxic Device. Mery fast 
and harsh, T.H.C., which stands for “The Hard 
Corps," breaks limits with lots of high 8PMs, and 
as with most FCR releases, a mistake in the cover 
layout, at least I hope it's a mistake. With no 8PM 
listing for tracks, it'll miss out in a sorely needed 
market; the crossover club DJ. [anon_dev/] 

it 

era vulgaris 

Disturbance/Minus Habens Records 
it is the brainchild of Ivan 
Iosco, the man who I believe 
also runs Minus Habens. era 
vulgaris is a very dynamic and 
fluid album, running the gamut of what is what in 
with electronic music today. From the solid dance 
beat of “out of sight" to the squealing synths ala 
Aphex Twin on “temporary irritation," era vulgaris 
is a work that encompasses years of turmoil (5 
years in the studio) and inspiration, it is intense at 
points, while being wonderfully subdued at others. 
There is enough here for almost any fan of elec¬ 
tronic music to find interest in. Dynamics play a 
key role in this album and doing so has helped this 
album stand strong in the sea of new electronic 
artists. [Andy Waggoner] 

■ M. E 5 .T. 

Matter-Energy-Space-Time 
Dwell Records 

A free sw/r//ny portal spirals 
through some distant worm 
hole towards spiritual awaken- 
ing. The seeds of consciousness 
ebb against a primordial ooze as Matter-Energy- 
Space-Time distorts perception through razed paths. 
A small blotch of grainy paper unfolds the gateway 
wherein M EST awaits. Psychedelic ambience con¬ 
jures wisps of elementary science glowing of astral 
perception; a vertigo-laden observer is swallowed 
into the chronic currents washing away any resem¬ 
blance to reality, before being totally immersed in 
this acid gilded fortune, the journey quickly detours 
to a 4-4 time signature, despite warnings of alien 
terrain. Fueled with hats galore, they loop against 
waves of altered melodies. 




Purported to assist in the grand unification, M EST 
falls short of the Y/n and Yang. Tending towards 
electric sheep and synthetic trips, MEST delivers a 
twice soaked prosthetic hand shake, far form the 
indigenous allusions ofnahuatl descent. Rather, the 
tiny acid wiggles propel through a divergent trance 
tunnel, wavering between the silliness of a crystal 
plated Naked Gun and a powdered list of 
Schindler’s accord. The fluctuations inspires a bipo¬ 
lar schizophrenia with disjointed origins of lost 
duality. Possibly a restructuring of the album might 
produce an improved trip, one that progresses 
with better cohesion. [Br/’an Rowe] 

(Dwell Records, P.O. Box 39439, San Francisco, CA 90039 USA) 



DJ Spooky 

Songs of a Dead Dreamer 
Asphodel Records 
DJ Spooky calls on the gods 
of the turntable to create an 
album as esoteric and enig¬ 
matic as it's creator. It’s as 
though DJ Spooky is only a messenger through 
which the true meanings of the music he samples 
and mixes in really comes through. Take the appro¬ 
priation mentality of MONDO 2000 and combine 
that with the style of a New York club kid/ DJ and 
you've got DJ Spooky. Very talented and in a class 
all his own, Spooky will turn more than a few 
heads. Flowing and trippy, Songs of a Dead 
Dreamer is an outstanding album. [Andy 
Waggoner] 

(Asphodel Records, P.O. Box 5 1, Old Chelsea Station, NY, NY 
10113-0031 USA) 



M/chael Stearns 

Collected Thematic Works (19/7-1987) 
Collected Ambient & Textural Works 

(1977-1987) 

Fathom Records 

Taking the true meaning of 
ambient as defined by Eno, 
which was music that represents the atmosphere 
of a place, Michael Stearns’ music is most suit¬ 
able for elevator music on the Enterprise as it’s 
giant engines hum and the vacuum of space sur¬ 
rounds you. Not that these are space influenced 
albums, but like the concept of Star Trek, with it’s 
multi-cultural and humanist outlook, Stearns' 
music is out of time and place. Works as early as 
1 977 (!) reflect a true adventurist spirit into the 
calm of ambient and early electronic music. 
[Andy Waggoner] 
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design by pulse code 


It is a warm autumn night in Austin Texas. Gary Gassing, 
a.k.a Mentallo is sitting on the couch in his typical bache¬ 
lor home. After listening to some CDs and lighting up 
another cigarette, Mentallo is ready to talk... 

I/F: F/rst of all, I have a quest/on from a lady named Mary 
from the Internet. She wants to know where th% name 
Mentallo and the F/xer came from? 

GD: We//, a friend brought (the name) to my attention w hen 
we w ere doing Benestrophe, I liked the sound of it but I 
didn't want to use it because I didn’t think we were going 
to do a side project, and we were happy with Benestrophe 
which was made up of Dwayne, myself and our old vocal¬ 
ist Richard Mendez, but we broke up over a number of rea¬ 
sons, some of those being off the record . 
l/F: St/ll fr/ends? 

GD: Oh sure\ We always decided that friendships 
and would not let those kinds of things to mess op our 
friendships. So I did Mentallo and the Fixer in my home in 
San Antonio by myself for a Portuguese label, but we had 
some pro6/ems with the label, there was no contract, I did¬ 
n't get paid for along time. New bands have to watch out. 

I did the first CD {No Rest For The Wicked) for exposure, 
thought I would get myself out on the international market, 
and who wouldn't given my position? As a matter of fact 
the new Metropolis release, Continuum, is stuff recorded 
from 90 to 93, all early tracks. I don't know how people will 
react to it. 11 is not all in your face industrial, as an artist I 
try to broaden my horizons ; kind of a personal thing, but 
it's not like l‘m doing county music or anything like that. 
But it is part of my character to say I am not this goth 
doom and gloom character. I have this tension in my life 
that you hear about in the melodic aspect of my music, but 
that is not what I am about. So, a friend brought the name 
up to me and later I found out it was two villains in a comic 
book. 

I/F: Were they two v/lla/ns that d/dn't make the grade? 

GD: I c/on'f really know, to be honest. It is really touchy, I 
don't even know what comics they come from. I wouldn't 
want a lawsuit over our name, and I don't even want to 
deal with it. I wouldn't want to get sued. It’s just that 
Mentallo sort of represents the writing of the lyrics which l 
do, and then Dwayne is dubbed the Fixer because he is the 
electronics technician. Not to say I'm the brains behind the 
band or anything like that. J ust Mentallo and the Fixer . That 
says it alb. 

I/F: What inspires you to write? 

GD: I am inspired by my environment. I try not to watch the 
news, it is so depressing and it effects me badly, and I can 
be a bit mentally unstable at times, and it comes out in my 
music. I w ill listen to a track and say this is disposable, but 
sometimes a track will take me back to a time period in my 
life and I remember what I was thinking and feeling . I don't 
know how good it was, but at least it was original. I mean, 
we were the first band in San Antonio to use a computer 
based sequencer. 

I/F: So what does the future hold for the band, by way of 
new mus/c? 

GD: W ell, the title of the new Mentallo and the Fixer CD will 
be called Burnt Beyond Recognition . We had some tracks 
done, but we just got our new mixer and we will be getting 
some new stuff so we want to rework them with the new 
sounds here, and take our time. It will blow away Angels, I 
have no doubt about it. We are going to take our sweet 
time on it and not be rushed. 

I/F: You d/d Angels for Zoth Ommog. D/d you want to say 
anyth/ng on the record about your now-past relat/onsh/p 
w/th Zoth? 

GD: Yes, well I think our problems were the result of a very 
big communication barrier. 






Dwayne Dassing of Mentallo and the Fix< 


mentallo and the fixer 
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orbital 



from England, have continued 
dance musk that suffers 


Phil and Paul Hartnoll, two brothers 
cing some of the most original electronic 
I from an excess of levity or insipidness. 


I/F: What is your relationship w/th Greenpeace? D/d they come to you? 

PH: Yes, they did. I've been a member for quite a white, but a friend of ours who 
is very active in Greenpeace put our name to them. They are always looking for 
publicity to promote Cyrus, this solar energy thing. They rang us last month and 
said, "WeVe got this truck and do you want to use if?" We said, "Yeah" That 
was it basically. We wrote the track and when we were done arranging it, we 
gave them a ring. They pulled the truck out front and fed a lead into us, and we 
recorded it using solar energy. After reading their pamphlet about it, these are 
quite interesting facts and they gave me justification to putting a few facts in 
there about solar energy and the lack of funding alternative energies have com- 
pared to how much money is put into nuclear power, I don't think it is very good. 
If is very short sighted, I think. I have my doubts and I don't know if this is true, 
but I think a lot of the nuclear power plants are invented to get the by-products 
to make nuclear arms. I am sure this is one of those little conspiracy things in 
my mind. But, in Britain, they just spent one million pounds of taxpayers' money 
to create a visitors' center for one of these nuclear power stations . They are try¬ 
ing to build up confidence to tell people it is all right. Y oh re telling me that 
you've got to do that to let me know it is all right? So, the schools will go there 
and take the monorail around... it's almost like the Simpsons. The\rish sea is a 
dumping ground ; its one of the most radioactive seas going, lust before coming 
away, there was a guy that just left a nuclear power station and had to sign a 
secrecy agreement. W hy would you have to sign a secrecy agreement if you fist 
work at a power station ? W ell, he basically broke it and said there have been 
leakages out into the sea for the past ten years... quite a bit of radioactive waste 
over the years. I ts all about money why they don't do it. Look at countries like 
Norway. I f you want to invest your money into making your house solar pow¬ 
ered, they give you grants towards that. They are working towards a cleaner 
country. That is the attitude that would be nice to adopt. 

I/F: W/th recycl/ng, they dec/ded it was easier to dump waste than actual* 
ly reusing. 

PH: Y eah, and they are chucking it into the sea that they know nothing 
about. They know nothing about where they are dumping it compared to 
other parts of the world. They don't know the conseqyence$„M$ part of 
our food chain, they don't know what they're doing. 

I/F: W/th Orb/tal, you don't really force any major political issue,. 

PH: But it's there because its within us. When you are making music as a 
form of expression, if you feel quite strongly about a subject it will be 
there. I don't like to force my opinion on people, I d rather show die facts 
and let them make up their own minds. As an electronic band, we feel a 
sense of responsibility because of the power with electricity. I think things 
are beginning to happen. We are doing a festival when we get back to 
England called "Earth Energy." If is being put on by a commercial compa¬ 
ny, not like Greenpeace. So commercial companies are beginning t0 t$p in J 
now, and are thinking how to get the message across by doing a festival. 

So things are starting to happen, not majorly, but people are starting to 
find out. If will be a while before my kids are my age and start beginning 
to discover, but you have to force them. 

I/F: On a less heavy point, when you guys mix the analog equipment w/th 
the M\D\ and digital stuff, do you use CV converters or do you sample? \ 

PH: Both really. We have an old Arp 2000, but that is too temperamental ; 
to bring out on stage. We samp/e it and run off noises. ?|||j 

I/F: It goes out of tune doesn't it? 

PH: If does a bit. 

I/F: You can't patch it can you? 

PH: You have to re-route it. We have a 101 and a 303 this runs off. The lot 
is a CV gate converter from the box. 

I/F: Does the Bass Station has a CV bu/lt in? m ■ 4 . 

PH: No, that is MIDI. 

I/F: What do you think of the new digitally controlled analogs? 

PH: There is a lot of equipment with analog analogs. Tons of analog stuff 
coming out just like the 70’s. Some of the CV gate stuff, some of the cheap 
ones. Loads of full on not controlled analog synths. 


iff: 0herhe/m made one d/dn't they? 

PH: Y eah, that was a bit of a failure. 

I/F: Oo you record to tape or do you just go direct to d/g/tal? 

PH: When we record, we hire this little room out. All of the gear that we have 
on tour with us is what we use. We have that in the room and when we record 
and arrange , we record ft straight to DAT. We don't mess about going into a stu¬ 
dio and recording it to analog. If keeps with the bedroom ethics and the spon- 
t&neity of it. If is a bit more live, so it is good. 

$F: You improvise on stage, but do you /mprov/se when you are writing? 

PH: Sometimes, Looking at this album, about 15-20 minutes of it was improvised. 
I/F: Into a sequencer? 

PH: No, it is like you have the sequencer there and you are improvising and you 
are muting and muting things. Sometimes with things like 'Science Frictionthat 
was fist like basic loops worked out and they'll just improvise on top, into the 
sequencer. 

I/F: You don’t use very many vocals... but who is "Ante?” 

PH: That's Alison Goldfrapt, she didn't want to use her name and she said want¬ 
ed to be catted "Ante". After we had everything printed up, she called and said 
she changed her mind. 

I/F: D/d you sample her? 

PH: Yeah, she's a friend of ours and she just pops in every now and again. I f we 
have something up and running, she adlibs and we put it on DAT. If we can'f use 
it we ll just put it on the shelf. I f another track comes up we will bring it out. Just 
resample it and mess around with it then. 

I/F: Is it odd working w/th your brother? 

PH: No, it is good fun. If is jusf tike when we lived together in our parents house 
and started collecting bits of gear. WeVe also moved on and we've got our own 
lives. \fwe didn't work together, we wouldn't see each other as much. If's quite 











Signs Ov Chaos 


i urh-iri cyM phu f 1 


nice in that respect. It's almost like nothing has changed... apart from our person¬ 
al situations. 

|/F: You don't get into conflicts much? 

PH: No, not at all. Of course you have the regular arguments, but we're brothers 
and you can say, "Fuck off." You don't have to worry about him being your mate 
and getting offended. 

|/F: When did you get into electronic music? Did people like Depeche Mode have 
a big influence? 

PH: Early Depeche Mode and before that, Cabaret Voltaire. Mid-8o's electronic fig¬ 
ures, new Romantics, etc. All that sort of stuff. When electro kicked in and we 
thought, "wow". Electric Kingdom, Twilight 22, and Cybertron. We were also into a 
lot of High Energy at the time, but you couldn't hear it from where we were. We 
lived in Kent, which is the next county 30 miles south of London. It is the green 
belt, quite nice. All the people who live there work in London and want a quiet town. 
So it is quite conservative without much for young people. You end up amusing 
yourself, so we got into music. We got a drum machine and tried it out. Early hip- 
hop sort of stuff, not rap. It was all the stuff that they used to send over from the 
radio from New York. The megamixes, not all the gangster rap bullock stuff. It was 
just trying to out mix the other person. It was all really nice, like Grandmaster Flash. 
I went over to New York to try and find hip-hop, but soon found out that white 
English persons wouldn't be so welcome in a rock-a-way hip hop club. I was real¬ 
ly innocent. I did come over it to try and find out what is going on in the music. 
The only way I could do it was by taking stuff off the radio and send it back home. 
|/F: Do you still carry the harder influence with you? 

PH: I think you carry everything with you. Everything you listen to just plods along 
with you. 

I/F: What do you think of the techno scene in England? Do you work with other 
artists? What is the most impressive thing that has come out there? 

PH: That's about four questions there, isn't it? We've played with Underworld quite 
a bit, they're mates of ours. We do gigs with people, we don't necessarily work 
with them. We've had this ongoing thing with Underworld from years ago. We were 
going to swap discs, but we haven't gotten around to that. They've remixed one of 
our tracks, but we haven't actually gotten together and done anything. That has 
been the closest we've gotten; playing gigs and doing remixes. We're not all that 
involved, really. We know people; we meet people; and sometimes we end up 
somewhere and think, "God, we're in the techno hall of fame." It derives itself from 
doing things on the mini surface tours, and loads of people getting to know each 
other. We just end up having loads of friends. Geographically it is so small, even 
if you come from Edinburough up in Scotland, and come to London, it is a six hour 
train ride or a one hour plane ride from one end of the country to another. That is 
why subcultures happen more in Britain. You have nowhere else to go, you're sur¬ 
rounded by sea. 

l/F: Do you get involved in the club scene? 

PH: No, not really. We don't. We do draw influences from dance rhythms and beats. 
We got lumped into that in the beginning because it was a lot more dance orient¬ 
ed and we had one big hit single. The natural association was that we were a tech¬ 
no band, but that wasn't necessarily true. We were going around playing clubs with 
a hip-hop sort of thing, break-beat based; it wasn't acid. We sort of mixed it up 
and we have never been scared to do that. Sort of mixing out flavors, where you 
tend to get people stuck in one groove... then jungle or techno. That sort of atti¬ 
tude. It's like that's my tribe, it's not a football sport. It's an indication of how we 
behave. 

I/F: One more thing I wanted to address: very few electronic artists can make a live 
performance interesting. Is that something that you have considered from the 
beginning? 

PH: Yes, the bands that we used to listen to, like Cabaret Voltaire, used to always 
play live. You never think of not playing live; it is a very natural thing. We came 
from this background of going to see bands, so how else would you build up a fan- 
base and get people to loiow your music other than playing live? All we do is set 
up our studio on stage and jam and improvise with the structure. As we started get¬ 
ting to playing with other people, you discover so many other people putzing 
around with a bunch of bad go-go dancers performing to a tape. 

They wouldn't even let the singer sing. Then you did meet other peo¬ 
ple who did play live, but there were very few. What worked well 
with us, because of this old PA thing, if you hit the charts or a club 
oriented hit, you would get club owners asking them to come up. So 
you get a lot of bands coming in to do this DAT thing, then when we 
turned up they were surprised. It was good for us because the clubs 
were a good outlet for us. It has built up from there and we've not 
looked back. It's been good. 

end 
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crash worship 


Interview with Mar/cos Wo //7 by David Henderson, 
w ith assistance from Leah Mayo 



Live performances are normally the first things that come op 
when someone discusses Crash Worship, therefore, it would be a sin to not 
mention them. Crash Worship is a touring percussion (NOT tribal percus¬ 
sion) ensemble, and the live shows are the focus of the band's existence. 
They are quite versatile and will play in almost any location including junk¬ 
yards, warehouses, and even on bridges. They are more prone to show up 
in less traditional venues because it gives them the freedom to put every¬ 
thing into a performance to make it an experience not to be forgotten. 

If is not possible to pinpoint the exact time that the band was 
formed; the band is constantly evolving as people have come and gone over 
the years. There have been periods when they had a good line-up, and 
other times when "it was just silly until we found the right person again," 
as Markus Wolff put it. Regarding the line-up for the Summer 96 tour, 
Wolff said, "things have changed again, but IVe enjoyed it" 

Musically, Crash Worship are nothing short of incredible. Two 
and a half hours of intense drumming that will not let you sit still until they 
are through with you. Song after song, their performance captivates the lis¬ 
tener in an almost hypnotic manner, but the realization that something is 
burning creates an instinctive alertness to the momenf. The band's love of 
fireworks is apparent throughout the crowd as they are witness to a wide 
variety of flaming objects being set off throughout the venue. Their fourth 
of July celebration in Denver came complete with a flaming lawn mower. As 
if that isn't enough to make a person content with the admission price, there 
was also a wide selection of fruits, wine, milk, chocolate, water, feathers, 
more fire, and smoke. I f this sounds a bit bizarre, then attendance at the 
next Crash Worship show should be mandatory; it'll all make sense then. 

Heedless to say, with a performance like this, it is no wonder that 
they have built up a large following from word of mouth. But with word of 
mouth, you also get myths and rumors. So how does a band like Crash 
Worship combat falsehoods about themselves? Especially since they have 
been know contribute a fair share of misinformation, by having other peo- 
p/e who aren't in the band do an 
interview for them. What a novel 
idea. 

Well, we felt pretty con¬ 
fident that we had the real Markus 
Wolff, so we progressed with the 
discussion and addressed the topic 
of their releases. Perhaps not as 
well known as their live perfor¬ 
mances, the Crash Worship releases 
are literal works of art. From their 
early cassettes, all the way through 
their most recent CD releases, the 
beauty of the music is almost 
matched with the creativity in the 
packaging. 

The "Flow" 12" is one of 
the most unique items in their 
discography. Released in the late 
'80s, it started out as a compilation 
album for a college recording class. 

Every person in the class was 
allowed to contribute one song and 
each semester an album was 
released containing the students' 
work. When "Flow" was submitted 
to be included on one of these 
releases, they requested that it be 
the final track on a side. Instead of 
letting the albums sit around an col¬ 
lect dust, they gathered up 175 


copies of them and silk screened one side with a gold design, thus render¬ 
ing it unplayable. On the other side, they carved a design over all of the 
tracks except for theirs, which would be the only one left playable. New 
labels were created, a sleeve designed, and then the item was released as 
an official Crash Worship 12". Quite impressive, but other releases exhibit 
similar creative thought in packaging as well: the "Pillar of Fire" 12" is inter¬ 
esting with its intricate etching on the B-side; the cassettes, This and The 
Science of Ecstasy, came with hand made covers and large pamphlets of a 
variety of drawings; and Triplemania II comes in two distinct packages, one 
in a copper and paper sleeve and the other in a clear jewel case. The extra 
attention to detail in each release reflects the pride of the band in what they 
create. This pride is noticed by the average consumer, contrary to the 
thinking of certain labels, who feel that quantity is better than quality. 
"People have been short-changed by this CD shit," states Wolff regarding 
his ideas on the comparison of CDs to vinyl. "All the sudden LP size art¬ 
work has shrunken down to CD size and now you need a magnifying glass 
to look at it" He further emphasized his dislike for CDs because of their 
questionable durability, "CDs get fucked up so easily; where records may 
get scratchy, they'll still play and sound okay." 

The brevity of Crash Worship's discography can be attributed to their 
focus on their live performances, but that does not mean that they hide 
from the recording studio. 1994 brought the very first full length studio 
album known as Tr/pleman/a II in all of its wonder. Literally a world apart 
from their live sound, as can be sampled on Espontaneo, the studio opens 
op a treasure chest of possibilities that create a different take on their 
unique style of music. 

Even more curious than the studio production of Tr/pleman/a II 
was their contribution to the Rub Out the World compilation being assem- 
bled by Jep/i Jerman for his Big Body Parts label. With the theme of the 
comp//af/on being sound collage works, Crash Worship strayed a bit from 
their usual percussion orientation and created a song composed of samples. 





Not as captivating as their usual work, but the result is rather interesting. I f 
anything, it demonstrates the versatility of the band to adapt their skills to 
an alternate medium. 

Sad to say, but in order to enjoy "bullets For Breakfast" or some 
of the other tracks scattered across additional compilations, it is necessary 
to seek out the compilations themselves. Ases/nos was the collection of 
some of their favorite past works previously unavailable on CD, but there 
are no plans for another collection of retrospective material in the near 
future. "We are more of a forward looking band," states Wolff. 

Regarding releasing new/live material, there is discussion of a 
possible split 10" with Pie Tribes of N eurot featuring live material from the 
most recent tour. Other future releases that are under consideration include 
another live video and a vinyl edition of Tr/pleman/a II complete with new 
packaging. 

When not performing with Crash Worship, Markus Wolff bides his 
time with a variety of alternate interests. He enjoys reading about history, 
religion, and mythology. Being good friends with those kooky sound manip¬ 
ulators known as Big City Orchestra, Wolffs contributions can be found on 
their Greatest H/'ts and Test Tones Vol. II. He has also done occasional per¬ 
formances with Neurosis and Amber Asylum. 

During a side discussion on television viewing preferences, 
Markus noted an interest in having a Crash Worship video featured on 
Beavis and Butthead. With the understanding that Crash Worship's style of 
musical expression does not fit in with the accepted "norm" of M 7 V's selec¬ 
tions for spoon-feeding the masses, their only possible hope for exposure 
through this medium is on Beavis and Butthead. In any case, Crash Worship 
would find it very amusing to have their work featured, but given the nature 
of their live shows, this is very ironic considering the one word that is no 
longer allowed to be uttered on Beavis and Butthead 
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Lesley Rankine of Ruby 


I l/F: Was the push towards recording the album completely digitally from 
Mark {Mark Walk, the other member of Ruby)? 

LR: Well, that was just the gear that he’d started working on. Before hand, 
he’d only used it when working on vocals. I really wanted to get into a more 
technological process, I wanted to use samplers and stuff like that. When I 
saw him using it when he was doing a bit of engineering on the Skinny 
Puppy album (The Process), I just loved it and I wanted to use it on the 
album. 

l/F: Do you feel that you sacrificed spontane/ty wh/le writing or d/d you 
know what you were gett/ng into? 

LR: No, I think that it [recording digitally] totally adds to it. Working with a 
band, with four other people, with a bunch of guitars, is much less sponta¬ 
neous than being able grab tiny bits of sounds and doing something kind of 
wacky with it. 

I/F: D/d you have a b/gger hand in writing on Saltpeter than you d/d work- 
ing w/'th S/lverf/sh? 

LR: Yes. And much more to do with product/on and stuff. 

I/F: What was the main route that you took w/'th product/on? 

LR: It was basically just widdling around with sounds. I went with in with a 
load of ideas for kinds of sound qualities and arrangement ideas and stuff 
tike that. For the most part, 
we started with the basic ele¬ 
ments of what we both want¬ 
ed and we just experimented 
a lot. You know - worked on 
things, and worked on them 
until they worked. Because 
we were using computers 
and a lot of digital stuff, we 
also wanted to mix that up 
with using stuff, like an old 
drum kit that had been lying 
in the garage for five years, 
and this microphone we had 
that we called the “shit mic.’’ 

That was this old sports com¬ 
mentator's mic that M ark 
found in a junk shop. It was 
mixing old clanky sounds 
with very clean technology 
kind of processes. 

I/F: Be/'ng a woman in a male 
dom/nated industry, have 
you found it hard to get in 
and do th/'ngs? 

LR: I think it would be for 
other women, who were 
maybe not in my kind of 
position. I'd already done the 

rock band thing for years; and I was involved in Pig face. I started using sam- 
p lers when I was living in Chicago for three months with my friend Shawn. 
He had an Akai S-goo; so, he showed me how to use it, and I just loved it. 
From then on, I just decided that that was the way I was going to go. I think 
that this whole studio environment is a boy’s club. I hate studios anyway. 
I/F: D/d bringing in B/’ll R/efl/n help with wr/t/ng, or d/d it just add flavor? 
LR: It was to add in a real drummer, a good drummer. Mark was doing some 
drums beforehand - and he’s really kind of sloppy. We needed someone 
who was a bit tighter. He played a live kit. All the drums are live, the odd 


little bit of other percussion and the samples are played, but all the drums 
are live - and just treated. Like , we used the shit mic through a Leslie amp, 
through a ( Alesis ) Quadraverb, on Bill’s drums. 

I/F: Does wr/t/ng lyr/cs on the fly make it odd to sing them over and over 
again on stage? 

LR: No, They’re my lyrics. I have lyrics that kick about for years. There’s 
four tines there that mean absolutely nothing. W hen I eventually find a con¬ 
text to them, and they find a meaning in their own right, a song starts to 
mean something to me. It doesn’t get monotonous to me at all. I love doing 
it. That it is my main love - singing. 

I/F: D/d you have a hand in wr/t/ng w/th S/lverf/sh? 

LR: l didn’t really play anything in Silverfish. I helped write some of the 
arrangements, but \ didn’t play anything. 

I/F: Was S/lverf/sh your first band? 

LR: No, I was in a couple of other bands that shall remain nameless; no 
one’s ever heard of the m anyway . 

I/F: 0 /d writing and recording d/g/tally make it easier to translate the songs 
i/ve? 

LR: I think the mechanics would be the same, but it does groove more. 
l/F: What d/d you use to record the album? 

LR: Protools was the program that we 
used. To me, it’s perfect, because it’s all 
visual. You can see the kick drum sound 
wave and the vocal sound wave and 
stuff like that. It’s the way my head 
works and it’s totally logical. Although, 
when we were using it, it was P roTools 
3, and it had just come out. There was 
a lot of tittle fuck-ups and bugs in it that 
M ark managed to sort out. He’d phone 
up Digidesign and tell them how it 
affects their stuff. When we first started 
out doing the album, we were using a 
Quadra 950 on a 20” mon/tor, in a tiny 
tittle basement that was about six foot 
square with an old desk, and a big rack 
of analog effects. There was no air con¬ 
ditioning and one door that we couldn’t 
open most of the time because it was 
too loud. It kept crashing all the time. 
When we were writing “Tiny Meat,” 
after we had worked on it for a week, I 
was left alone with it and I totally ruined 
it. Mark had to go in and retrieve it. We 
sequenced stuff initially and then, most 
of the time, dumped that once the song 
was written; we used that [the initial 
sequences] for writing vocals over, then 
we’d dump the original, and just start 
writing the instrumentation totally in Protools. It gives it a lot more live feel. 
People seem to think that this was totally made by machine. What’s the dif¬ 
ference between Protools and a tape machine? - except that it’s digital and 
you can fuck around with it a lot easier. You don’t end up sitting in yards of 
unused tape. 


interview by anonjdevi, design by pulse code 


Le sley Fankine, the voice and brains of Fuby, is one tough bitch. Head-strong and 
talented, there is no doubt that she will continue to amaze audiences with her 
presence and voice. From Silverfish to Pigface, and now to /?uby, Fankine has 
proved that, in this male dominated industry, it doesn’t always take testosterone 
to do a man’s job. 
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formerlg of Christian Death . 
Hungrg 6host . RnDras UJahorn , DS Cedes, 
Bahor Csupo, Con Flux composer 
Orem neumann and Opus Crohag 


T ONE CASUALTIES I 2 5 15 N . HIGHLAND AVENUE 
DEpT. FACE HOLLYWOOD, C A <) O O 3 8 2 I 3 463.0145 

http://www.tonecasualties.com 
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last minute reviews 


hut minute review 

(that would have reflowed most of the magazine, so we stuck them back here) 


Bytet 
First bite 
self-release 

First Bite is Bytefs self 
released debut CD. With 
vocals that could be mistaken 
for )ohnny Lydon or J ello 
Biafra and mus/c that would work n/cely as a 
soundtrack to any N/ntendo game, th/s is qu/te an 
enterta/n/ng CD. The second track, "T/me to Play," 
w/ll just/fy any effort expended to acqu/re th/s 
d/sc because it is (or, at least, closely resembles) 
a remake of the Knight Rider theme. All of the 
mus/c seems to be close in relat/on to the early 
80s techno-/sh mus/c and l/terally the mus/c that 
N/ntendo incorporates into any of the/r games 
from the past three years. Standing alone, th/s is 
a decent album, but there is a lot of room for 
growth and d/vers/f/cat/on. [Dave Henderson] 

(Bytet, 6531 Spruce St., Anchorage. AK 99507) 

deep 
mobile 

thickface Records 
J/m M arcus (D/e Warzau) and 
Jason More (P/gface, July) 
team up to release th/s CD of 
Tr/bal-Amb/ent-Jazz-whatev- 
er mus/c w/th the help of lots of Ch/'cago folk, 
/nclud/ng Preston K lik (big Hat, My Scarlet L/fe), 
Mars Williams (Psychedel/c Furs, D/e Warzau, 
etc.) and others. The result is a varied and 
intense collect/on of mus/cal styles cl/max/ng in a 
percuss/ve track w/th all the fervor of Crash 
Worship. Overall th/s CD is an excellent repre¬ 
sentation of the d/verse Ch/cago mus/c and art 
scene. [anon_devi] 

Leaether Strip 
The Rebirth of Agony 
loth Ommog/Music Research 
L/nderneath the Laughter and Solitary 
Confinement st/ll remain the strongest Leaether 
Str/p albums to date, but ever since, Clause 
Larson has not been able to recreate the power 
that was contained w/th/n those record/ngs. 
Legacy of Hate and Lust left a lot to be des/red, 
but The Rebirth of Agony shows cons/derable 
signs of /mprovement. In addition to the trade- 
marked Leaether Strip sound, there are new song 
styles that have been added that s/gn/fy a strong 
progress/on forward. There is a d/m/n/shed use of 
vocal and beat d/stort/on, and almost a m/n/mal- 
istic approach to song structure in some areas. 
Thankfully, the sustained tone that has been all 
too pred/ctably layered into almost all of the 
songs of the past three CDs is slowly being 
phased out of the current songs, and fresh new 
concepts are slowly becom/ng visible. New drum 
samples, no movie samples, vocals w/thout 
effects, it is very refresh/ng to hear these new 


additions to Leaether Strip 's work, but I would 
give h/m another album or two to red/scover h/s 
potent/al. [Dave Henderson] 

(Zoth Ommog/Music Research, Norsk-Data-Str. 3. 6/352 Bad 
Homburg Germany) 

Phlegm 
Ashes 

ReLoad Ambient 
In the m/'dst of a hollow 
autumn n/'ght, where the wind 
bellows and the leaves fall, 
there arise the doubts of an 
alien /ndustry. It is cold. The fa/nt wh/spers of 
automat/on weep w/th/n cast-/ron veins, shroud- 
ing the shr/ll yearn/ngs of tr/'umph. In despera- 
t/on, grinding gears begin to claw through the 
stainless steel barrier of its flesh; a mucous lump 
explodes from the throat. It is the /nsoluble 
Phlegm which churns anxiety. From the bottom, it 
rumbles in catastrophe as it drones w/th haunt/ng 
voices and deep str/ngs. The forebod/ng it casts 
is the shadow of a lunar-/ndustr/al-psycho-thr/ller 
soundtrack. But w/th more tens/on than a six m/l¬ 
l/on watt load, it burns the protect/ve /nsulat/on 
to ash, for th/s Phlegm tells a tale of w/cked dete- 
r/orat/on. Haunt/ng and mesmer/'z/ng, strange 
movie samples drip through a collage of extrater- 
restr/al angst. Anx/ety glows through res/stance, 
as the mucous beg/ns to flow. A cont/nuous jour¬ 
ney, Ashes integrates the psyche in to its own 
reality, that d/stant plane deep w/th/n the nether- 
lands. Amb/ent reflect/ons prov/de just enough 
breath/ng space before being hurled back 
through the n/'ghtmar/sh aqueduct. And having 
survived, one f/'nds at the end, two h/p gems of 
tekno refreshment, for the movie always con¬ 
cludes w/th a happy ending, [brian rowe] 

Signs ov Chaos 
Frankenscience 
Earache Records 
Technohead and the rest of 
the popcore bands have 
made qu/te /mpress/'on w/th 
the/r style of "happy" techno 
mus/c, and that impression tends to man/fest 
/tself in the form of a m/gra/ne. "Happy" mus/c is 
one th/ng, but too much "happy" mus/c is down- 
r/'ght annoy/ng, and perhaps from this real/zat/on, 
we can come to find out how Michael Wells (of 
Technohead) has produced this dark, rhythm/c 
collect/on of songs. A man/festat/on of h/s dark 
alter ego (no one can be happy alt the time), 
Frankenscience is a superb collect/on of dance- 
able beats from the more shady side of life. 
Fourteen tracks of varying presentat/on, that 
seem to melt into one another effortlessly w/th¬ 
out any cumbersome lyr/'cs to spo/l the mood 
make up the content of this disc. Where the 
appeal of Technohead may be limited. Signs ov 
Chaos would seem to have the broader sense of 
appeal to people of varying moods and danc/'ng 


ability. Even if you have to risk severe personal 
injury to acqu/re this CD, go ahead.../t w/ll be 
worth it. [Dave Henderson] 

(Earache Records, 295 Lafayette St., Suite 915, New York. NY 
10012) 

y/A 

I Neural Network yolume 1 
| N euro Net Recordings 
I Hav/'ng successfully thwarted 
I the pressures of nanotech 
9 corporat/on's underground 
plot, the city may sleep again. 
The trials of the fast-paced-h/gh-act/on-thr/ller 
sequence grants a booty of exhaust/on; but it's 
n/ght, and the scene awa/ts. The gl/nt of relax- 
at/on f/nally enters those cyber-v/ew eyes, as the 
internal clock-sync beg/ns to wind down. The 
p/co-membranes in the sake start to mesh w/th 
occ/p/tal brain f/'bers; the visions ampl/fy as this 
neural network /volume 1] is realized. What is 
found is a refresh/ng excursion into the Japanese 
electron/c movement... And you won't find 
Merz6ow here; this op-dream is a feel good jour¬ 
ney w/th bassy beats and h/p tunes. Here, there 
are fields that sway from the movements of sub¬ 
tle /'nstrumentat/on. The tide crests over monu¬ 
mental boulders, creat/ng a th/n mist of samples 
that hang like dew atop the blades of rhythm. A 
scene filled w/th /ntrospect/on, someth/ng exists 
w/th/n this album. It is alive, and it fuels the 
source w/th energy, enhancing its very network of 
neural patterns. Eyes open. Though the program 
has finished, the mus/c cont/nues w/th its un/que 
Japanese flavor. The presence of this comp/lat/on 
of Neuro Net Record/ngs transm/'ts a signal 
beyond that of noise. It is style. [Brian Rowe] 
(neuro net recordings mute@apt.fxis.fujixerox.co.jp) 

various artists 
Goth Box 
Cleopatra Records 
Leave it to Cleopatra to rape 
as much as they can from a 
genre that is years past it’s 
prime and cash in on it's 
recent resurgence in popularity. Th/s tremendous 
undertak/ng comes on four CDs and features, well, 
s/mply lots of bands. They range from obscure to 
obv/ous and every th/ng in-between. Truth be told, 
there really aren’t enough rare or exclusive tracks 
on here to entice anyone except the neophyte. The 
th/ng that made There is No Time, the RAS DVA 
four CD set that came out last year, so nice was 
that almost all of the tracks were either from 
obscure bands or, in the few cases where more well 
known bands contr/buted, with exclusive tracks. 
With Goth Box, it is presented as more of a tr/bute 
to the genre and a h/story lesson, along the lines 
of The Industrial Revolution CDs, also from 
Cleopatra. What I can say about this is the beauti¬ 
ful presentat/on and the well-chosen tracks. These 
make up for everything else. [Andy Waggoner] 
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TRAVEL SAFETY SALE 

W’ '' 


The Car-Bar™ by Maxam. 

Features tough, hardened steel 
construction with a vinyl coating 
to protect interior fittings from 
damage. The Car-Bar™ comes 
with a $500 insurance deductible 
and a 1 year warranty. 23K" 
closed and 29K" fully extended. 

$ 17 ** 




M»Tronic™ Cordless Halogen Light 

This super-bright handheld light features a pistol grip handle 
and trigger with lock switch for hands-free use. With 500,000 
candlepower, this powerful light has many uses. Comes with 
AC/DC adapter or uses 12 volt rechargeable battery. 6' cord. 


Also available: 

Laptop computer carrying case. This durable case protects your 
laptop or notebook computer while you're traveling and nas plenty of 
room for accessories and important papers. $29- 


GATEWAY 

HMsafes 

800.484.9198 PIN 7482 • 2166 Seven Pines Drive, St. Louis, MO 63146 

check, money order or COD. 

prices do not include shipping 




WINTER 


check this selection out::: 

1. XORCIST 

Scorched Blood “*■ Jib 
EP CD 


2. TEMPLEBEAT ::: TKMPLKBKA 

Mediasickness CD 


3. COVENANT ::: 
Theremin EP CD 


4. NEWER WAVE : 
Compilation CD 

the new wave 
covers collection 


Disrepair CD 


6. COVENANT ::: 

Dreams of a 
Cryotank CD 


7. UNIT:187 
Loaded CD 


UNIT:187 

LOADED 


And that’s just the new stuff, 

21st Circuitry • providing quality music 
then, now, and into the next millennium. 


21** OetuKyy ftece*#* 
Ptwm* r** 411 


If 

711.2001 


ir PO Bos 170100 Prondac*. CA *411 7 , VIA 
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DMAN 


MSRP $249.95 


PC DIGITAL AUDIO CARD 

• High quality digital audio specs: 80 dB S/N. 

• Stereo line level inputs and outputs. 

• Full-duplex for simultaneous stereo record and playback. 

• Built-in, standard wave table header for adding any 
wavetable daughter board (optional). 

• High impedance microphone input. 

• Built-in I in / I out MPU-401 UART mode MIDI interface. 

• Windows 95 Plug-and-Play compatible. Windows 3.1 
drivers also included. 



MIDIMAN introduces three 
new standards in affordable 
digital audio for the PC. 

DMAN is the world’s most 
affordable two track, full- 
duplex, audio card that can 
record and playback stereo 
audio tracks simultaneously. 
DMAN also includes a I in / 
I out MIDI interface and a 
wavetable header for using 
any wavetable daughter 
board. 



DMAN Digital Studio™ msrp $ 299.95 

DMAN with SAMPLITUDE™ MULTIMEDIA 
HARD DISK RECORDING SOFTWARE 
Samplitude features include: 

• Full-duplex, simultaneous record and playback. 

• Direct synchronization with all major MIDI sequencers. 

• Real time cross fade with various curves. 

• Accurate synchronization of audio playback to incoming 
MIDI Time Code - a must for synchronizing music, ADR 
and sound effects to video. 

• MIDI and AVI files can be linked to Samplitude. Perfect for 
film music composition using MIDI and audio synchronization. 

• And much, much more. 


For only a few dollars more, 
DMAN Digital Studio adds 
Samplitude, the full featured 
four track, multimedia, hard 
disk recording software. 

And to round out your new 
sound, add our EQ MAN 
PC audio equalization card. 
EQ MAN provides stereo 
programmable, graphic, 7- 
band, EQ to your audio 
tracks. EQ and volume can 
both be controlled via MIDI. 


EQ MAN™ MSRP $99.95 



PC ANALOG AUDIO EQUALIZATION CARD 

• Stereo 7-band, programmable graphic EQ with 
volume control. 

• Studio quality analog equalization so EQ MAN 
works with any audio source. 

• Volume of each channel can be independently con 
trolled for automated mixing and cross fading. 

• Disk save and load of multiple EQ presets. 

• Any EQ band can be individually adjusted or 
ganged as stereo-pairs. 

• Windows control software and drivers included. 

• EQ and volume settings can both be controlled via MIDI. 


Ask your dealer about these 
new worldwide standards 
from MIDIMAN. 


miDiman 

GUARANTEED FOR LIFE 


45 east st. joseph street 
arcadia, ca 91006 
tel: (818) 445-2842 
fax: (818) 445-7564 
http://www.midifarm.com/midiman 
toll free: (800) 969-6434 













